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The Georgian Period
1910-1936




* The years between 1910 to 1936 of this period is called the Georgian period.
According to the reign of George-V, The age is named so I 94 A& “i%ew
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Robert Frost

« TAI5 T95 3598 AN TEANET New England TIEF SIFaT Srnaizet FCAMRE |
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o (APCTD (PTG ©IF F(F ARG, the great American poet of our time.

* OI(F T W Nature poet, regional poet etc.
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North of Boston €2 &3 SCHAAIN TSI BTl

* (c) Home Burial

 (d) The Mountain

* (e) After Apple-Picking



North of Boston

Mending Wall

BY ROBERT FROST

Somsething there i (st doesn't love s wall,
That sends the frozenground-swell under ot
And spills the upper bonldess in the s,

Al mukes gaps even two et pass abirvast.
The work af Inititers is another thitg

1w conmo nftog then sivl wade rvpuit
Where they ave left not ooe stone on » stone.
Hant they syomdd bave Oie rabibat ot of by,

To plesse thie pelping doge. The gage | s,

No o b seon o mwde or hesod S wnde,

Bt at spring meading-time we fnd o e
1iet my neighbonr know bevond the e,

Awd 0n a day we meet to walk the lime

And se1 the wall betwren us onee again

We keep the wall henwoen us s we go,

To each the boulders thnt e fallen to cack
And zame are joaves and somne so neardy balls
W hsve 1o use & spedl 10 cuake thean balsnes
"Stay where vou are untsl our backs sre tarned "™
We wenr auy fingers rough with handling them
Oh. jnst another kind of out-door game,
One on a ssde. 1t cotnes 10 Lrte more

There where 1t is we do not nesd the wall.

He 15 all pioe and [ mn apple orchard

My apple trees will never get armes

And et the cones under s pioes, 1 tedl hiim.

He only says, "Good fences make good pesghbones *
Spring s the musehset in me, and T wonder

If | couiet put o notson i bis head

“Why do they manke good neaghibours® bus't it
Where there nre cows? Hut here therv iwre no cowa.
Betove | Dot o wall 'S ok 10 know

What 1 was walling i ar walling o,

And 1o whou 1wes ke 1o give pffener

Sammtliig theve 1s thnk doest)'s Jove » wall,

That wants if down” Teould pny “Elves* 10 biun,
But s not ehves ewnctly, and 1'd mther

e need it for basself T see him {here

Bringusg & stone geasped firmly hy the wp

D eneh haad, Tk an alil-stone svags nrmed.

He moves in darkness as it seenss (o me,
Not of woods anly and the shade of trees

He will pot g0 behund his fathe#'s saying,

And be kes having thoaght of i1 50 well

fie sy again, "Good fencrs ke good neighbonrs.”



Good Fences Make Good

Neighbors - Robert Frost,
“Mending Wall”
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Poem: The Death of the Hired Man

.« U3 B fole APTFICTT Hewl MRS G©Ita- Home is the place where, when
you have to go there, They have to take you in.



MOUNTAIN
INTERVAL

Robert Frost




Mountain Interval 93 SEIE] Fiel

e The Road Not Taken

e Birches



Mountain interval

The Road Not Taken
By Robert Frost

TWO roads diverged In a yellow wood
And sarry | could not travel both

And be one traveler, long | stood

And fooked down one a2 far as | could
To where it bent In the ungergrowth

Then took the other, as just as fair
And having per the better claim
Beca av grassy and war
Though as for that the passing there

Had worn them really about the same

And

In leav Y0 step had trodden
Oh. | kept the first for an

Yel knowing how way leads on
| doubted if | shoukd ever come

| shall be tei this with a sigh
Somewhere ages and ages hence
Two roads diverged in a wood, and |—
| took the one less traveied by,

And that has made all the difference




Mountain Interval (Poem: Birches)

-

Earth’s the right place
¢ fFor love. | don't know

where it's likely to go
better.

Robert Frost
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New Hampshire UERICE| Stopping

by Woods on a Snow Evening
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Stopping By Woods on a Snowy Evening

Whose woods these are I think I know.
His house is in the village though:
He will not see me stopping here
To watch his woods fill up with snow.

-

My little horse must think it queer LIS B 24
To stop without a farmhouseé near S0 DL
Between the woods and frozén laks b S
The d th evening of the year. = i _}-c og

; e s
He gives his harness bells a shake & 384 #.8
To there is some mistake. %P Wi
The i other sound’s the Sweep e ¥
Of e ind and downy flake. it

These Woods are lovely, dark and deep.
But I have promises to keep,

And miles to go before I sleep,

And miles to go before I sleep.




Poem: Stopping by Woods on a Snow Evening

The woods are lovely,
dark and deep. Butl

have promises to k“e‘fe_p,
el

and miles to go hefor

- sleep. '
| -"Obert Frost A
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William Somerset

Maugham




William Somerset Maugham

e William Somerset Maugham =t&9 @& [94M® Novelist and Short story

writer.
o OFF QTS SATHGT 2eT- Cakes and Ale, Of Human Bondage
. ©f7 f9Ur® W6 (RG g 20T The ant and the Grasshopper
* The Ant and the Grasshopper &S &4I9 BiG B¥@ 2CET- George '8 tom.
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The Luncheon

| never eat more




E. M. Forster

English Novelist

(1879 - 1970




E.M Forster

« E.M Forster [2(@q aae [Rgre @o il |

e OIF [AT® TANA A Passage to India
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A Passage to India @< AG-1RCFA:
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God has put us on earth to love our neighbors
and to show it, and He is omnipresent, even in

India, to see how we are succeeding.
“ E. M. Forster

WISEFAMOUSQUOTES . COM



James Joyce: A Man to Remember

2 February 1882 — 13 January 1941
An Irish novelist and poet

Best known for the stream of
consciousness technique

Major works: Dubliners, Ulysses,
A Portrait of the Artist as a Young Man,
Finnegans Wake.



Stream of Consciousness
vs. Other Narrative Style

Stream of Consciousness Other Narrative Styles

e Embraces the Each scene occurs
chaotic nature of linearly and orderly

human thought Attention is drawn

e Hard to read directly to characters'’

e Hard to write thoughts and emotions

NoO unnecessary
extraneous information

ProwritingAid
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Virginia Woolf




Virginia Woolf

« Virginia Woolf f2ee aee fReire 3w |
. 7 foIi¥® AtZa W& SHIW Y AF(6 SA =T Mrs. Dalloway.



Mrs Dalloway
Dalloway 8

Orlando T fAq Orlando (Biography)
(Night & Day)

Lighthouse 99
a3 Room @ To the Light House

Night and Day

Y Pass FCH | A room of one’s own (Essay)



Mrs. Dalloway (1925)
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Clarnssa’s Husband
A Member of
the Govermment

——

Clarnissa’'s Ex-boyfriend

Lady Rossester - -
Clarissa’s true but IT -
unful.ﬁlled. lov.e Clanssa and Richard’s
a rebellious instinct | - TreTrReLv— o
| | 4 b € Dasighter

Elizabeth's History

Teacher

— I—{Clarissa's doppelganger |
i Voices of Death |




CLASSICS TO GO
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Now a major motion pictere— huiled a5 » “witty, viswally dazzling

sdapration of Virginia Woolf's epic meditation on gender,” —Neiiaueed




THE
VoYAGE OuTt

VARGINTA
WOOLF







Major works

¢ The White Peacock (1910)

i ¢ Sons and Lovers (1913)

¢ The Rainbow (1915)

¢ Women 1n Love (1921)

¢ Lady Chatterley’s Lover (1928)
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D.H Lawrence ¢ K9S &3 Sons and Lovers € G-
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Now a Major
Motion Picture

Directed by
Pascale Ferra
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Lady Chatterley’s Lover

« (FTG BIIGIETA STS-« (MRS (AN F>iHe FANfes “Afgdfod 7718 ol I
TEACR | (@ TR (&I e T e 711 L6 @ T4 9 fofe I6a @ (2
TR G W ©F ONF SOAPE ) FE (@ O AREYR THIIEI AS0CY
FHAPAT To e 3R e 1 A7, (AN (FT FEE JITS AN 1 o
@ OIMA QAIHT TOr® (I *eq 2Fe ST TATKIF G DER Fo- o
IFF 72 qCF! 93 B @ QR e IR RGOk 2k s | (12
o gl TNSreaIvd wed Gl et 1"




O Treid B e d9d¢ A
NG |



YONC ACE TOET OF
o



.-' _k’"':.,’/" T
y aran

LET US GO THEN, YOU AND |, \
COHEN THE EVENING /\ —
A\ IS SPREAD OUT AGAINST THESKY
BIKE A PATIENT -
ETHERIZED UPON /=4
a TaBLE; -7/
|

s I
-~
>

~ .

T.S Eliot ToTRICEw

-
PE
-

N
<
3
23
.~
-
=
.
"
"i
»
.T‘
=
.

BY T.S.ELIOT ILLUSTRATED BY JULIAN PETERS
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"Have known the evenings, mornings, afternoons,
| have'measured out my;life with coffee spoons;

ThesLove SAng'of ) ifred, Prufrock




First World War
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WASTE LAND
TS Eliot




The Waste Land (TS Elliot)

You gave me hyacinths first a year ago ‘G IR A SN Tcaist SR ot
‘They called me the hyacinth girl.’ S I FEICS] ST (R,

Yet when we came back, late, from the Hyacinth 98 [rCafR o0y 9 FeeTa 99 (AT,

garden, (SINE S TS, (@ e, Al

Your arms full, and your hair wet, I could not

FEICS (g, OIFICS @ I AT, @iy
Speak, and my eyes failed, I was neither S e 1 o 1, ety [3p o™

Living nor dead, and I knew nothing, SRR RN S T |
Looking into the heart of light, the silence.



The Love Song Of J.Alfred Prufrock
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T.S Eliot




T.S Eliot

e T.S Eliot 259 @F&« Poet, dramatist and a critic
« fofey [92T® == ©1F Theory of Objective Correlative €% &

. Tofq 17 RYT® ! "The Waste Land" @ S 598b AT Novel Prize i
P |

« OFF OIF @6 e S<e! 2T "The Love song of J Alfred Prufrock" @i
ITICEIDT &7k & 2T Tradition and Individual Talent



Eliot and the “Objective correlative”

= |t is a poetic form that takes its inspiration from
objects, landscapes, natural events and makes them
a metaphor of an existential condition.

=3 pattern of objects, events, actions, or a situation that
can serve effectively to awaken in the reader an
emotional response without being a direct
statement of that subjective emotion



The Objective Correlative

The waste land 1s the situation that

signifies human despair and fear of
death
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Gerontion

by T.S. Eliot




Poem: Gerontion (T.S Eliot)

* “Gerontion" was first published in 1920. The work relates the opinions and
impressions of a gerontic, or elderly man, through a dramatic monologue
which describes Europe after World War I through the eyes of a man who
has lived the majority of his life in the 19th century.



Boris Pasternak (1890-1960)

« He (1890-1960) was a Russian poet, novelist, and literary translator.

 He was awarded the Nobel Prize in Literature






Pearl S. Buck

e Pearl S. Buck T=&9 @F&+ American

Writer and teacher

o fof ARCS5 Novel Prize &S FEA




THE CLASSIC NOVEL OF PRE-REVOLUTIONARY CHINA

BY THE NOBEL PRIZE-WINNING AUTHOR

THE

GOOD EARTH

PEARL S. BUCK

OPRAMH'S



The Good Earth
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ASIAN
DRAMA
GUNNAR

MYRDAL

ANINQUIRY INTO THE

POVERTY OF NATIONS



Ernest Hemingway

o fofq Mf2Ce5 Novel Prize &M F¢a |
e ©IF YUY ©ATNH 3¢ The Sun Also Rises
e O A QIO TS TAFHA- A Farewell to Arms

o« OIF Iy (AT SATMIHSTA *CA- For Whom the bell Tolls, The 0ld Man and
the Sea



“Soepe of the Noest amd most restraned wining thint this gescraton bas prodoced ™

—The New Yark World

THE SUN
ALSO RISES

Tue Hemincway Linrary EpiTiON

SUPPLEMENTLID WITH FARLY DRATTIS AND DELETID CHAPTIRS




The Sun Also Rises
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The Old Man and the Sea
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George Orwell

. TS ARG/ aFF WEF @GTF (Eric Arthur Blair)

* George Orwell [RETH GG SAFRE @ AL |

. fof e (o™ STeT @& Police Officer
. O IY® QF0 ©ATH - Animal Farm
- OI7 UM @S0 Essay 2T Shooting an Elephant



GEORQE ORWELL
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1984
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Jean Paul Sartre (1905-1980)

« T foteTe =M1 Philosopher, Novelist, Literary Critic, playwright.
. fofq fqem *rotea » wi®ga™ (Existentialism), MFFAW (Marxism) ETRF
T=CeTe |
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