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Important Perlods of Engllsh Literature
. 7 G TPTR)
1. The Old English Period : 450-1066

v @RSy 9 The Anglo Saxon Period
v Saxon 3 Sl G« (T IS SR ATHIE T 12T)

2. The Middle English Period : 1066-1500

-

» 1066-1340: The Anglo Norman Period (SrF1- &)
vV @ I ZETE FICR THFAF QA T

Shorter | |,
Ages [ 1340-1400: The Age of Chaucer (oaeaa gor)***

(14" Century «3 S, TR T S Aferera Tl o)

» 1400-1485/1500: The Dark/ Barren Period

3. The Renaissance : 1500-1660

» (i) 1500-1558: Préparation for Renaissance
Q P (P 28hs o)

=arly |y (i) 1558-1603: The Elizabethan Period

Modern v @t 2" half of 16™ Century @3 sw+fe
Periods =1
Rl > (111) 1603-1625: The Jacobean Period
v King James (1%) <91 SINePIT @ Feord el
Shorter v’ 9, 1590-1616 = Age of Shakespeare «r
Ages [ v’ 1620-1660 = Puritan Period Ro@ «ffoe
(R PRRGMMR Sfwsitera FEee)

> (iv)  1625-1649: The Caroline Period
v King Charles (1%) @& SI==piice @ oo et
vV oI R I W FEHI0S 2 TS Sow o

» (V) 1649-1660: The Commonwealth Period
v @3t England @ &< Monarch fezt =it
v «ft feet eferetE Io0; @Y ARG [Rusie ot
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4. The Neo-Classical Period : 1660-1798

» 1660-1700: The Restoration Period
v' Restoration e Arerecas 2= Fad @RI
v @23 9 John Dryden & 3oie 3= =5

Shorter

Ages ™, 1700-1745: The Augustan Period
v @@ s 9 Alexander Pope @3 3ore 911 =1

» 1745-1785/98: The Age of Sensibility
v’ 9«7 91 The Age of Reason/Transition
v «fbt Dr. Samuel Jhonson &3 g1 F=11 =

5. The Romantic Period : 1798-1832

v @I 34 years; «ft Early 19" Century @3 w@fe

6. The Victorian Period : 1832-1901

v @f5 191 Century «3 seifs
Shorter { 1848-1860: The Pre-Raphaelites (B-miizso)

Ages 1880-1901: Aestheticism and Decadence

7. The Modern Period : 1901-1939

v «ft 1%t half of 20" Century «3 s+
Shorter 1901-1910: The Edwardian Period
Ages 1910-1936: The Georgian Period

8. The Post Modern Period : 1939-present
v’ «ft 2" half of 20" century «3 S+

R7.: T TP (i RyTe e, A 3 @i Ry Affeness Tpie
R @ o Rew @I RS e @R e (Period/Age)
NS A AR | G&rey R oo ey 7w “Afere =71 |
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y) @ FfRcem wwged TR J 8 e {) William Shakespeare (sevs-
SUIV); ©) GBS FAT (3Bb-db o) T F AT |
(9% TS o 4T SIETSIE ATET AT ©/¢ T FI AT IET AN FT)

«RG, W W 2¢/wo & Literary Terms (@« simile, metaphor, personification,
hyperbole, satire, irony, alliteration, lyric, limeric, ballad, allegory,
euphemism &e7iw) ©/8 & RET ot I ATET | GITOIF ATET @F (P QT (T 2%
AT > RNGE SArRaerTR @l 39Sl |

LJ DO °1:
Charles Dickens, George Bernard Shaw, T S Eliot, Earnest Hemingway
(acracE Revg o7 fMcT =IGH | W@ O SIRE @ /% 6 2 3 “Anean sk =)

% poff &
G AT Gf6 IR (AT {07 AT 1 {90 077 sivafeqeti Bi5 14 I3 G |

een e e REifte 71 Site Sitns JTHAS 06 ¢RI O I Sitw (TR {0
e v T/ feeteT wew A |
Christopher Marlowe 3*, Edmund Spenser*, Ben Jonson*, Francis Bacon
3*, John Donne 3*, John Milton 5*, Alexander Pope 5*, Jonathan Swift 3,
Denial Defoe *, Dr. Samuel Johnson 3*, Henry Fielding 3*, Thomas Gray*,
Edmund Burke, Sir Walter Scott* Theckary*, R L Stevenson*, George
Eliot 3*, Alexander Dumas*, Tennyson, Robert Browning 5*, Oscar
Wilde*, O" Henry 3*, E M Forster*, Virginia Woolf 3*, Thomas Hardy 3*,
Rudyard Kipling*, Virginia Woolf 3*, D H Lawrence 5*, Henrik lbsen*,
Bertrand Russell 5*, James Joyce 3*, George Orwell 3*, William Somerset
Maugham 3*, A P J Abdul Kalam 3*, Bangabandhu Sheikh Mujibur
Rahman 3*, Pearl S Buck*, H G Wells 3*, Jules Verne*, Jean Paul Sarte*

+ Important Nobel laureates in Literature, Economics & Peace 5*

SRR ¢ 2R foFG qivam ©ofm Net 2t #57 MCQ @+ #3971 (&@¥: MCQ on
Shakespeare/ English Romantic period/ Literary terms @I fees eaeer 315 i)

>> [FBIEbIT S¢ NGA T FoN, [F& So MG F{b IRer | >> TWF IF© qroerer
IRIIRPOICT ST FLT | >> I RIGT AT (X PICAT T3y ©Ifa JIZ P 77 (R |
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English Literature

(Online Class)
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William Shakespeare

v' Birth: 23 April 1564 (w=ret 26 April)
v' Death: 23 April 1616 (&2 3= I707)
v' Birth place: Stratford-upon-Avon

> % @=@G Warwickshire @ s=f¥s; grev g6 Ta = |
Titles: A A

» National poet of England T, G
» The greatest dramatist R et
» The greatest superstar of the world iieTs @2
> King without crown (g5 smi5) Foer @2
> The Bard of Avon (arets= bard/ <) T ()
(@, T TLM TeF FCATSITHFA I I 2F) SRR AR |
v William Shakespeare & Poet of Human Nature f&1z smeiifre
eaces Dr. Samuel Johnson | *See at page 79
v' Shakespeare @5 Nickname 2z=1t: The Swan of Avon
v' Father: John Shakespeare (fsf& aaem & faria «ifafoe)
v" Mother: Mary Arden Shakespeare (W. Shakespeare Sitw vg¥ @Iw)
v" Wife: Anne Hathaway (8 years senior to Shakespeare- 18:26);
FEF dSer AE | R e erEPrae foal s=w gl | @ zEE
ST R NG 8 YR FITHF Y2 TGt | R b T #/7=2 PR & 2 |
v eoriere @k fS ade Actor (Sfetel) fetee; wics Faces Globe

Theatre @ | Shakespeare & Trinity Church @ sifee <=1 23 |

v' Francis Meres «INF @& S3AGIQT Sedb A IAPGRAE  Britain's
greatest dramatist e carel e+ |

Shakespeare was famous for:
(i) 37 plays (o=@ o» B; ¢ T = GRwe,
Jifeate Jacobean period @ #fo)

(i) 154 sonnets
(iii) 3 long narrative poems (I /=<5 Fe))

v’ f$f Jacobean Period @ ste wwpd F5% ferdteme st Elizabethan
period @3 NGRS T 27 | OF SR b G 5T eifre =7 |

v Henry (V1) crafaeaa 2w 053 | (S @ w5 f@wore e [
2ol BT ACHL Gliferey 2[)
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Shakespeare wrote four
types of play:

(i) Tragedy (12 %)
(i) Comedy (15 %)
(ili) Tragi-comedy
(Tragi-comedy @3 gqes
feew Shakespeare fte®)
(iv) Historical play

b gyl
- A 7 .
. W 1A TSy ',r P 3
\ . ol Ny R
| Adld Ayt . y
¥ i 4
\ .
» \
¢ or -~

«Z Globe Theatre ¢ Shakespeare
qF AP FGF THT AR

v"His each play consists of five acts.
(Act: a major divition of the action of a play)

v Shakespeare composed much of his plays in iambic pentameter.
(Pentameter sz a line of five feet or 10 syllables)

v | EHEL A means- T#teiiss; a speech by an actor on a lonely stage.
Solilogquy-(e SISt T FAT &TST VTS I | *(See at page 218)

v |IEH means- «s; a brief comment by a character
addressing the audience, unheard by other characters.

Shakespeare 3 J=G:

v' He s the innovator (23$%) of Shakespearean sonnet.

v fef 7 wtas et 9% Earl of Southampton & S<oisf a5t | o ©F
QUG AT SAFRS (FIF TF (@167 Srweey A |

v" Sonnet Style: Three quatrains and a couplet (4 + 4 + 4 + 2)

*See at page 219/245
v' The rhyme scheme (sr@fi#) of his sonnet: abab, cdcd, efef, gg
Shakespeare 937 &% e s T A

(i) Shall I Compare Thee to a Summer’s day? | Quatrain- A
(i) The Rape of Lucrece (af5 narrative poem) stanza of four

(iii) A Lovers Complaint («f5e narrative poem) lines.

(iv) The Passionate Pilgrim Quintain-A

(v) The Phoenix and the Turtle stanza of five
(33 93> mythological bird) lines.

(vi) Venus and Adonis («f>s narrative poem)
(s@ Adonais =it (G e elegy fieites Romantic << P B Shelley)
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Shall [ compare thee to a summer's day”?

[hou art more lovely and more temperate

Rough winds do shake the darling buds of May

And summer’s lease hath all too short a date

Sometime too hot the eve of heaven shines

And often 1s his gold complexion dimm'd

And every fair from fair sometime declines

By chance or nature's changing course untrimm'd;

Bul thy eternal summer shall not fade

Nor lose possession of that Lr thou owest.

Nor shall Death brag thou wander'st in his shade
Sonnet 18 When 1n eternal lines to time thou growest
William Shakespeare So long as men can breathe or eyes can see

So long lives this and this gives life to thee

/

A lengthy speech
given to oneself
when alone.

1”Monologue: ¢
A lengthy speech

in the presence of
co-performers.

Aside vs. Soliloquy

Aside chnor::te Soulilueguy
* Multiple .

actors on stage

* One character

Only the audience on stage
* Brief; 1-2 lines can hear it

* Long,
* Quick thoughts uninterrupted
and decisions Expresses inner speech

* Creates irony, antg‘;m * Character
foreshadowing = debates or

and subplots reflects
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UNITED
KINGDOM

== e

v' Prologue (@) (It 76, Pz sjpiat sie=t | (introductory section)

v’ Epilogue (af@): @t 5%, Bras, oawd owd e I | b
prologue «a R=<rs |

v Monologue (IE9): @ 5 At FeE wisme Smwmen Sferer v
A A@t | (a long speech by one actor in a play or theatrical programme.)

v Dramatic Monologue (I=if5& sta@e): @ RO (poem) <=6 I& 771
(TSI PR O TP LB FC |

v’ Epitaph (a51F): @ FE- @ @l BeAie Fft qn st

v’ Epic (4F=/%=2%1<5): a long narrative poem consisting of heroic brave
deeds of great men and women or the history of a nation's hero.

v Act: 75tz [few ot 71 s | Canto: WY kel i TRIFCHI NG I i |

v’ Stanza: sReR RSl 1 @3 |
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Shakespeare 99 {uie Tragi-comedy/Problem play:

(a) The Merchant of Venice:[(SRGERIGEANG IS L))
> 92 J5eRd e g i

(i) Antonio
(i) Shylock (e 2= / Jew userer)
(i) Portia (7ft=)- == law trick «3 F1ee Antonio (&5 T e
3gm Shylock 43 T (A |
(iv) Bassanio (V) Jessica
Merchant of Venice @3 5% ftaie Sfe:
(i) Itis a wise father that knows his own child.
(fsfg faee AT R o I 7AAF =)
(if) All that glitters is not gold. (v5v< F=ts12 @11 =7 =)
(iii) Love is blind and lovers cannot see. (Jessica’d &f&- (2 =)
(iv) In sooth, I know not why | am so sad.

(b) All’s Well that Ends Well:[(GuiSIcIKIERZEASICIRCE!
(c) Measure for Measure:[(SEREEERACHOR\TNCIE: el

> «ftts Dark/Black comedy/ problem play-¢ =T 2631 A1t |

"Measure for Measure" is neither a pure tragedy nor a fair
comedy. It is a tragi-comedy because it "ends with forced
marriages, not necessarily true love." Source: nosweatshakespeare.com

> 42 q5ed e g of:
(a) Some rise by sin and some by virtue fall.
(ST ICAT T TF =R AT FICAT 1o )

(b) The miserable have no other medicine but only hope.
(TSR ST RSl SR (@1 Ry afotass (73)

Shakespeare 93 4z 7io=:
v fef¥ feqem qreiee Ww so © historical play fecate |
(i) King Henry
(i) King John
(i)  King Richard
v’ “Uneasy lies the head that wears a crown.” (30 “ifdfge e
#F¥re AT /17 7)- S’ Henry (iv) @ =itz |
v' “Men of few words are the best men.” — Henry (V)
(T<PB T O T I AT 047)
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W 6D o] ST
Y SRR
| AfRSA
eoifRe SRR @ T
oS qCHIRG @ 37, (IR @ @72 AFTSiIeE TS
Qi ToIRe 8 IMeR 75 W@ @ReTR =
Glenie SCBIRG @ I I G (@R T
siffar e (@ 72 AT I FY
*3F- @Sl 38, | A THTH IR (@R fPret
Al 32f @ 2T IF
Tt *IZECHA I
IR AT - =
SoifF (SFFT *=@E AR The' mcs& cxccﬂcnt

SITHRE | FHCE IR (T L*IFTS | T H“‘°";,°%i“ "f"” i

Wﬁ W—fi |\')§ ;:l, WW, m | ; V\uhzbemnmecmhcofsblukfﬁlekwc %

uom:kw\wm lnmg:islzomd “

(FC O[T A2 SR | T BT R e

TS | A0S TR SIBRE SIF (740 AFS d;i:hblmnc&-m vigesndbybe Lord - ¢
71 | Sproifes v e Ig IS SR R i
(AR REe @8] frs SR 71 | =t o
SIBAE IH MR 739 FHCS =13 %%

FIR B 417 6 | O *TS A I ifBiae ——
TNENCS! BIl ARG FACS Al AT O I AT LONDON,

Printed by L R, for Thomas Hcyts,
G TS M (6 T 23 | 5wl e A7 ""’"‘“"E&"J&E"c‘i‘;fﬁﬁ”""‘*‘ '

a5 @ «1RrFim T 2@ P A it i
R 303 | B! QMR AN AF ST * 12 IFoies =64 (4 @&
AITT T WA FCF | OIS TR FAETS *12eTF AT IS AR |
Q3701 (NFfarE [ofre ata «de 399 ISR ea e bacg, ©99 @& o
TRAETa AR (AT REeea 7N wieE | o Sfe *3aats snifolaea
A (AT TSATCIT IF AT T (F6 e 03 T T0&a FL Al
Tz foetal | AETSRIA T o1 SPT8 | 4 2T R 208 AR GaR
[T [{BIE ¢7 (=3 T |
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241 HRGTIR o  SITACE, TRBICAR S
¢ PRGN & gl T A9 MR
o TE A FIATHAD
o FIECR LTS o T, R¥EE (@
o JIRTIW, FOECA FISH o THEIR FICCHRR PHATT
o TR FISCHA, IRBICR T o SRS ¢ MR, Ry aferafa s
o FOIb, O TR IF VTS Rk
o (RO, WAT SHNEE, FEHER  © TR (W
wifErs] o AT, WA, SHCETPoC 3
. ?ﬂ‘«ﬂ@,%ﬂ@ ESIMERE]
& S WD S G
IR ATHA

CRET] S Gl S1L (N | (R -1 foree [ bfeess | o Joia o[ FIecs™
T RIS Sy FraferEs e Sieg | wel-att @@ St i1 2Es FeT T
AR &lfs SIFEe @1y Fared 71 | FRe f$F forem AF® <71, o @EE! farew AtdRe
W (T | GcE 499 &1, T el 492 O07 | @3 439 (T @Al [is i
AT | IR FICR <11 R AR AR P SIS | FoesorFahel qren e,
Rl [Te TRINCS] S AT (@ (FICA! a3 Afe R g2d FA0e AR | (@]
@2 T ITINCE | IREW TS Y72 TR A | [Ea e #1ta2 A |
S AT I GFIRE B0 (I EIRITSIE T6Fa 2@ 7 F419 &) |

T FICBEE FIR e @ | Fecoacs B 7 a=any wv@ e @, g i
(REE OIF G (ATF ©IvA AMfRARS il 4wat s kea @i oF RIS e g
FACS AR, o fof @I O FASTFIER B 6T (0 & 91 | (73 ACH IFG
Qe TfE@ MeW @, 9@ 3R (@GR (I 96c3 1| FISCHA (RIS
SEAPICS | IR ACH (@ENE [ 2eqm foF 493 z@fee | o @remis
TG (SR (B3 FAE | 5@ Yokt et 777 s @, fof S 5ot qeaa |

BTN GRIACH T8 AMfedice Eivifen iy (Item IMEIN | GFIRET G (REE
@A @, O TR @3 W] ReQR T G Tohg ¢ FRF (581 A0 | (@D
T foel TR | @ G2 TRINR TR FE@ IFERE @R IR 2 FIE | RGN
TRAE Y@d Hrzaa o bl Ml | Ate SRR 9@ o I3 @EE |
e SSReITa2 BRI S FCH (RCENE I FEI FACT JIFEN | G2 TN ERIRAR
U2 T IREINCE S (@, AT G0 FI2FT @ ¥e | JRGIN ATNCIECR 75 O
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PACT | G IH IO AT G @, (R =1 FE0Rs | @02 Iwe <1F 7R o,
©I2 RGN G2 A]Q (I T (FAF L SR | OFF ASRICO (XS TN 8 Ol WF
@ I@ F30 FIR Swmee |

PORTC (RN TOPIRAM (0 HHER CNIFATTN AR | AS TP e | =S
AT GF J& WY FTCH S 0K IAGICE RACZA TS M | G I, IREFCE
g & S AR iR rwFe Fwe | Wih e @R | Ae SR G
Soaarl o @EiE ke | (FEeT @EW hh @9 SREE, e SR
17 (@it STigtE Hh o fre i 1) ARG FRres /TS ARCER T @, Wi
R TS F FE G | G AN TS F@ ©F T TABe 7@ A1 TR [ FA0E |
SR PRt PRt Gt (=EEAIS | (R I, O FINE (reAl 12 o3 fofy ool
AR | IR S ¥ 2o | fol xremiies afoxpfs e @, @7 (AF SfteiE
TR VIR A FAE [OF | O (AT FFCE2. ST IS FACE |
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Shakespeare 93 RU® Tragedies:

(1600-1601 3=t o)

v Hamlet =itos sifexifas sig —
“A small village that doesn’t have its own church”

ciEca afeerE o e TBR OF YNED FowE | @
A “bgfce e @b CrERmE YRR QIS | (@ RSN aR Ae@w
2Efe efSTiiy- @ Foa T TAGRy REw | (Tawitda RS FINeEs | AENE e
T FCACZ | [N SR FIFNE [RAZ S0 | PO Tgies (IFRe s G ey 10 oI
FIERIC T AR e e (et =1 e frer (oresfs | iwes from
CTR (royfSa A FAFR FICO AT | (18 EONS O 0T O IR A I
ORIE T2 (YINCEBR FIFT) FIER 04 KT (G (R A7 Ot ©F Tgy | YD @
G2 TgrA SAfSTHTe (7 | YICEIG JITO AT ©IF Pros zeyl T 2R | O7 Sira Teef
T S0 | O BmeT e MY of® 9T v FF, T O FOREgE | e
G0 SCFETE Il #TTfTapis 2oyl | TP S€ice [7e Srfer siees
IR | ST YN SAGaca Folqwe 2o ATF | (T ¥ OF (R ofaHIee go)l FACo
B I, T B AR A A ool 79 F00 | TGACES ST bR RIS TS |
TGS T | G YD SN A o)1 G TS | g feens [a1e g wee
= 2 | YT U T GF (@ TS Aeggfod B0 WG I | A5 FBe q

5 Soliloquy 7@z | Hamlet = stifexifae sied—
“A small village that doesn’t have its own church.”

Hamlet W | a d]lw %Q F@az A Tragica Historia de

(i) King Hamlet (e are) HAMLET

Principe de Dinamarca

(i) Prince Hamlet

(\@+protagonist/central  character, @R

Wittenberg fRefRwsiercar sieres wcee)

(iii) Gurtrude () - eI =TT | —
(iv) Horatio (cmifire; e %) SHARESTEARY
(v) Claudius (s®7)- Hamlet @3 gfremaics <= 7 |
(vi) Ophelia (heroine; stefem) — Steest 33 |
(vii) Laertes (cces1; Polonius' son and Ophelia's brother)

Hamlet 9537 fog R ©f:

»  To be or not to be that is the question. (a soliloquy of Hamlet)
-«f5 =& indecisiveness of human mind / SR =e PraeRTers
JRTCT REACR | @ et 91 =6 AeF Every modern man is a Hamlet.
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»  Frailty, thy name is woman. (S5 S 71 (el i gderer)
»  Theplay is a thing, where | will catch the conscience of the king.

> "What a piece of work is a man, how noble in reason, how infinite
in faculties, in form and moving how express and admirable, in
action how like an angel, in apprehension how like a god!"

Brevity is the soul of wit. (e F212 Thwem 1)

There is nothing either good or bad but thinking makes it so.
(R ©ITeT-T7 TEICe R 7E, BRI} ot toft )

»  There are more things in heaven and earth, Horatio, than are
dreamt of in our philosophy. (cifre, 7+ @ sfadite @ S foa
TR A ST 28 ! FCS A7)

» Neither a borrower nor a lender be;

For loan oft loses both itself and friend
(qAWTST 8 YRS (618 = 1, TR 417 I 3R 9L ToA2 78 F(A)

» There is divinity that shapes our end. (sr=3 see “fefes fres o )

» When sorrows come, they come not single spies but in battalions.
(Claudius <3215 Gurtrude & Icafeee | M GifE ST =3 SWeTICT SCT)

DERBVERSTITY (1605-1606)

Y VY

S QR SIS TOAAG G O A TAGIR {7 | BT SIS FOOCT TR I
Tade A A | CRAPET FIEed 79 MEE TWCH3 (@ TN F0oAT ST (A0S A1,
@IfE MIFREAT N7 ©F 212 1 | WL A3 A9 (7€ W0 0 (2t [Fgor gde, o2 Fia
AR (7 BIfeT® 2F | (FTC AFFCICA ZITABR (3T Y B O ASICE | SR PR Sl
T | g (1T A O oA FA0 R | (G WIFCACRE HRAGT 0 AMCAT A
TOCAS O BRI SPINRE hel, Sy (96, 7€ SfF, WA WM T I | ©iF Sl
FITF (AR =T @F THH | (@I MG 4 (73 @I |

Macbeth 75t fa=ire % vfea:
(i) King Duncan (Scotland @z =ret; = #fras st Malcolm 1)
(i) Three Witches (o ©iEf; WRacE oAt foqt ofaraaidr wc)
(iii) Macbeth ( A brave general + protagonist of the play)
(iv) Lady Macbeth (wife of Macbeth, ®1ts Super-witchs <=1 23)
(v) Banquo (Macheth «= sr=zzaran) (vi) Macduff (a nobleman)
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Macheth Fi5ts< fog Ranre Efe:
> Fair is foul, foul is fair,
Hover through the fog and filthy air.
(Wi “SICaTT T 9, T (IO ©Icel”
- B werre o Tl ¥ =G oreafee)
> Your face is a book,
Where man may read strange matters.
(CSTTR (bR GFT IR TCOT FF (9102, @RI AT AARES [Fg Y0 AI)
> Look like an innocent flower
But be the serpent under it. (317 2@ 7T 341, @3AT =0 AT
(Macbeth & Lady Macbeth @z =zr34)

> Here is still the smell of blood.
All the perfumes of Arabia will not sweeten this little hand.
(9T S RITS A0S FIe FC (AR | el SF SR FIT S 93
(25 Frer< RIS Fa0e 219 =) -Lamentation of Lady Macbeth
> Life is but a walking shadow. (aft Metaphor «= Svrzzer) *See at page 226
-9 430! vere =- (Macheth)
> Life is a tale, told by an idiot, (afte Metaphor «z Ewrzzer)
Full of sound and fury — (af6 famous soliloquy of Macbeth)
Signifying nothing. (&= qa51 fNtdita =1 oig, ST@=y)

c. Othello (The Moor): ERZENL)

e N AR gEeTel (At eI FEe e W SRR A HiR
CIEPRET e BTEfe STt | STt A6 (FMIN bla SwReE- [N Teifew
cSHPRIT EMRIRTT qFe FRIR YR @ (YF- T @ PATY WGFE) |
TRW, T @ SIETRPIR Aoq AL G B [T SAGIRY | ST G ACACRA feTiw
I 20© AR OF B (GATCTICE | ST (A0 TN &P (% | ©IF A0 FIRA Wee
WS SI(F OIENRET (FCEIRE PIAbR  JRMMST TG ST (CATGTA! | STAER A 99
& Aifeey Fcafee | qRwfie sfewrt ame fTerwa g | feFa SNWes AFER AN
QT (CATCTAI ST (3T SRR SICEIR0T (TR 99 (R0G ([F TR | Ace JRHed
OF MG @R GRRE (@ACHIE [y F90o | OF ©3 TRF T TS SRR 9F
G B | ©F 3 oot ERolfe SRR wea 2939 | fF€ SWEe TeaEr o
fTdifoe sz wifnsts | Fiftes SIfew M @7 2@ SRETR F=ZFE | 9N T 9w
0 J0ad T STATEE 2NN ZCE TR | ST AT AT (CAGC, (@78, T @
©IF 7T Gt | gra S T ST | OIF AN TW T T | AS TS 002 9K T
O FIFTeT @7 e (CISTNIE *RSCF A STATET | ST @3 AT S e |
et I AR =T S AR | ORE T Ot FAPS FCA G | 750
SR (B0 2% HIPTS | SN SITE 0T (CATCCNT IR N A< T | FiF AT
STRITEAT AR (FECe A 71 | FIPTS I (CACCTNER FIR | (N2TH ST ST (O
I VECT N (AT SO AR | ST NG N AR A& (Sl S | ST
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CCATCTTAICE @6 TF=© e Meafeer | AT T 12 TG e 2ronel I = |
OFT (EARCTNRT F1r (AP U0 Qe Feafeet | afvferat st e fae saeis et | 2z
et STt | (EHASTTIa TR AT 7 (AT STACTR R S TGS = | ©FR AR ST
ANCF S A T O JACA | (Y QR R ST YN (TG ¥ Beot xoyt
FE | SHAFE WO Ny JFA AR | BN I A =W WK SREE frew 3 gfilkm e
GRS FC | I ST G Mg AN TG ASACS FRS FCH ST |

v A Domestic Tragedy (@ i5tE F15 &-5¢3 =11 & T-593 (W= )
v" Theme: Fatal consequence of doubt (staa S=re )
v" Othello gave Desdemona a handkerchief as a token of love.
v TR, emmmwﬁmwﬁaﬁmmm%wm|
ST Fi5ee Reyre g vfaa:
> Othello (abrave Moorish solder)
> Desdemona (heroine, =1 €TaTeT ACWea IfeT 27)
» Brabantio (Venetian Senator, father of Desdemona) | &
> 1ago (e, sorE<iRl/ for; Site goi 36 @Wﬁm@f@ﬁw)
> Cassio (assistant of Othello (S Y (TANME /AT feet e
STTE NHE PR, Al 2T ARSI G emifers zrafee)

W e b T Y 4l (1605-1606)

v' Atragedy of an arrogant king

v' Father of three daughters
> Goneril — (Aot o3 ereres)
> Regan — (IR«cerl o Repres)
» Cordelia—(1/R«t 3fees st loyal /%)

King Lear 75te7 g e §fs:
> | am a man more sinned against than sinning (snfX =51 77 ST
FEMR O T @R T TN AL T FECR)
» King Lear @3 Ste, How sharper than a serpent’s tooth it is
To have a thankless child. (et spes! A7 7 nited (50 ©F)
> My love is richer than my tongue. (S== SITTRIPT e AT 78 77)
> Nothing will come of nothing. (s =rer @smﬁsivrcaﬁ?—wm)

e) Julius Caesar:[EELERI0)

v Was a ruler of Rome about 2000 years ago
v Tl 8v {B5EIt cameaa Si6 =cafeeeT
v treite ferares (betrayer) <% Brutus (350

j\lllq ,Lcar

A L -
Villiam Shakespe
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RGN RE SeRPT PaR Abced 4 baa P, JorT 43R SUICole | Q@R Tl
G Bres Ia o7 w1 meed e | pRMeE T | Preies STt @1e Mee 5eeiees |
AL IF ICHIF | ZITR A0 A GF e @fiea @7 Bieiaes eSSt s¢ M6 o
e AR e | e tiarees UK 99 (A 1 | e (Are wave Sifese iR o @3
s @ (e FHifTe T e | o= PreEe B g 3ore Srefere sare At | e
W wEifore FO! @A FE2 T E FA008 I | 7 FA G0 Fres FAFees @renier
AfFere F907 | 58 OP @I TeIE@ @ ee pi3feeEm w8 TewEs[e we Ao
S5 P12 T A | TAPTE e (AF GEAIENT (1T #1408 SR TCo! TeIaSRMS
TR I(RE NPT FEF | 3¢ o PG SR e | F7e 7wy (12 e e
THAFS AR | T AT TS ARG G571y (ATS A e & wrerfan | siw ey
Tge I Prers FICes oIt JE 03 RRR wer 9@ *[ @3 (RIA1 Preies (e @ 36 |
I NS FF IOFT | Brrew I ReypTareset Fre (Mt SreAm I €1 e, IO
efis! Prales Tore St (6 Aty ICTFFAT 0o | ¥y e SRS Set gers
QCF, O ST | SIFHT IS MR SRR Iz e 2oe siFe [esae 3@
BT | OIF TGO (NRAV R 20T Gel | ST JOIH THRI S Qe A Frenieass w2l |
BT BT (ACOR IG©T g A SICHI | (3T 0T Prencas Sife seaieetsr S e
COICET | O FICR SN A PIee G M= WF, SItF AR JBM ¢ G ojl
FCECR | AT T 6 20 800 | TGIFFIRNA Wl SIS megier 30 | 68 Joa 760 fge
| g e Fi503 5P ToTFRr [UPTares 208 SN S@%m, WHhe gdere!, Sifes

AN AN TP TG FCT CO[CeT |

et fpre Sfe: BeAfS TR MoR TG G HEG Gy
> Venli, Vidi, Vici PR % (@ | AP @ IS
(I came, | saw, | conquered) |5 «b fer wecas ~wee 361, A foe
@S ‘climax’ @7 T | FIZHIF 0, Quintilis | 58 Tg7 FeEIE AbeE FoE
G T <R R I @ R | o0 3 T W | oy e«
ST 9o/ AR e e @A || e HO TR July S

» Cowards die many times before their death,
But the valiant never taste of death but once. P:Pdmeo
(SIFal T9IF 7tE I WCH; 68 el ToIee I IR )

> Brutus, you too! (5w, efire!)

f) Romeo and Juliet:[UELEE))

v" A tragedy of eternal love

v Romeo and Juliet belong to two ever hostile :
families. (@ifire G GRTGT ARRIET g o T9F 2T | A o) e
4t BCorH IR A OISR T R 0 | TR 12 ARIAIET PR &
A SeRert T3 ¥ @i i )

Famous Quote:

What's in aname? That whichwe call arose,/ By any other
word would smell as sweet.—Romeo & &7 7z Juliet @ &fel Feazeer /




Oditi Online Class (01904-433500) 17

R RNl TR GG (I 5% (72, (R AT ARCICR S0t e 3o
T | @IS GRAEET G @ T 2fqafs 96tz ©iw oy oima Sifiifas ams wd |
75 #ARRE T90e 8 FIFISED | soR sifesfere @€ a1 I 71 | 58 72 «R_IEs T2 S5
@™ | TR 272 9T TR TR R | FCED AARREE IO GEEn | R (@Ie
G (2 | ¥ FOIRT (N | WmE Iroe Sf_Ed w=ee @ifve «fR[Es JweEw o
AT | GFAT GO T T | FC Toh G2 OFO-SFA (NG AT 47 oG % | 5 @R
@I (o 2 ARRIET (FC RFF T a1 | SR 56T (o S | o€ Serwas st st oy
WIORT | GRS AR 39 20 S SRy | SRR GRS O @F APl AEcH SR TR
B (A IEE (R W3 RT 9% 4092 T | A3 Ot T ¥ o3y (vF | (78 e
SIS IO GO bRy 20X 1L GRS | W (A ! (T | CTONF A [iferst 997 |
SIE AN T A | 92 o S 8y @IS | T FeTRod o Oretd ged ey I
AR | Rw ATOL GRS G12 93¢ A, TS M I TS 2P FIFRE @ 909 | [R@w
TR SIF FANZ T4 T | TS T AT AW 5 70 @07 (st 1 fines
FCZ | GETRAGT TOPRIAM 0 (TS g0 AR A6 I Py ©lg [ (3w swreey!
I | aﬁwqﬁmw%@w|ﬁwmmﬁm%wmm| @ifves @
geet fcy fcers o A o | o Towmr e Aty (Aifives @siq | 12 ARRIEE e’ ey
QTS (A B0 WCT | G5 Ol AR I5d T4y ey oo 77 21 fam | qfine izt w5
CR et AP Fpetd AR T SR | SRE ARG W WY andmer
SPTYRAITS & (JINS GRTREDE o Io 4@ AT N (0 R |

g) Antony and Cleopatra:

v’ Cleopatra was a queen of Egypt (fr).

v\ 7 fFereGice Serpent of the Nile (e Fo7 o7) <ot 230 |
G R N Rl TSI AT PSP 8 O &4 GTAIP® qTolw e iR
AT (TN AT T IR G Iro-&feqrs Srorsr I o[ [y 6w |
el A _W, @R A FEe S el fre 7w et wwam @ Antony
QUi SreRes I | fFretlit 4w @ 7 wie it e R e ARt leSpatra
e Aeom Ie SeRe) I e Ferelh e e weseE ( -'z
GRS Beefiia et qve Seefia et | fpeteliie T {3 o e | REE o
0RO AT AETHGE AT ¢t Srafy v Hfw qroaeet efdt vw | fpevslim L AR
TR T I @R W00 TR AT AT SR <5 | D

R 8b e @I FAD T Preatcas e PTG o8 (@i TE e e
3+ =’ Caesar and Cleopatra 753 s | TG Frew sisfaees fize ze el smam
EAMATS T TR @ AT ¥R [RAR I 9T =7 | @ FER cretRm 9 9o Berlr
50 To1 FE |

h) Titus Andronicus:

v’ @it @35 Tragedy. Titus was a renowned Roman general.

i) Timon of Athens:

v' «@ft Unfinished/ Incomplete play
v' «ft Shakespeare @3 389 Play; fofq «ft (g == 71 A |
v' Famous quote: Life is an uncertain voyage.

1Willecamm .
SHAKESPEARI
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Shakespeare 937 e Comedies:

1. As You Like It:

v' Theme: Love at first sight

93 5 e fog sia:
» Orlando, Rosalind, Celia, Duke Senior

93 F5A g e Bfe: . .

» All the world’s a stage («af5s Metaphor «= Ewizae) *See at page 226
And all the men and women are merely players.

(e SJfRIFBIE GGT TR QIR I TI-T[F1 G e FAT)

> Sweet are the uses of adversity. (7:(7 a@ERRoTe T4T)

» Under the green wood tree/ Who loves to lie with me, And turn
his merry note/ Unto the sweet bird's throat,/ Come hither, come
hither, come hither/ Here shall he see/ No enemy/ But winter and
rough weather. (o9& 37 fws- @6 @sfB Song; «te winter =T *i@
@32 Tree =RT Forest R 2RCR | O @ TG GIFT e @F61 o=yt
JCCR) *See at page no 121

» Blow, blow the winter wind (3w ats #ites IrsH/

Thou (you) are not so unkind sfir sre fawx 76/

As man’s ingratitude. N TFoEwe 1)

2. Comedy of Errors:JUEEraiek))

v O3 JET @V IR0 T Y R @fefensT [T | 5 o
3, GF FII [P ©F FICEH @THE A (7 e *129 (20 G @36 =2 G
IS ST | 7€ 9T *120F3 O (G R O IF FEIT SCZH; ATA(F T GRS
O3 (AT | ¥F T IfE REAPT | S_eTE S T, 3T DR 43 (SISl TNE; | (RIGIRER
T @ g Rtz zcaieeT |

3. Twelfth Night: JERIESEEISEICICHEO] SN EYRZ IRV

» Be not afraid of greatness. (7= zeat fAwx *fe =@ 1)
Some are born great, some achieve greatness
and some have greatness thrust upon them.
(T TR (A T, (FC TZ@S! TG FF R FIET §2F TZ@e! ST T TF)
»  If music be the food of love, play on.
» Love sought is good but given unsought is better.
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4. The Taming of the Shrew: ‘

> O3 G TS A SEW SR YA G-

TREAT T AL A | :
> @ 7w Katherine e @ 713 sfiwre Shrew 414 ﬂjj‘mm
(=T TN R oo 4t 2o | oo

W (B3R O Wy ¥ G SKI GG WH0R FOIER ATAA 1R | G RIFLAGS G |
TGHOA AT dedo-v> KB I Sfie | 2 FHEA 8oF fofe I Rwania o
vefba e w4 2@z | O waka e SRS | 3 SR o I, TIRE
veEl | G R 303 Piafie | S I & A e PieFe @ wmzed!, qRare
e wers, MBS FIce Fo\ FA0e TH 27 ©i2 NI @2 TG 53 |
(a romantic comedy)
»  Love looks not with the eyes but with the mind.
(SITER (5T (AT 3, T (AT )

»  The course of true love never did run smooth.
(GRS SIS o1 FCT T 27 )

> 9¢: @@ A/ violent storm
»  Calliban, Ariel, Prospereo, Miranda -4 si5tae fq2ie sfa@
»  «fbte Shakespeare «a Swan song (last work) <=1 =3 |

» W Y FoeE White Hall &G dewvo (G sush B oif@ o
e ARQIET ISR =T 1 SUdS AEF S Teowd AT Y (SNEE AN @
(@125 =62 The Tempest 9530 &2 w263 27 |

Other Comedies of Shakespeare: igh no more,

1  The Two Gentleman of Verona ladies, sigh no
2  The Merry Wives of Windsor ;:;e;,m Facathvars
©  The Winter’s Tale (a romance comedy, ever -
e @5t Tragi-comedy ST weaw) (ne foot in sea and
4 Cymbeline (a romance) ;’;“:,:: f:f;e :
5  Pericles, Prince of Tyre canetant never.
6  The Two Nobel Kinsman - Villian
7 Much Ado About Nothing (St 2225) Goakespeae, Nuck
. 4o fmout Bothing
8  Love’s Labours Lost (¢T3 e 2T (97e)

*#% 9tq Love’s Labours Won @32 The History of Cardenio
TR 95 F5F @14F [ Shakespeare IR (e |
Troilus and Cressida is a tragedy of Shakespeare.
Ef&: The common curse of mankind folly and ignorance.
(SreeS] G (JIFI T+ Sfeq oy Sfe(r)
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University Wits 3/ 3[1?

v’ Elizabethan Period ¥ «¥ws Young dramatist and
pamphleteers (Fq %= HR) |
v et Oxford @k Cambridge University @ scholar/witty

students e |
v ORI SIS RIS F5F 641 8 TF T N IS e FARCEA |

University Wits =+ (2 9 &F):
Christopher Marlowe: (1564-1593)

> WWWWNWW|WWQQZN@W
T R S FEE |
Thomas Kyd:
» o @ it University @3 =@ =1 z@e
University Wits @3 SR$e fote |

Robert Greene: (1558-1592)
» Friar Bacon = e Comedy |

George Peele (F=): (1556-1596) [
> The Old Wife’s Tale The house, believed to be

> Famous Chronicle of King Edward (I)  Shakespeare's birthplace,
Thomas Nashe: (1567-1601) in Stratford-upon-Avon

> Summer’s Last Will and Testament @i 5T F5< |
» itz The greatest of English Elizabethan pamphleteers &1 =37 |
John Lyly: (1553-1606)
> King Midas @3t The Woman in the Moon s 45T 515;
>  The Anatomy of Wit o= &% &% |
Thomas Lodge: (1553-1606)

> fof @sem Physician ferew
> fofq a8 (SRR oo TR e |

Drama & Play &3 stxy #i14<:

» Drama: before staged (w=ecz= Siea)
> Play: after staged (w=etg7 Ita)
» Playwright means: dramatist
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The Romantic Period
Duration: 1798-1832

R Re], Te e tﬂ?\i\ﬁf@i?ﬁﬁw QT T

T 3foqmr Tw o IESH BT W FAEN R TwOT | FEN [AEE (G
BT AT SN RTS8 T 0T F02F SN &2 &R &for (gb
Aot w_oE @R Tl e | Mg iRy 8 AEEifen wete @bl g s @
e Mcafest | 2Ele @I Lo (i TR =fexien Aeafes Sueel ¢
ST Z0R T [RaAd | @Felt @S FR 8 @1 TG (FF) WL
@ @les T [eEa oA 8 [RaEa g6 | Raa gey W e g qove
JIF (See at page 81) TT! T2 FIBE ANAT @ ARGl AT IR | TG A=A,
T3y Fyis, SR, (@FERG, AEH @72 Wi SAEEHGES e wae [awa
0 LT | 58 RAT S9<e SAFa AN OIMd AT AT rox T A
(TFCATRE | @ IR T AT YSHG, &7 25, =7 ¢ IR | [ewa wwe ga-ab
ege TR K2l A SRm 2o o #ftal FeeAm | wial Ret wece o e
I TR AACTI <17 LT T G2 T 7 fTatier T2t 07 |

A ReA@A M @olfeEs (See at page 130) R (sfftg TIJwRMA Tow
SCTER ST ST (A | & FAEH GFYo FAW (TARTR [0 TSEAE SR8
“fEieR AT @@= | TS, I, AT T FeEw; S TG AACHE IO
@ oo | o =@ rreramiers ¢ (Country of Shoppers) 2ETEt “Hifere 41
(52! DI | TR RATEE 9 (ATF ©F I Sbd¢ AE AT 2w o 2%
@3 @ OIGIR W¥F O3 (6 [ fvg 307 Aol | [l amw AT «ife awe @
&fox pete TRt R 3eoR ERFar | TN RewE@ O G IS
JbtTe Stas fon Aratafes o fomt fog b+ ae smas waes faa qrdce
T ZACR | 4 F5F REpieR [fey aeiafes Tom opi7, e 7 [Fa
TNITECS Wgel Siclel 41 1T |
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5. The Romantic Period

Duration: 1798-1832 (I8t ab-¢-5v90)

e S gve T-FiFEeR FaRSer, R, srem, Swkes!, el
G} AfEFOIE IR TG @NoFeE Ted qoieel | @NfoFeR o afesi f&a
RS, FFE, FOrFTS, WRH, PRk Gk FARTS RE© T | @G
TRTTTR SeCE AWt St AN @R T A TP OB Frd @ | ifRkre Ten
RO o7 T TN SRS TG &gy fave |
v’ g It =00 27- The Golden Age of Lyric (ifs sfet)/ Age of Revolution; @

Y BAE ST O TE TU otz | *See ‘Lyric’ at 226
v’ Slogan: Art for Art’s Sake (Pge o=y i widie g 7 (1= (@ (Sfow
Ty (72 1 5@ Neoclassical 3ot «@fb feet: Art for Man’s Sake | (see at page 68)
Romanticism 4 eel:

It is not only imitation but creation with the help of imagination.
(mmﬁ‘ﬁww (I g qF Syl 1 P FHANHG AR ¥ [4g 2 )

> W ﬁ{f\—ﬁmwcwq oIeld o ¢ [fen [eaim frm read Swees 8 (X, Sbroo AT
TS (EICT TG AT FOF A SRS NPT TSR (F6 CRIETAN TS
Afelo® =T | @I (AF2 FAFRIRFOR G W 671 8 55Ta @i = | Syde b
TG JIET AR (@ G2 FECER W 2o AT | (17 e Rupeieies svet Jfey
QT FieT e S e | o =4 United
> In 1801, Ireland was united with R
England. iR sbod T AT OF UG S o
(ASTEIET SA%0-b-20) @5 F{HT 8 AT «vq el g
zw@ United Kingdom (F=ien) sife 21 | s
(S5 T TREIE TS 7 FIET 97 UK
> Sbo¢ A FIe e G (aifRie s The four countries of the UK
GreemiR FuR e = | @y, FEEriR Ioa SETed (1 GRHfs @@ oes 10 F
43R e fifers AfRAT sAfers < | 68 e e eferfoa 2o A
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> Sbrd¢ M SO 9 Yo (oo Jibee stz “Hifers 2 WiGafoeaa «3 oo
(AT BTl KIS 2 | *See at page 130

> S I AE @F6F SANKIH TOMIR @RIl fRTetr=t Fea |

» Akbar Shah Il (1806-1837) became a British pensioner after the defeat
of the Marathas, who were the protector of the Mughal throne, in the
Anglo-Maratha wars. Under East India Company’s protection, his
imperial name was removed from the official coinage after a brief dispute
with the British East India Company.

> In 1830, Train was introduced in England. (S &€ ©RRIFT Sbreo e
TATRITACH (T GIZT BT FCA 1)

> SbOd AT TN IBAMNGT (F9ry [OOINCa T (Tl @T a1 ] |

1 HIH g)'n'cai
1)  William Wordsworth A
i) S.T. Coleridge -
v 1798 et eitas &%if*e Lyrical
LA
Ballads 75 S5 &0 w14 e | =

3@fer Romantic Period @3 I & =7 | w
(92 21T SR 2 FEOLA (@, QTR MR TG ORTS Ffqo! @ T | EqS
e Foor R el (o !, AS-N 8 Afere TZE IR

et Ballad *itwa e Mfo-ifztiery | aft v goft wifzd/ o5 {oa s
QT wfefe SRER G I-04 BT APTR | @ R T© ALHS N 9 efserrT
AT QP AT @F e (w2l T | #See at page 219

> Subjectivity e T aaw wafﬁaa}%ﬂ—mmﬁwl%w]

» High Imagination

> BIEI-Al, [O-NeE, 1% 8 SIYE (AtF ¥ I0q fyike 8 wyfie sices Sieas
O OICF IO SR T AP &2 |

» Love for nature, beauty, common people, common language,
supernaturalism (s &1Feam) etc.

v @WfSF P A TTEIR T @ Ser e coul JiGeE e | FRfses
ANFSIFF ANGARZ (A Mg 8 syfefefes Tmorzgm g s &G |
2R @R O T foalh e RER NqEa QR Wgesd Ao W@ =i |
CTTET! ZCR (ST GAIT6R B3 e, PRt ety 8 WIRFRIZ0HH o[ 341 |

v @Nfos sRem™ M FEsh &9, <[, T A FF T @9 sTEeny ¢
FERE W 77 @@ T [T AWM, (F2 T, TEEG 8 T IOAE A PR
(Cockney) 7 & (TN ZC! T TS SR (FLFWAE 432 AW 927 F41 20! |
ST JREA, (<ol 8 IR SRR 77 IGIs FoT O (It =0 |
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The Lake District is a mountainous region in North West England.
A popular holiday destination, it is famous for its lakes, forests and
mountains, and its associations with William Wordsworth and
other Lake Poets. It was designated a UNESCO World Heritage

Site in 2017. .

g4 0100 }

The Lake Poets RUSIEAND p 8 100}
meqhnd

The Lake Poets were a group o e g Neweastie-upon-tyne
of English poets who all lived e

in the Lake District of England,
United Kingdom, in the first
half of the nineteenth century.
As a group, they followed no
single "school" of thought or
literary practice then known. ,‘
They are considered part of = sudes ;,;"";’;,ww

-

the Romantic Movement. The & ™ Wi 00,
. . 2 Chumel

three main figures of what —_____ islands

has become known as the Lakes School were William

Wordsworth, Samuel Taylor Coleridge, and Robert Southey.

They were associated with several other poets and writers,

including Dorothy Wordsworth, Charles Lamb, Mary Lamb, Hartley

Coleridge, and Thomas De Quincey.

NORTIL
SEA
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Romantic Period «3 3a@es swpad ARkfo=:

1. William Wordsworth:J(Rg(RtE)!

eeHend W@ @6 I A RS @ @ o o @p I Qe

2Ty fee (reEferEs | O Wi Gikea e’ (S oot ST (one @i RS

@ QTS AFAR QLT S @IE 2ol |
SFCH TSR TR

v

v

» Poet of Nature (< ifer o1 @ S=nfa (7ey)
» Poet of Childhood

> Lake Poet

» Pioneer of Romantic Movement

> Believer in Pantheism (efes w1t 7217 e [AaremiT)

* Pantheist (sd%=amn)- Everything is God
* Monotheist (at&9=am™r)- Everything is God’s
* Polytheist- (32 5=1M)

Pantheism (TE%TAW) &1 @9 <& Kae qce e @ s ot sifia
POC RGN ¢ 1) FAN BF , W] WA A AR o] I8
(TOR2 47 NSRS TACRA I M T R | I ATIME ©I2 (T 7 ToF
& F4Ta T T T | g PN TS AR ITAWR AT 3T T 341 =7 |
v, SEfeam, Miet o, Steam @R ReBUW ¢ Igfucia fp *m
TR T3S TR |

He became a Poet Laureate in 1843 after the death of poet Robert Southy.
(Poet Laureate ity ‘Sfoif€’/ court poet of England; =t foff smmifse
ffRwteTs (it Bt =TS Seae)

IS AfRre; @EUfGE 4R 49$T  SAOASAT e e AfFrew Fefogmet

JCIARGICER et #fhal 7 |

fof (opir Fem Seq A forew | o Oxford e (2ts ST
Doctor of Civil Law fof ¢aam =31 |

Wordsworth «s @ssi@ 716%: The Borderers

The Prelude (&&fer@e) or, Growth of a Poet's Mind; =it fsf @« Poetic

Autobiography (137 7foe Sigr&iaar) foiedd | R (e Tt sfesrem w147 e

frem Sferer R 3foziT i « R SigteRi~e ST A0 TRR |

Famous book of poems (F<543):

>

Lyrical Ballads - ate 5 206 sfer qwa0z |
(55 Wordsworth «=; 81 o= =3 Coleridge 47)



Oditi Online Class (01904-433500) 7

Famous poems of Wordsworth:

>  Daffodils (1 wandered lonely as a cloud- «f Simile (Fiffs) @z Swrae;
The comparison of unlike things using the words like or
as known to be- simile) *See at page 242

¢ @3 gy s Daffodil ==r gfRicz=a- Nature has a healing power to a
sorrow stricken heart. (wi4ie @3fex fia el witz)

»  Tintern Abbey (3 =19: Lines Composed a Few Miles above
Tintern Abbey, On Reuvisiting the Banks of the Wye during a Tour.
B w3, Wye T $itg @6 wwq ww Tintern. @ Reiw R fews
worshiper of nature eI WIfe FECRT | T AY: Sevo T AT
afersitae e wocm uaf6 5itba A Westminister Abbey)

» The Solitary Reaper
(AR *[T SARIEFE; @ IO I FOCST AT ARC-SEA ([
@3B wwfer ey, egfon spfam Ee wifew e, famema @@ =iefe syl e
FBT AT I A AT MEAR TR 0, ©F TR | (FIeT 908 »iew
AN (12 SFAIF CHF A (@ AF-TATANS T (AP FIC 80
» Ode on Immortality (sr=ces 11=)
Ode: Intimations of Immortality from Recollections of Early Childhood'-
IRl oF = T& OF @I AR (NI G2 AP @oItee M O O AL
=5 | He tries to touch the emotion of the past but is unable. There’s always
something missing. IR @Rl IR @ TR Gk F2d "GHh W @A B
e |
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> Michael (3tae1)

The story involves an aged father, Michael, and his younger wife,
Isabel. The couple has one son, Luke, whom they raise lovingly to take
over their property with devotion to the simple ideals they have lived
by. M OR SEF G FfERE 797 R b il e eifsers o
SIS RN 92 FEMRE | T2 FF S &I T (AT, NBFe IS TG
T AT AN AFTS AR TS @7 G o PRS2 @ MIE @
R O A ~MeqR Gy #Rie T e FCe AT | THE A AR &l
T TUR (206 TMF | 68 o5 *1=0a 78 77 {2 Ol (A1 (=@ A @ 145
T4 T G VECFS OF G FACS 2 |

» Written in March

qfo T aFforaias Il T ARTE T Igd ETWY o AR (BB I |
SRl Frad TN @ AR @A A L TR G ARTe w1 2o |
» Revolution and Independence

» Rainbow (or My Heart Leaps Up)
This poem begins with a reference to a rainbow. SIE e 4T3
@5 (T, ©Y3 7 WA Tmisel @ *fEre Ord €Y | (RBEEE OF @ @
T Sgfe o ©f 98 | e ieaRT o, o wame «w i Fd
CIWE ©ATS 6w | *s@ Rainbow wier «afs e novel fecates
Modern Period @s D. H. Lawrence | *See at page 149

» The Excursion (w a3<imm)

» Lucy Poems (1 st «=fs (iezes e Lucy is a series of five
poems about an English girl who died young.)

|

Robert Herrick fecates: To Daffodils 3fet, wta Daffodils

T Wi’ [eime et fFrires sy 3w e 3/ Gu B |

Famous quotes of Wordsworth:

1.

Child is the father of man (gfiw st ez foret 17 férsz? wi@; @
Paradox @3 &wiza«) *See at page 236

All at once | saw a crowd, a host of golden daffodils.
Ten thousands saw | at a glance tossing their heads
In sprightly dance. - Daffodils ST (2t

[ < e =l qrens T (et e Hyperbole < Sargel] #See at page 223
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4.  Nature never did betray the heart that loved her.
(PFOTE IR ggfe FIeT fepTarese! e 1 @ft Tintern
Abbey Fferr 37 ©i7 @« Dorothy & «3 St fce)
5. Poetry is the spontaneous overflow of powerful feelings.
(T SiteTl Fei2 7 *fexlel Sefer Fo:Fe [gad- Preface to Lyrical Ballads)

6. The music in my heart | bore/ Long after it was heard no more.
-The Solitary Reaper

7. The best portion of a good man’s life, his little, nameless,
unremembered act of kindness and love. (Preface to Lyrical Ballads)

8. Poetry is the breath and finer spirit of knowledge.
9. Our birth is but a sleep and forgetting. (Ode on Immortality)

(el el gy SIfeT SIRTaE )
_ Come forth
10. Every great poet is a teacher. ST
11. Let nature be your teacher. light of things,
SeMeATAT Ire Process of poetic creation e let nature be
a) Observation b) Recollection il teagher.
c) Meditation d) Composition bl

The four guidelines of the Preface to Lyrical Ballads
include:

WILLIAM WORDSWORTH
1. Ordinary life is the best subject for Preface to the
poetry. (Wordsworth uses common | Lyrical Ballads

man's language.)

2. Everyday language is best suited for
poetry

3. Expression of feeling is more
important than action or plot

4. "Poetry is the spontaneous overflow of
emotion" that "takes its origin from
emotion, recollected in tranquillity." -
William Wordsworth
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Daffodils (I Wandered Lonely as a Cloud)

[ wandered lonely as a cloud
That floats on high o'er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Out-did the sparkling waves in glee:
A poet could not but be gay,
In such a jocund company:
| gazed—and gazed—but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie
In vacant or in pensive mood,
They flash upon that inward eye
Which is the bliss of solitude;
And then my heart with pleasure fills,
And dances with the daffodils.
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PR ST E L Y (1772-1834)
v st i Samuel Taylor Coleridge

v Title: Poet of supernaturalism
(fepred F[)

v" Bosom friend and literary collaborator
of Wordsworth

v" Addicted to opium (Opium eater)

TN

Coleridage

(Keatse SCarCey Sfes (ATew | o7 Exam @ siies Coleridge fce
(3 | BT TS AT AT =™ | (e oiedss S uae gy,
OGO R TEAIACIE PATRE | @K S FOF SIS SICP TR
w73 (Laudanum) fac fofesstt st =cafeeT | 9 et AR QIR ©IF 30Ky
wifFes wPTfe gfeifere =)

v' Famous book: Biographia Literaria (a5 @3 sicsioare a%)

vV SRR A T A W, “Willing suspension of disbelief” ¢fd 27 |
wdfie, A1 ST e g S0 oF 96 |

Famous poems of Coleridge:

1. The Rime of the Ancient Mariner***
(92 Sfqerm Albatross #Iifig T =1 20aCR)
2. Kubla Khan (a romantic poem: =g siheat spry sfsr;
(T *TF 8 DI S5 FIAT A AT LM TG A0
A1 2GR~ GFAICS SAFT (I AR A7 FofT «@fb =w0ey o)
3. Dejection: An ode
(It is Coleridge's exploration of despair, joy, and imagination. Lost in a
terrible "dejection"—a kind of numb, colorless hopelessness—the poem's
speaker reflects that, when a person is in such a mood, the whole world
looks blank and empty. It takes the complex powers of the "Imagination,"
the speaker continues, to make the outside world feel meaningful and
beautiful.)
4. Christabel (fe=bitse)
(The story of Christabel concerns a central female character of the
same name and her encounter with a stranger called Geraldine, who
claims to have been abducted from her home by a band of rough men.
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Quotes from The Rime of Ancient Mariner:
a) ‘Water, water, every where
Nor any drop to drink.’ (af> Alliteration @z Swizae) *See at page 214
b) ‘Alone, alone, all, all alone
Alone on awide, wide sea.” (afs Assosance <= &rzae) *See at page 217
b) ‘He prayth best who loveth best.
All things both great and small.” (SR¥: Gtz w3l 3 @2 &, (18
T (IRITR FF-A R[S a™)
w7t iy o fy RS oA (The Rime of the Ancient Mariner)
o
Wl AR oF My WS @R @1, B, @R qbe TeE [ire foah sker
G | @b R TS, FRILATIF T IR | G (@FEARCSTE A ¢ GFI@ T
FRSl | 92 FROE AN @\ (FEAREE 5 G0, N T @ h wRieed
AT (TR | @ FROF RN S TR @, AR T Qe Foieew B
3 SIRPIR g RS |
TR ToleIRe
GG J& RB (GERHTIT GRAR) G SR 9L PRI | SARIGCRICLR 0x #1%
GRe @R afslh =t arfbrer e Gl Ted AMewe @ | AR, & R
AIACOCR AR G IR |
Reie e
foTem 335, G5! REE SRR STaee] 10 B5! & I | ©4F e 7 IR0
TS O A2 HOPR G O IFECT © 40 (FC | (T8 O I GOl 7
T O 2T (=0 Mre I3 | I3 FIRE ©F T (@0es (3 | 758 [Fywe A 3730
% ARG @R TG (B1Y, BT I GRS TGCS A A GR GHH #MF T I
ATY GHITTD (IRAIER NG© FIRA! S0 AF BT SR FACS A 1 |
It is an ancient Mariner,
And he stoppeth one of three.
'By thy long grey beard and glittering eye,
Now wherefore stopp'st thou me?

The Bridegroom's doors are opened wide,
And | am next of kin;

The guests are met, the feast is set:
May'st hear the merry din.’

He holds him with his skinny hand,
‘There was a ship," quoth he.

'Hold off! unhand me, grey-beard loon!'
Eftsoons his hand dropt he.
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GRS CIRTR (T8 I35 RER GRNAE ©fF QIRTR 18 (I (@ SiF @RaPics
GFAE (T GFD TRICH A@! &F IR WHWHR I (ATF | Y = *I® € A1_S |
RAIR =& (ACF (B0 WP ANCSR *1% & IS N 0 (@ 79 A AR IR,
8 (1 O Ja FRCF G AHA ([0 Wees AR Fee #{iea 71 1 i S\
IR I AW @, G2 A TS TFIE (LA AT A G (AOIPIA IT G B0
@3¢ wiEel Pt SREhoE qIedl 0 [ A% | e SRie G REEres “RMT «_R
VER,” @@ M0 G 28 | @A S 9%, B 0 8f ot | 02 [ewe iy
AT T TRE AR ke | B o Sk seies Tew g b Ty R
MATS A | G ST SRME TOCS ACF ({2 7 T *T% 9% (Sl [oe T
TR | A (AT IO G TRGLCE KA SR J12CA Hiered e I | <
(T R RGNS S GO oI N FA0e ¥F FE | 2ITS (WRAIEE
T AUAR RI9 FO S @] RAER-afeR @Bl (1A F@ Ot @7 IR fEreamn
FAE, GRS @RI T FE @ GO T (@ ZC AFINGA (F TOJ FCARA |
QAT S FIRCFA G0 AME G R G GRS (RN Sl 6% (el
et | 58 “itg 73 SbEe T (6 TW, O Fifwar Feoet sifkifea zoncs we«
T I, ‘@ 2R T IS I FIM S ©ICE oy FA1R @ | O 0,
“’Twas right, said they, such birds to slay,

That bring the fog and mist.”
O O (RAR (@ WoTwa GFR | 58 SRARE Wfo we IS (/T IR @12 G
TR *I@ ITCE O AGF! AH | HSNGH S ANSTFIEE SRS @ (@I B{F Sl
TCEE SRS T B 2@ A AR OfFl 12 OF FARR I8 (ot AF | WAE
ToIT IR WOl T TSS 1 I O ©f7 799 IS AF WIS | AT ABTS
A @ (AF A AN @RE ST | G @F o) e iFfe N wibre
AT A, N, AW S A R T | X B T T TIA G (O |
PPTR 3 FIRCEa T W IR Weo! Af <4 F | TRF o 8 oIS 7T
SR AR & GRS (RAR @ TRl @ G{R R AERIGeE Jeme I
il
2OTS (A AN Mos I (2T @A @A 77 | @6 WP AT G (Sifes TR,
TS I TP 6 QTS (VAR ({0 ST G- IR W SRl (A0 | FTIT GIRgo
SR R0 G (RIS AHIE RO A7 | oy O, @1 (1 e qrom S5 Jo
% I M FRIMI TGE @ IR @ | GIRAR (e OF AR &) N1
A =TSR T & AE G few [Kxie 3w | @e @7 T8[ B & ol
I TBR @ffos SRAA! FECR, ©I2 G T8I 8 ©FF 2 (AT [fes 203 R | 4 7o
o (IfRTE 0,

“Alone, alone, all, all alone,

Alone on a wide wide sea!

And never a saint took pity on

My soul in agony.”
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GHRIET CIRER SFET FE@ @ G WA NEE] SR (O SR M@ AT
IR TS Fe 4@ G @3 PRI I (@ @ | [ (©F A7 Jo [ewma (=T
(BIRIGTE (@ S SItP Sl ey ifeee |
SR O T SRS [R5 O (T (79, TU 7 DI SIEICS WA Te
AR AW GEGE R R SIA Az AR &fS SN2 200 A | (7 oL 6%
BRTER ST I IR SITEIRPIE G I OFF TAT &I IR SLTEIF T G_R
@7 SRR TCRISHITE AR PR | SR GT I T T 27 < ST 9T T
AP J© IR A P #1tg |
QT (A, GRIPvE fel berre ACS | FifRS IS 756 7Y, @92 L (7 YN (AT
(STl 9T A erSifiFe 3B (R 0 T SITF Gl (7R | IR S ©F T7x &% (o
Col Sge T 1 | (T GI6] Aros] Sgfo AR N | G * eIl IoP & 27 o
TIRIG MO IR A AN AT ACF | SR O FRFIWA TOMR ST (st
&L {2 (@ A IS A0S AT TWS SR TN T T -2 S Fesd ey @i
I R =1 |
I IR O e (e e o7 7R G G AR AIgE PR OF WoRIY FIFIE
FCE O WS A (AT Y& B | ©LF FI2 HAN4F ©lF ©fF G2 o] ATojP
GIff® TR B0z (N2 TS I | I493 7 RS [T A 38 (ve ACH
TR (T TSCT G2 FRA! (I O T8 14 = |
SYRE: W @ T2 1wy 2, B confy F212 fw =1ee 92 st g aFfe ¢
I AR | 92 @O (@ By ETWY TS At ©IF 71, @7 T2t SIS FAce 93
APfe AfSAIFoF 0T TP T4 TS AT | Qreye B T2 JB RKrew | o7 732
@ QIR S A Fog w91 O Afe faxve (ArFes ool ww S+ | ©ig gl
@ TR SR, FB! SIF SIETRIC | TF JBE SIETR ©F S0z I T
COTT (I S N 9 | B I,

“He prayeth best, who loveth best

All things both great and small;

For the dear God who loveth us

He made and loveth all...”

G2 A2 ey T el SR 22 W 6w | SERP G{e [BR e JjEd AfS
T @ R, fof T8 o el T | 981 ofd 7 R ANTOIR SR |
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94 T

P T MR GFE (FEREE @A G o Pl | ab NG 2 3959
AE [ GFIRC TW WAy A | g IR SRR (@ERS
T, (51 *197% 8 Bitad F=IG FeM2. AR JPed v Tigs G
Ol B A GF TS e (AW FACEE TN GFo T e o Tl
A6 SRR (TR | I (AF BT FLAA (M@ M2 fofy sl frars
ICMRCER | 58 (12 T GF 18T TATFS 207 ©F F1LI¥ 14T AT | 100900
AfFre el R AT dETe, @ERkE Ta Ao AfeeR B
Jhexm FRell (7 Fare AFw | foff IRl g Fare sHfF | 4TS
IFILA JETS AR T IR @ FRRET | SR | Sbrdy AN 78
IR AwAfere o skt gvm w1  IRele 3@
I @NFCTSRITE Aoy @B Twad N Fh 2| 6 IR G
et e Jio+ Nefems afFrs e |

Yasq RBIE EbFa Mo (@ERe ftem 2eEmites wiEwd-SAMSeR (Wi
Cole@re | @@ m o fRSbel Flmve REmiIg R SR
TS @ SACHEANAT (@ TRIRG AH T FE NHASF TN Af6q1R®
FE | O 98 T TN 91T O I " (PlEie e A FECE |
M3 INCE GFITS FRIAER G019, FI71 U, WG 77 (37T &F R
Y459 AR JITH @F4F SP[Z = | (12 T (AF FAIGEA0 8 (TSI
G R (TS 8 o el @ e AEaifires o R
FARCE | SP[EON  (AfFCS MW SHIAICRN  ((eAR A eafeee
e | @32 S @14F ARARITH FPrifgrre I3 (At Fakiie @Eqef
TS 2B (BACE 012 IRE ATE: "G I A GFb APTM @ AR
i {eieem o (Ae: oI v (N3 19 & ATbe e it oAt = 0
@FTF PR T TORK Yo N =>e#w | 93 TN IMgF weATeR ACH ©fF (FICA
Qo foet T @2 R W O S vt (e fomenfs wEe a5 e |
SPTCA N (AF @S Seel SR T A SR we Spek Fwafee, wiws I
A2 JeT BTE, SIReE O o e (e | g¥ (A0S @R Arws fifws s<zm
fofd A1 eafeeT o7 =8 fs o Tty @iores feet | v, I ¢ Fivw FE
foff o etz 01 MEAH FRe e o I | @8 T T IRTS
(IR (ACF GG ISR A G0 TATFS B RR (F14F(F G IBRS ([
Y SGCH AT | 2103 e <03 Reea G0 3143 791 (e ©fF “gfoq 49 =g
8 T8 WLHZ ©fF N0 TR, O fofF 916 T | W@ FG-7* 392 O T
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Kubla Khan
Or, a vision in a dream. A Fragment.

In Xanadu did Kubla Khan
A stately pleasure-dome decree:

Where Alph, the sacred river, ran
Through caverns measureless to man
Down to a sunless sea.

So twice five miles of fertile ground
With walls and towers were girdled round;
And there were gardens bright with sinuous rills,
Where blossomed many an incense-bearing tree;
And here were forests ancient as the hills,
Enfolding sunny spots of greenery.

But oh! that deep romantic chasm which slanted
Down the green hill athwart a cedarn cover!
A savage place! as holy and enchanted
As e’er beneath a waning moon was haunted
By woman wailing for her demon-lover!

And from this chasm, with ceaseless turmoil seething,
As if this earth in fast thick pants were breathing,
A mighty fountain momently was forced:
Amid whose swift half-intermitted burst
Huge fragments vaulted like rebounding hail,
Or chaffy grain beneath the thresher’s flail:
And mid these dancing rocks at once and ever
It flung up momently the sacred river.

Five miles meandering with a mazy motion
Through wood and dale the sacred river ran,
Then reached the caverns measureless to man,
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And sank in tumult to a lifeless ocean;
And 'mid this tumult Kubla heard from far
Ancestral voices prophesying war!
The shadow of the dome of pleasure
Floated midway on the waves;
Where was heard the mingled measure
From the fountain and the caves.

[t was a miracle of rare device,

A sunny pleasure-dome with caves of ice!

A damsel with a dulcimer
In a vision once I saw:
It was an Abyssinian maid
And on her dulcimer she played,
Singing of Mount Abora.
Could I revive within me
Her symphony and song,
To such a deep delight 'twould win me,
That with music loud and long,

[ would build that dome in air,
That sunny dome! those caves of ice!
And all who heard should see them there,
And all should cry, Beware! Beware!
His flashing eyes, his floating hair!
Weave a circle round him thrice,
And close your eyes with holy dread
For he on honey-dew hath fed,
And drunk the milk of Paradise.

17
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RSN S (1792-1822)

» Revolutionary Poet
» Lyrical Poet/ Poet of Wind
» Poet of Hope and Regeneration

S 1 Percy Bysshe Shelley; sb-so it o6 25 sacre 38fFeIfHh wtes | sia
T S FACEH 6T GIALEC 8 DSl 7T F [~ DOk Fe 7 | 473 IFg
20T T B (e 200 A | O3 g e o9 goe fe Fod e 7 @b ue
YTErT | TRFOR AWEHTS! TN GFh &P | SLTFR AN (N R AWM &b *I1f%
7! 20O | ©IR @3 g3 BN FAF T Sbrdd A et @ 2 oz RRvpe @
JRFS 20 | (HifFT TRT O wyens@ (el S | AR Qe e [Kitey 2w 7w
o | 0o Q0T I TR YT FRE PO 2T |

v He was expelled from Oxford University for atheism (si&<er).

v He liked Keats very much, S= #teb 317 5 Keats <5 Sl 21w |

v' Shelley was drowned while he was crossing the Adriatic Sea. (@ wo =3
TAET SR AR b T2 Foifea Py SR 3w ¢ 205a A @Rl T 27 @il
e IS e #102 ATTR FACH 20T @ NI T GOAIZCL TII R 1)

v o g &% The Triumph |

v" Jibonanondo Das is often called the Shelly of Bangladesh.

The Funeral of Shelley by Loms Edouard Fournier (1889) Pictured in
the centre are, from left, Trelawny, Hunt, and Byron. In fact, Hunt
did not observe the cremation, and Byron left early. Mary Shelley,
who is pictured kneeling at left, did not attend the funeral.
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Famous books of Shelley:

1. The Revolt of Islam (sfet; w2 The Spirit of Islam #ates- taw s o)

2. A Defense of Poetry (siifzey smicais=i &%)

3. The Necessity of Atheism (4f5a s foft Oxford w=it 3fzFe =)

4. Prometheus Unbound (a four act play/tragedy)
GRARET TrIEE Nfeaitire 7 ferr e mae! afiRSer Rz @ a9 | s
SN B ST, S ool Siew vy T MRORIZ TR I | ARATS e
e | TEER IR Tge @Sl iR 7 @ e @ GEREE ARATS T
TR &) | O RFae G ofte (I90a S 03 @R« | (o2 [ewieed w61
<ifel MRPArSI] —CWA STRIG IR eaces | (e Father of Greek Literature e
Aeschylus @z 7> fa=ire 715%: 1. Prometheus Bound 2. Agamemnon)

frerm Fored afiRrm sFe o Farz %99 | Yu8o JAiteT Haw
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5. Cenci («=6 Tragedy)

6. Adonais (zrme: «3fs elegy, 7x Keats @3 o7 fAa ¢t
G1 EE ey @NEe TR [FEeR T = o ‘aromzs” qim «@ e afb e @
CFAMIAT 0 | TR fof /B0 ot St | aFfe @ 0™ o (IFIRe |
AR (T TR Z0a MRS | igeet 790 B2 AR e (HIFIRR 0 | 5o @il
@SS 3R e Yfea FEfkeEe [Forr e e |
Famous poems of P.B. Shelley:

a) Ode to the West Wind (==t steers siie: fsf «if5s1r I destroyer and
preserver e SR Sees | SR 5w G, F7red, T S @R & FE
APHAT IR I SIF)

b) Ozymandias (a sonnet; serzfeamT: @ares; «3 @S 7w Ramses-11 )

I met a traveller from an antique land,

Who said—"“Two vast and trunkless legs of stone
Stand in the desert. . . . Near them, on the sand,
Half sunk a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them, and the heart that fed;
And on the pedestal, these words appear:

My name is Ozymandias, King of Kings;

Look on my Works, ye Mighty, and despair!
Nothing beside remains. Round the decay

Of that colossal Wreck, boundless and bare

The lone and level sands stretch far away.”
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c) Queen Mab (=¥ A< sfer)

d) The Cloud LS =

e) Alaster (s sre&an)

f) Ode to a Skylark (se==i% *i1¥) S

FIEAE DI 0O (XS T KT AR | SR G7 C Hwa ST I gol IR |
G A1 (0T IR TS ST (@Felt (7 | 70 TR (oA I @2 ARDR s orawe I
o e Fare ARTed! 78 ARG TCo! IET T7 G5! Alew 73 | *[© YeL-F8 TGS
WA R0 | O OIF (AR @ TR TP ([ S AR |

g) When Soft Voices Die (st Two Voices ftates s« Tennyson)

h) The Masque of Anarchy (sw@ Culture & Anarchy ffcatzs Matthew Arnold)

Famous quotes of P B Shelley:
1) Oh! Lift me as wave, a leaf, a cloud! (af Apostrophy «= Enrzey«See at page 217
| fall upon the thorns of life. (Ode to the West Wind)
i) If winter comes (“3@ Are<rer wieT, 7@ [ 703 027~ qdre-
Can spring be far behind? 7z37 72 73 @1t7- Ode to the West Wind)
11i) Poets are the unacknowledged legislators of the world.
(P19 [Re9a arApe WIZT Sicarer)
Iv) We look before and after and pine for what is not.
(ST SreTe-SREyred MiF OIFlE, W F WNWH (2 ©f W vy F-go )
v) Fear not the future, weep not for the past.
vi) My name is Ozymandias, King of kings. (4 Irony aewrz) *See at page 224
vii) Our sweetest songs are those that tell of saddest thought.
(fR=czs == wwg7 =1, Ode to a Skylark )
viii) The more we study, the more we discover our ignorance.

ESKESE = P B Shelleys & Mary Shelley’s f<me Novel €3 1 #Ra5I2 |
Somyeiba 1w Frankenstein: or, The Modern Prometheus w8 FItE61es FItH
T S | FRA ALFA: F TN NLIS, FIFTI29 NI AEIANT NG GO
RO q@eTa R sTRe Face 79 = | IR TG T© JISR 04 lePied T4 789 | OF
O 2 [ ¢ Jo TER TR T Yo IS 02 (6 T, 78 ~iffTe = @3 e
TR | 25 e @2 AFah (TS FPTS | FFPOIRT OF (I G2 WiTEd AfS oo
VRIIRR A0 WA R TR FFTHIR0TR &AfS afsrity azred s F@ | @7 307 P
T T | O AfSTNY (7 &F FE FILIT0I3 7 AZFIA T, e €@ GFG S TJ1
T | GOR (7 XOJ| TR O JJBFOR EE | O (@1 I T (7 G ¥ *© A1l
ETF ToJ 6@ | (T FILIH @@ [EF A0S TRIE 297 I S Fo9R O 2IRRIEE A7
TARE | FICEFTBIR SILF TOJIF &) (16T FI© A | OF 2RI (T FIS @ N T |
FIFPOLIRT TR AR 7 O N9RIF H8l 0 YRE@ I | @ F S FIF8 ALl
TR | 36T R g SARA 2o i e Fre o fees Rt 9B |
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L) 5 i CELELY (1795-1821)

Titles: 1. Poet of beauty
2. Poet of sensuousness
(IR I FST A I A five Senses T =)
3. A death hunted poet (Fifis &= feet ¢ =)
4. The youngest poet of English literature
> He was also a physician, surgeon and doctor. Si% F9 G et Gt
IR, 78 ©1R AR ARG ¢ TPHeE TR T FACS (AT |
oI Sfere g ¢af*B5- Escapism, Negative capability, Hellenism esifir |
He died of Tb (Tuberculosis), at age of 26 in Rome of Italy.
Keats ¢ =i ¢4tee | ot Coleridge @3 stet Addicted feee =1 |
1 &= 169 7t Shelley e “Keats was a Greek.”

e S T zom F FoT T A O AN T (@ YO @71 TRt =0
o fof o1 e T | ©f == ‘Here lies one whose name was writ in water.'
(G =TS IR AN GFSH TR T AR e fow) | (58 91, Fiees S o
AP TS 2T | ZFORIGT TR (eyifosiy St O 7Y (71 = (IR |
Famous sonnet: On First Looking into Chapman’s Homer
(e TR Homer <3 SRS 2RI STR(GT SIqav SRR Sret B2R0i) *See at page 30
Famous books of poems: _
1. Endymion Adaiutd i
2. Hyperion
3. Lamia
Famous Poems:
1. Ode to a Nightingale

2. Ode on a Grecian Urn (amis om @3 «ma;
a piece of ancient Greek sculpture)

YV VVY

3. Ode to Autumn
4. Ode on Melancholy @ firifer |1 ToH FEEECE Wi MR
5. Ode to Psyche T = |
6. Ode to Fancy @ SRTeR WM F AEAGH FRees RO
7. lsabella ST 2GR (ST () <1 = |
& wE Foifer A qpt wRbeem Aty
Famous quotes of Keats: T "Lady with the lamp” |

I. Beauty is truth, truth beauty. (Ode on a Grecian Urn)
Ii. A thing of beauty is a joy forever. (Endymon)
ii. Heard melodies are sweet but those unheard are sweeter.
(orRRE: e SwiwTcE @ivce 51F; Ode on a Grecian Urn)
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iv. "My heart aches, and a drowsy numbness pains. My sense, as

though of hemlock | had drunk.' (s zwea 52t g, Fared v [RE=rer

ANGT FACR A SfFTGTEANE, @F I 2117 FfR (@NeTw- Ode to a Nightingale)

v. “Where are the songs of spring? Aye, where are they?

Think not of them, thou hast thy music too.” (Ode to Autumn)

Keats @ 5ts, “If poetry comes not as naturally as the leaves to a

tree it had better not come at all.’ (== Tt @S et T,
CTea Ff (ooe cﬂww—wﬁ—rmw WR\HTWW)

/ : y-a A.-k'.!' /"l,' “J

T BT AT &ﬂfsfﬁﬂ‘—‘aﬂ*nﬁ @ O R ST cmns‘ram’

SHALAEY B R (1757-1827)

»  He was both poet and painter
>  ffa Neo-classical period 2t et
P AR | O G WAL O
Neo classical period @3 574F T FE |
Books of poems:
I. Songs of Innocence William Blake
1. Songs of Experience

"Innocence' and ""Experience' are definitions of consciousness that
rethink Milton's existential-mythic states of **Paradise' and "‘Fall".
Often, interpretations of this collection centre around a mythical
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dualism, where "Innocence™ represents the "‘unfallen world" and
"Experience' represents the "'fallen world"".
(st Songs of Blood and Sword &gfG fectes AifesicTs wifss geen)

1. Milton: A Poem (sw= On Shakespeare 7t Elegy fecatzs fieise)
»  Famous book: Marriage of Hell and Heaven (A theological book)

»  Famous quotes:
I.  The road of excess leads to the palace of wisdom.
ii.  All pray in their distress.
ii.  Little lamb, who made thee?
iv. Itis easier to forgive an enemy than to forgive a friend.

(IFF (6T *qr 1 1 7Z)
P EVJ LI T H (1775-1834)

He has never married. (foag=i fewe)
He was also a famous essayist.
o Elia =@=esr (Pen-name) feraice |
Famous books:

I. The Essays of Elia

Il. The Last Essays of Elia

Ii. Tales from Shakespeare (a children’s book; 42 ffrete™

&35 fof @z o @@ Mary Land @RSIE S5oq AT T647 &)

»  Famous poem: The Old Familiar Faces

7. William Hazlitt:

» A famous critic and essayist
> IR Fefeis @NITE or T JCETCRAS
“It was a time of promise, a renewal of the world and of letters.”
(9B feeT efepfon w1, fReye TgNTes 7130w, Wi féreet A 1)
Books:
1) The Spirit of Age
2) The Dramatic Literature of the Age of Elizabeth
Quotes:

1) Poverty is the test of civility and the touchstone of friendship.
(SO Tl OO AT qR IF (GIF FB2T2)
2) Prejudice is the child of ignorance. (FACHFIF AR TSRO T4)

Spirit *= fcy St fox Ko <=:
1. The Spirit of Islam: Sir Sayed Ameer Ali

YV VVY
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2. Spirit of Nations: SecsaF (il wHfa<)
3. The Spirit of Capitalism: Max Waver (fsf¥ siserecas &=

o 3=y &%: The Protestant Ethics)
 (1788-1824)

George Gordon Lord Byron

> i wu I21 T REH GPrEE Al
B G SAFE Z0 T A |
>  Title: Rebel Poet (Rmia )

(Nazrul is the rebel poet of Bengali Literature) ‘
> A IRCAER W12 fGoreres «dR Tifa fEremite geite |
> fofF e wFitens e ta Greece @3 FRTe! J0q TR FCARE |
©12 Greek 3t =itz National Hero e ooy 3@ |
> W?WWWWWW%WWI (See at page 167)

Famous books of Byron: - ;'Tf ]
DON
1.  The Vision of Judgement ' UA
2. Hours of Idleness FRPEE
3. Heaven and Earth TW
Famous poem: Child Harold’s Pilgrimage | = = "X'

Famous epic: Don Juan (% cerie)- «ft a3fG epic satire
Don Juan @3 sf@rfs: Don Alfonso, Don Juan, Donna Julia etc.
IR e Aife wfer: She walks in beauty like the night.
Famous quotes:
1. Man’s love is of man’s life a thing apart,
*Tis (It is) woman’s whole existence. (Don Juan)
(SITTRFT 7FCaR GO S e WA GG e |
W@ TR (FE @t Ty wREY)
2. Revenge is sweet especially to women.
3. Man’s conscience is the oracle of God. (V9 RES T2 vaa)

Byronic hero

A Byronic hero is a type of fictional character who is a moody,
brooding rebel, often one haunted by a dark secret from his past.
GG IS XS T GF [ Figae vk A «wew [y, Sfae RewiE,
g3 R ©iF wreiter @ h SFFR T 7 PPle ACH | @NGF IR TC




26 KiForow Sharif Hossain Ahmad Chowdhury Join: RRS BCS English

IFAER ey Ifeg @ie SR @14R g Texe vfRwad wad Acwife (JfEs
I R ¢ T 1 2 |

Cambridge fefRwiecas sifdces wggreie Charles Babbage 1822 it
Difference Engine @3k s»wo 3Aitst Analytical Engine @3 3t toff 35w+ | =
td Modern Computer @3 &1 27| @2 Analytical Engine @3 Software
e zrer | @8 Software tof¥ &y Babbage 3 Byron @ 35t Lady Ada
Augusta Lovelace & facamt e |

> Lady Ada 93 e FRTHE e |
> AFCICR 2 FFATHI cRIR: fve Ty ot
> JIACHR (il @3 orEt Ada SIF IS Fieeae F97 R |

CRVES CW-U LR (o3 ©0w; 1775-1817)

» An anti-romantic female novelist of the Romantic Period

> B 8 TR orFd WemEE, I @UATENT T0ad Tee A @2
TR GRS &V 2 GFAME SADER | N 3 I»F WO @RI O 9T &
Eegfon ATt SMRfY 0 % FE @ i 2@ | 8 ©iE @ g9l S
IS 2EMRE TOEDLEE TETR I @AER & | @ 83 IEF (96-3d9) FH
TR B3 Teo! Teee Frees | RSH Aae @3 @b @ el 752 B Qe
FIHE Frare wiwd IEHTT YIT-*ZIENTS IAPT FCE | TOER RNGTEAe i
TG SO (AR (A | (@, K G2 TAe G-I e Aredn e | e
GT AIIO(TS (AT AN TS PG (R, IFT NGRS GRIGEE @ FIRA
ST I (0O AP (G SIP0 | OfF SPTie SATeR F: Sandition |
Novels:

1. Pride and Prejudice (sf=@: Mr. Darcy; Elizabeth Bennet -protagonist)
(af5 «=f6  domestic novel)
Sense and Sensibility

Emma

Mansfield Park

Persuasion

Northanger Abbey
Famous quote:
A lady's imagination is very rapid; it jumps from admiration to love, from
love to matrimony (=12) in a moment. (FNHR FEATE STo5e oifo#reT | @i

FACS I YZCS (AT T I Y3 (@ (ATF Y2res [ KT8 (903 ()
- Pride and Prejudice

ouhkwn
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0. Alexander Pushkin:J{NEERERY)

Father of Modern Russian Literature (3 siferea Sigfae &)
~/ National Poet of Russia (3@ srera )

a) Boris Godunov (I ¢oimgere; Seieio)
b) Eugene Onegin (2t% 3fo® To)

11. &% 72 el fErifere: JEEEER)

> i 38y fowifam | o fryma 332 (@ (3w SIRYEE relfer 379) <=1 =3 |
> g 5q I=F ITCT FAFOR (APeH Fers (T g Feres) i Afxes
¢ 3R v 27 | ©F &< @%: The Fakeer of Jungkeera |
> Moy B ‘ GHITRT AEEMT Tt G 015 91T CSITE |
> S0y AE OfF Ffre AT SAfaS ‘W’ TCAS AR GNPER | S0
AT SN 2 FCTen (ACE IR T JF QR TG [ TR T FSf Tyl e |

27

‘Your nature is your future’

A meaningful silence is better than thousands of

meaningless words.
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Top 35 Figures of Speech
(3, ¢ R b T G AT 75

The repetition of an initial consonant sound. The repetition can
be put side by side. (42 ¥ T @iNTRR 323 KT ST JC=T | g™
AL AT AT, WA 8 (*[0F A 1) (AN -

"sleepy sun sank slowly over the sea"
T I, (I PICA, S IR |
But a better butter makes a batter (@ better.
‘Water, water, every where
Nor any drop to drink.
A big bully (W=81%) beats a baby boy.
BT ©IF I S Rfvrsiia ot | - = A |
e e, eta R (0,
G O, T T A AR | - IAGAL I |

2. Allegory (FAFE 591

A story or picture with two or more different meanings— a literal
meaning and one or more symbolic meanings. The setting,
characters, and things that happen inside an allegory are symbols
for ideas or qualities. (F#1% =TS GIF G AT @R, @A @RF ©IF
(I /O ©IF A1 o@d PR G 1 I O (@I ey 9641, o Topin

SGIE (@0 ANBATONE fgge 7 A | Allegory =i<f 2ioz- Sy 6y FATET 1)

PLATOS]A" ors of *he
L 33000 paatia o o s eawd
AiReey Allegory «= g Sairsreis [—- MV ©

YV VYV

Y V VY

» Edmund Spenser — The Faerie Queene: The several knights in the
poem actually stand for several virtues.

» William Shakespeare — The Tempest: a fight between good and evil
on a deserted island.

» John Bunyan — The Pilgrim's Progress: The journey of the
protagonists Christian and Evangelist symbolises the ascension of
the soul from earth to Heaven.

» Nathaniel Hawthorne — Young Goodman Brown: The Devil's Staff
symbolises defiance of God. The characters' names, such as
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Goodman and Faith, ironically serve as paradox in the conclusion
of the story.

» Nathaniel Hawthorne — The Scarlet Letter: The scarlet letter
symbolizes many things. The characters, while developed with
interiority, are allegorical in that they represent ways of seeing the
world. Symbolism is also prominent.

» George Orwell — Animal Farm: The pigs stand for political figures
of the Russian Revolution.

3. Allusion (7@ S/ e

A short mention of a famous historical or literary person or event. The
use allusions is not confined to literature alone. @ T<Te F5fe 2T @fozite
OIS AEFOE THF 4l | q=el [aarem a8 €4 [ifey vieicm vy @
ewd 92 =3 site g werwiR/ Allusion =1 =% | Srrzae:
> @RI, (R R IR 47
SR OIS, FRE 9T | - =M b@er
-QNT G O P P, RefeE gz g 901 ey gt @
R T AR |

» Jamat-e-Islami is the Achilles’ Heel of BNP. Here Achilles’ Heel means

weak point.

> “Don’t act like a Romeo in front of her.” — “Romeo” is a reference to

Shakespeare’s Romeo, a passionate lover of Juliet, in “Romeo and Juliet”.

» The rise in poverty will unlock the Pandora’s box of crimes. — This is

an allusion to one of Greek Mythology’s origin myth, “Pandora’s box”.

» “This place is like a Garden of Eden.” — This is a biblical allusion to the

“garden of God” in the Book of Genesis.

> “Hey! Guess who the new Newton of our school is?” — “Newton”,

means a genius student, alludes to a famous scientist Isaac Newton.

» “Stop acting like my ex-husband please.” — Apart from scholarly

allusions we refer to common people and places in our speech.

Hymm () e R H e e e e
A 4T =H ©ITF Hymm e |


https://en.wikipedia.org/wiki/Nathaniel_Hawthorne
https://en.wikipedia.org/wiki/The_Scarlet_Letter
https://en.wikipedia.org/wiki/George_Orwell
https://en.wikipedia.org/wiki/Animal_Farm
https://en.wikipedia.org/wiki/Russian_Revolution
http://literarydevices.net/tag/shakespeare/
http://literarydevices.net/tag/romeo-and-juliet/
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ORI T

PITSRN G SR TS Q2 TR | ARG FKORT TU IREMm IR (A 7o
@ @@, sfe g I @ o[ JRIATe T AT B T FA @ | R G
VIR A T AT @ SfiRTH FeH 92 ©I30F | ATy ARAITS To1 eNE
I B R OIMA SICl ©IeET! &N e (Al =R | At SRS (e s AR T
@ R09 @93 I A (73 | (T O T (AP SN DR FCE G0 TGN Niogcad
TCe O MY | Ied BRI mAde faew gfiRies ¢ Wwe wifor B4t @l e
S 8 (AR &7, @&APTE @ @@ Tiba tedt 719 M@ @@, @2 TR T
A T WCEFT | ATOF (MAS1R ST (@R TSR] (F 918 9cs, A2 g 1
@R TR W W RO, SFme OF (= G -SR[e-SIwies! | g St
(TF BIgY € VP, QAT [t Sitel AHe (A JOid reiF (el Sitmd
Frama cRbl M@ AfeE o HEReE | TR ¢GRAE [Ser|
(AT TR ROTE #1011 = GPITTASrR Fi0r, ©ItF I 28 OfF 912 96 FoRa
T O @A (PN AT (13 G5 W FAR T Ged @3 SeigE A |
GPITTCASHTR SRreEe! ©fk ATy ©ItE Nay FERET RS @I 8ag7 g
e | 8 SRS MANE S| (&G A0 A GHTIISH | GATTRISHA-ATTSRIR
RETS AERE @IAe G SR (W «F W77 I 8 Frag 3@ o= @b
YIS | Tofe Wb I AR Toie 3 J-*1f8re GRS w7 Fce AR “Fice
o1 T FoF | (e ferS o fFradiest -8 20 MR (=R (Rl BorE (@eee
7 PR | @A ToRE G117 (TS el B g s @i-aat-Ret-
(TE-cETre-R Fopifn A ¥ A Mol 2w A T RATS, Aeea T3 6!
T FACS A O B WA TR T G2 ACH | GOl JRAT QU @ g A
ellf® A T R[N & FE et TR qesiel | GFRRE 9 e @,
ATFCCR FWCRH | @97 GPARREHE MAER & 2P ik IEh L=
e O (ACE D TogH T N @R ICHS TRAGE Soel,  WrHy, | o
ATCCRNS GNIM SN OICF TS FF M T G (1S B (15T T[Jad IR |
@2 12 NAeiorE DRAE @R At ifegPaae (A0 | 76 TS T GFAG
ST*I12 ACACR [l D AR e S TGS |
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https://bn.wikipedia.org/wiki/%E0%A6%8F%E0%A7%8D%E0%A6%AF%E0%A6%BE%E0%A6%AA%E0%A7%8B%E0%A6%B2%E0%A7%8B
https://bn.wikipedia.org/wiki/%E0%A6%B9%E0%A7%87%E0%A6%B0%E0%A6%BE
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4. Anecdote (@ I&F I BT Y I QOB AFEANT TS A

A short and humorous (funny) story about a real event or
person. An anecdote is a short and amusing but serious account,
which may depict a real/fake incident or character. @%-

» A mother tells her son a story about a family vacation when she
was growing up.

* (Y 3, ¢ R b TR AT T)
The repetition of the same word or phrase at the beginning of
successive clauses or verses. -
> “Every day, every night, in every way, | am getting better and
better”
» “My life is my purpose. My life is my goal. My life is my
inspiration.”
» “I want my money right now, right here, all right?”

The combination of contrasting ideas in balanced phrases.
Antithesis, literal meaning opposite, is a rhetorical device in which
two opposite ideas are put together in a sentence to achieve a
contrasting effect.

% Common Antithesis 43 Snrges
> Give every man thy ear, but few thy voice. Love and hate
> Man proposes, God disposes. Good and evil
> Love is an ideal thing, marriage a real thing.
» Speech is silver, but silence is gold. Peace and war
> Patience is bitter, but it has a sweet fruit.
> Money is the root of all evils: poverty is the fruit of all goodness.
> You are easy on the eyes, but hard on the heart.
5 Antithes\s
AifReer Antithesis @3 g Swizaes “‘?m’ e
Trread # S

Alexander Pope in his “An Essay on Criticism” says:
“To err is human; to forgive divine.”


http://literarydevices.net/voice/
http://literarydevices.net/love/
http://literarydevices.net/root/
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TrrRad # )
The opening lines of Charles Dickens’ novel “A Tale of Two Cities”
provides an unforgettable antithesis example:

“It was the best of times, it was the worst of times, it was the age
of wisdom, it was the age of foolishness, it was the epoch of belief, it
was the epoch of incredulity, it was the season of Light, it was the season
of Darkness, it was the spring of hope, it was the winter of despair, we
had everything before us, we had nothing before us, we were all going
direct to Heaven, we were all going direct the other way.”

(RT. veox [figy ke R T SehEa TR (T IET SG[/m GrifeeeT)
Trae # ©

In Shakespeare’s “Julius Caesar” we notice antithesis in
characters of “Mark Antony” and ‘“Marcus Brutus”. Brutus is portrayed
as a “noblest of Romans” close to Caesar and a person who loved Rome
and Caesar. Antony, on the contrary, is shown as a man with evil
intentions of harming Caesar and taking charge of Rome. These
antithetical characters highlight the conflict in the play.

Tmiee # 8
John Milton in “Paradise Lost” says:
“Better to reign in Hell, than serve in Heav’'n.”

7. Apostrophe (AU TEHIT

Breaking off discourse to address some absent person or thing, some
abstract quality, an inanimate object, or a nonexistent character. @-
> Oh! Lift me as wave, a leaf, a cloud! (f f& cifer)
» Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,

Like a diamond in the sky.
(A well-known nursery rhyme “The Star” by Jane Taylor)

Allie ate apples

8. Assonance (AT ail &fternoon.

The same vowel sound of the short vowel “-e-” repeats itself in
almost all the words excluding the definite article. The words do share
the same vowel sounds but start with different consonant sounds unlike
alliteration that involves repetition of the same consonant sounds. Below
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are a few assonance examples that are more common. (932 FRAT
e5is RAGPTCE assonance I TP IAA)  *3, ¢ 9% b T GFo70% AT g

& Common Assonance «= wiza©s That cot sot back
> We light fire on the mountain.
> | feel depressed and restless. ASSONANCE
REPETITICON OF vONWE
> Go and mow the lawn. ' :
> ‘Alone, alone, all, all alone

Alone on a wide, wide sea.’ (The Rime of the Ancient Marriner)
> The engineer held the steering to steer the vehicle.

The rain in Spain falls

W Assonance QQ‘W mainly in the plains.

William Wordsworth employs assonance to create an internal rhyme in
his poem “Daffodils”:

“I wandered lonely as a cloud
That floats on high o‘er vales and hills,
When all at once | saw a crowd,

A host, of golden daffodils;
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.”

9. Aside 932 Solilog

An aside is a dramatic device in which a character speaks to the
audience. By convention the audience is to realize that the character's
speech is unheard by the other characters on stage. It may be addressed
to the audience expressly (in character or out) or represent an unspoken
thought.

Hikrer Aside 9T THIRANS

In the play Shakespeare's Macbeth, Macbeth has the following aside:
Time, thou anticipatest my dread exploits.
Here is another example in the Shakespeare play Hamlet:
A little more than kin, and less than kind.

A soliloquy is a device often used in drama when a character speaks to
himself or herself, relating thoughts and feelings, thereby also sharing
them with the audience, giving off the illusion of being a series of
unspoken reflections. If other characters are present, they keep silent
and/or are disregarded by the speaker.
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Ffeer Soliloquy U SwiRdes
To be, or not to be: that is the question:
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing end them?
(The most famous soliloguy in Shakespeare's Hamlet)

10. Blank Verse (SfS@rx zm

A Blank Verse is a poem with no rhyme at the end but does
have iambic pentameter. This means it consists of lines of five feet,
each foot being iambic, meaning two syllables long, one unstressed

followed by a stressed syllable. [Blank Verse zw: s@fie &+ s
CBIGIE Bl STHfeT® AMyRew | IS ANRCST SR RS <SS NIRCF T 7]

11. Ballad (Gt

A ballad is a form of verse, often a narrative set to music. It tells
a grave story through dialogue and action.

s fror i e T [olw w1 = o1 21 gferecs | Teifery =« Ballare 2t
yrete (Ballad) *cws Tesife | Ballare wid “go7 S’ | widie Sfqeq 0 75 @
FGPRIeR e A R 197 127 SO @¥, @, Ay, qAeie, ANGT Ao,
TIRCR o4 BIF A | GRTIe ETFER AT Qe Fa oo @7 [Eeg | «re
Qe B ANET SRR @l w9 FIRAF ATy ACF | FETeE Aoz ar
Romantic Folck Song-s & =71 |

Ballad @3 Swizge:

e siferey emrenend, 2fY, @@flE, 5T oYt F @ TOT A4pa et
fercate | John Keats’s “La Belle Dame sans Merci,” Thomas Hardy’s “During
Wind and Rain,” and Edgar Allan Poe’s “Annabel Lee.” etc. Jiea ifgrey @ o™
Ffqor TeFE Trirad TANAPRR Mfow! | qRere IqmA Al Fe srgaee e Eafa’
AR, SO SHAICT ‘TN FIF TN TS M A5 A1 Frer srgeram famfq |

12. Couplet (st ciie

Two lines with rhyming ends. Shakespeare often used a couplet to
end a sonnet. (s Rhyme t=Tis Repeatition of similar ending sounds.)
Shakespeare's fR<5Te Sonnet 18 @3 *¥ 12 =13 WY:

Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer's lease hath all too short a date:



http://www.poetryfoundation.org/archive/poem.html?id=173740
http://www.poetryfoundation.org/archive/poem.html?id=184087
http://www.poetryfoundation.org/archive/poem.html?id=184087
http://www.poetryfoundation.org/archive/poem.html?id=174151
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Sometimes too hot the eye of heaven shines,

And often is his gold complexion dimm'd;

And every fair from fair sometime declines,

By chance or nature's changing course untrimm'd;
But thy eternal summer shall not fade

Nor lose possession of that fair thou owest;

Nor shall Death brag thou wander'st in his shade,
When in eternal lines to time thou growest:

So long as men can breathe or eyes can see,

So long lives this and this gives life to thee.

13. Comedy (R&H9g< F5F

Aristotle s wte, A comedy is an imitation of men worse than
the average; worse however, not as regards any and every sorts of fault
but only as regards particular kind, the ridiculous.

Gt f-wiAw owt xR (light) TS st siftcet fem-Tgm siees
Fioce Bofire 2 ot I (comedy) 6T | @9 B TRF-ARSR Foma @ o= w
TG S, O-2 IET AT+ 8 Afe | FE 8 Girafex [foger aifsre w3 s | swfex
PR AT Jfa TS IPTEN TEFEE #Af9e 0T IR ©f JFefbre weASd o AT |
iR TR-5REE @ @R el Mgy o =1, I @ =, I T B I ©iR
FEEF THGIRT | IR @fafFor:: I @ibeng e @fire ot w1 I | J2A-
(3) L FET: FCx KAy T [Tge g TR (AF W7o & A @ I(E
SToIT T AT AL, (T FCAGCE FIYLAT FCAG e 7 | ewizael- Shakespeare
@« Twelfth Night |
(R) THBLR IWC: ([ FACCe AG-AG TGIFLAF HAGACIT 7T 2 S2FCF SR
T Yy e 5y #ifseife sfva S (oIt ¢ ST PSS FAT &1 7 | @
@i F5E SRAFT A SRy o 8oF @ wFe meAl =& 1 Dryden @3
'The Spanish Friar'. FFiam P ‘o@l’ @ @foge 756 |
(©) AEAT ITAG: FEETS T4T TSN A4 Afoe 27, ©I7F ©ITF A AT IS
T R | DEPTIRT WSHGT TH@ o1 T SIS AT AECow [FEerg @
FIEar =7 | Shakespeare @3 As You like it, ¥@eces “foagia or @ SoR Sl |
(8) Farce (F¥) 1 &=0: @ &re FNGrs bf@ 32 @ FFMC A A0S 96
AT I AR 2 w2 @9 9B, v el 9w el e
(FICHT AL TS AT |
(¢) Comedy of Humour (RE8IF F®): @ SWrer A6eE SFeiE ¢ @R
sifafZfe ffier a1 SRR Sifexy wf@tve 23 |
(v) Comedy of Manners (FWfC SF TFEET A BIB): @ SO FNGCS AT
s e T SIEE-Sbae TAGEIZ TX7 7% | @9t Sed #Ifaes sfias fagfers
a4y (e =7 | It is also known as Restoration Comedy.
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14. Chiasmus: (I

A verbal pattern in which the second half of an expression is
balanced against the first but with the parts reversed.

AfReey Chiamus @3 Swizaets — A" Whoever sheds
CLIEGRE B! the blood
“Love as if you would one day hate, C'  of man
and hate as if you would one day love.” ( C* by man
— Bias (6th Century B.C.) B? will his blood
TR #R “— A% be shed.

“Bad men live that they may eat and drink,
whereas good men eat and drink that they may live.” — Socrates (5th

Century B.C.)
(1] A 009 B o8¢
TArRae #o

“His time a moment, and a point his space.”
(Alexander Pope, Essay on Man)

TR He B A
“Do I love you because you’re beautiful? 000 &F 00 e
Or are you beautiful because I love you?” (Oscar Hammerstein, Do |
Love You Because You 're Beautiful?)

IAETRERD
“In his face. Divine compassion visibly appeered,
Love without end, and without measure Grace™ (John Milton, Paradise Lost)

15. Elegy (4ffif& 3t ciimiifs

I @ = Elegeia @3 o€ zwr lament, @waim =S | @8 *[ (AF
Elegy =twa Tevife | Elegia 3 Elegos @@ *IIF wi¢ @RITe aze 20! =l |
2 1«3 =ifST Mfzeey uffem= (Elegiac) Tt uv+¢ T@T Afo® @F «0d
el gpfere feet | TRR RS s F@re uiq @ IF FRoFs @RI | 9
Jifex sfaom Fia AfETe I [T @ I et |
S. T. Coleridge = s,

Elegy is a form of poetry natural to the reflective mind. It may
treat of any subject, but it must treat of no subject for itself; but always
and exclusively with reference to the poet. As he will feel regret for the
past or desire for the future, so sorrow and love became the principal themes
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of the elegy. Elegy presents every thing as lost and gone or absent and
future.

A famous example of elegy is Thomas Gray's Elegy Written in a
Country Churchyard (1750). 8% s« <7 sfbe Lament for Adonis e
e (e el | Milton @= Lycidus @3z Shelley @5 Adonis @3z qie
AfRTey TSITAR CTRGTET 2 (4 A 308Y”’ FIFART FASI9®R 7T, FIG
FEFe IR BET, SN THACTR ‘I« SR SRS Sy 72 |

one considered offensively explicit.
Euphemism Examples in Everyday Life

Euphemism is frequently used in everyday life. (I<=-
You are becoming a little thin on top (bald).

Our teacher is in the family way (pregnant).

He is always tired and emotional (drunk).

We do not hire mentally challenged (stupid) people.
He is a special child (disabled or retarded).

Aifdtey Euphemism @3 wizges
CLIEGRE:)

John Donne in his poem “The Flea” employs euphemism. He says:
“Mark but this flea, and mark in this,

How little that which thou denies me is; o
It suck’d me first, and now sucks thee, l Do NOt Fa‘l
And in this flea our two bloods mingled be.

Thou know’st that this cannot be said l W h Mu out
A sin, nor shame, nor loss of maidenhead:; 'ht dm m work

Yet this enjoys before it woo,
And pamper’d swells with one blood made of two; Euphemism @z Garzser
And this, alas! is more than we would do.”

In order to persuade his beloved to sleep with him, the speaker in
the poem tells her how a flea bit both of them and their blood got mixed
In it. This is a euphemism.

TArRae #3

Examples of euphemism referring to sex are found in William
Shakespeare’s “Othello” and “Antony and Cleopatra”. In “Othello”, Act
1 Scene 1, lago tells Brabantio:

YV VVYY
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“I am one, sir, that comes to tell you your daughter and the Moor
are now making the beast with two backs.”

Here, the expression “making the beast with two backs” refers to the act
of having sex.

Trread #o

“The Squealer”, a character in George Orwell’s “Animal
Farm”, uses euphemisms to help “the pigs” achieve their political ends.
To announce the reduction of food to the animals of the farm, Orwell
quotes him saying:

“For the time being,” he explains, “it had been found necessary to
make a readjustment of rations.”

Substituting the word “reduction” with “readjustment” was an attempt
to suppress the complaints of other animals about hunger. It works because
reduction means “cutting” food supply while readjustment implies changing the
current amount of food.

17. Hyperbole (Sfs*tife

An extravagant statement; the use of exaggerated terms for
the purpose of emphasis or heightened effect (J®tT G Sfosfee s
=&). A hyperbole is an extreme exaggeration used to make a point. It
is like the opposite of “understatement.” Hyperboles are comparisons,
like similes and metaphors, but are extravagant and even ridiculous. A
boring story can come to life or become comical with the use of a
hyperbole. Some examples of hyperboles include:

Fosaton ) f \)
&% Common Hyperbole ¢3 Srrzzes A . . 9
> “I’ve told you a million times.” ) T“T _;:/5
» lamso hungry I could eat a horse. = A VTN
> This car goes faster than the speed of Ilght
» That new car costs bazillion dollars.
> That joke is so old, the last time | heard it | was riding on a

dinosaur.

They ran like greased lightning.
He's got tons of money.

Her brain is the size of a pea.
He is older than the hills.

He is as skinny as a toothpick.

| have a million things to do.

YVVVVYVYVYY
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Examples of hyperboles in advertising:
» ‘“adds amazing luster for infinite, mirror-like shine” (Brilliant
Brunette shampoo)
> “It doesn't get better than this” (Oscar Meyer)

Example of hyperbole comes from ""Hamlet"" by Shakespeare:

| loved Ophelia. Forty thousand brothers
Could not with all their quantity of love
Make up my sum. What wilt thou do for her?

18. Irony (Rw7l/ TeEfe
The use of words to convey the opposite of their literal meaning. A
statement or situation where the meaning is contradicted by the
appearance or presentation of the idea. (R™Iv=teT e et @R eMieTmRee ™l
2 Lrony/ Jesfe sese 22 1) @e-
(F) ‘(=0 O O ™ AN FC |
- T O RS ! R R |
(}) = 98 gaife Fiface o,
(I @ FI2 O FAICT ST | (SIFObT)
- @RIC fTDRCet 2Tt 41 Bfow el e zae |

&% Common Interesting lrony a3 Swizzes
» 'The boy showed his merit by making twenty mistakes in ten

minutes'.

My name is Ozymandias, King of king.

The name of Britain’s biggest dog was “Tiny”.

The butter is as soft as a marble piece.

“Brutus is an honourable man.”

He is a brilliant student because he failed in the exam.

AifReer_lrony 93 SwiRaes
TR #

“Go ask his name: if he be married. \ el SR :

My grave is like to be my wedding bed.” "S54 M [~

(Shakespeare’s “Romeo and Juliet”, Act I, Scene V.)

Juliet commands her nurse to find out who Romeo was and says if he were

married, then her wedding bed would be her grave. It is a verbal irony because
the audience knows that she is going to die on her wedding bed.

VVVYVYY
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TR #R
In the English drama “King Lear” written by Shakespeare,
King Lear banished his youngest daughter Cordelia from his
Kingdom; but in the end, she became his only shelter.

AR #o
Irony examples are not only found in stage plays but in poems too. In his
poem “The Rime of the Ancient Mariner”, Coleridge wrote:
“Water, water, everywhere,
And all the boards did shrink;
Water, water, everywhere,
Nor any drop to drink.”

A figure of speech consisting of an understatement in
which an affirmative is expressed by negating its opposite.
Litotes, derived from a Greek word meaning “simple”, is a figure of
speech which employs an understatement by using double negatives or,
In other words, positive statement is expressed by negating its opposite
expressions.

A few examples of litotes from daily conversations:
They do not seem the happiest couple around.
The ice cream was not too bad.

New York is not an ordinary city.

| cannot disagree with your point of view.
William Shakespeare was not a bad playwright at all.
He is not the cleverest person | have ever met.
She is not unlike her mother.

A million dollars is not a little amount.

You are not doing badly at all.

Your apartment is not unclean.

VVVVVVYVYYVVY

Examples of Litotes from Literature:

TwrRge #y
“I am not unaware how the productions of the Grub Street brotherhood

have of late years fallen under many prejudices.”
(Jonathan Swift, A Tale of a Tub)
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CLIEGREA]
“Some say the world will end in fire,
Some say In ice. | moTEs TRANSLATION
From what I’ve tasted of desire
| hold with those who favor fire.| Metbad’ "Good”
But if | had to perish twice, “She's not ughy” She's pretty.
| think | know enough of hate
To say that for destruction ice | Yosarenatwrong’ R
Is also great “Ske’s no ordinary girl” *Ske’s a special girl”
And would suffice.”

“Fire and Ice” by Robert Frost

20. Limerick (W&Wi¥ 29!
It is @ humorous verse of three long and two short lines rhyming aabba.
The third and fourth lines are usually shorter than the other three. @<
[, Limerick is a funny poem of five lines.
@5 Limerick «3 Swrzae:
The limerick’s an art form complex
Whose contents run chiefly to sex;
It’s famous for virgins
And masculine urgin’s
And vulgar erotic effects.

21. Lyric (ffe sfet

A short poem with a song-like quality, or designed to be set to music;
often conveying feelings, emotions, or personal thoughts. Lyric poetry
Is a formal type of poetry which expresses personal emotions or feelings,
typically spoken in the first person. & Jeot, SeRWER AT SRS AT &
ferfaes o1 2@ |

22. Metaphor (WB&/avE

An implied comparison between two unlike things that actually
have something important in common. A metaphor is a word or phrase
that is used to make a comparison between two people, things, animals,
or places. Teta WLy AR @O SCar N B, I IS 2 G A 2An<TR
Metaphor. @& ¥R ¥, 7, F (as, like) agfe TATRDBE *Tw=
Qa1 I, T wevpt REeE W Ff 9o FeE Metaphor/ 4318
A | (9T as, like, 721, @, @XT egfe CHNRIBE 7 T Fq G5 G [T
Joyr werer e Simile ee7- See at page 242) |
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N
(F) ‘T AAPCET Ifer AT TIeT |
N4 e I, ART Pl IO AN
GRITT TR WO AICIY Ree18 ST fog @ (FTRINe AVHTss =19 (72 |

(4) WI AR O, GIFIT O, ST T W
JCTT AN (& o0 7Y AT 30T SF |
Ne I A9, AC YT YT IE | - PG T SAAN

QT FfF e I3 #Af, B, (Sd! @3z el AT AP S 9ot FRCRH |
QAT TATT- ‘@S (‘W AW qiEe), TANT- A A, DI, (SHRAT @R
el | @ IO W0y AW (ST AT (R | g oo e - c2ifiesw fvew affs
T, OF MR s ST =F N (T M #A129 &fs Teted o[- O qEE Ny
GG RS A1y 77 41 A |

&% Kid-Friendly Metaphors:

i
All the world's a stage. J,:",jf-,j
Bangabandhu is the Himalays.
The curtain of night. "OR
The snow is a white blanket. . METAPHOR “'lﬁﬁ

The classroom was a zoo. Uk,
America is a melting pot.
Life is a roller coaster.
Their home was a prison.
His heart is a cold iron.
She is a peacock.

He is a shining star.

The alligator’s teeth are white daggers

The slide on the playground was a hot stove.

Her lovely voice was music to his ears.

Time is money.

My teacher is a dragon.

Tom’s eyes were ice.

The detective’s face was wood as he listened to her story.
She feels that life is a fashion show.

The world is a stage.

My kid’s room is a disaster area.

The children were flowers grown in concrete gardens.
Kisses are the flowers of affection.

VVVVVVVVVVVVYVVVVVVVVYVYVYYVYY
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His words were cotton candy.

The cast on his broken leg was a plaster shackle.
Jane’s ambitions are a house of cards.

Her long hair was a flowing golden river.
Laughter is the music of the soul.

He is a night owl.

Maria is a chicken.

Her teddy bear was her best friend, never telling her secrets.
The peaceful lake was a mirror.

Terry was blue when his goldfish died.

The wind was an angry witch.

The ballerina was a swan, gliding across the stage.
Her angry words were bullets to him.

Your brain is a computer.

Jamal was a pig at dinner.

You are my sunshine.

The car was a furnace in the sun.

Thank you so much. You are an angel.

That coach is an ogre.

The kids were monkeys on the jungle gym.

The sun is a golden ball.

The stars are sparkling diamonds.

Those two best friends are two peas in a pod.

He is a walking dictionary.

Donations for the popular charity were a tsunami.
Necessity is the mother of invention.

My big brother is a couch potato.

The road was a ribbon stretching across the desert.
The teenager’s stomach was a bottomless pit.

| am so excited. My pulse is a race car.

The moon is a white balloon.

Her tears were a river flowing down her cheeks.

VVVVVVVVVVVVVVVYVVVYVVVVVVVYVYVVYVYVYYVYY

Metaphor: Situation vs. the Real Thing:
You may have often heard expressions such as:
He drowned in a sea of grief.
» She is fishing in troubled waters.
» Success Is a bastard as it has many fathers, and failure is an
orphan, with no takers.
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23. Metonymy (IETRRRET TF

It is a figure of speech that replaces the name of a thing with the name
of something else with which it is closely associated. (9 f&@RR FG=

ARICS GHa AN TE© A (F98 TG IJIZH)

Metonymy, Synecdoche and Metaphor

Metonymy is often confused with another figure of speech called
synecdoche. They resemble each other but are not the same. Synecdoche
refers to a thing by the name of one of its parts. For example, calling a
car “a wheel” is a synecdoche. A part of a car i.e. “a wheel” stands for
the whole car. In a metonymy, on the other hand, the word we use to
describe another thing is closely linked to that particular thing, but is not
a part of it. For example, “Crown” which means power or authority is a
metonymy.

Metonymy is different from a metaphor. A metaphor draws
resemblance between two different things as in “You are sunlight and I
moon” — Sun And Moon from Miss Saigon. Sunlight (and moon) and
human are two different things without any association but it attempts to
describe one thing in terms of another based on a supposed similarity.
Metonymy, however, develops relation on the grounds of close
associations as in “The White House is concerned about terrorism.”
The White House here represents the people who work in it.

Examples of Metonymy in Everyday Life
» England decides to keep check on immigration. (England refers
to the government.)
» The pen is mightier than the sword. (Pen refers to written words
and sword to military force.)
» The Oval Office was busy in work. (“The Oval Office” is a
>

metonymy as it stands for people at work in the office.)
Let me give you a hand. (Hand means help.)

Metonymy Examples from Literature

G REN

“Friends, Romans, countrymen, lend me your ears.”
(Shakespeare’s “Julies Caesar” Act 1.)
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Mark Anthony uses “ears” to say that he wants the people present there to listen
to him attentively. It is a metonymy because the word “ears” replaces the
concept of attention.

ISAETRES]
“As he swung toward them holding up the hand
Half in appeal, but half as if to keep
The life from spilling.”
(From “Out, Out” by Robert Frost)
In these lines, the expression “The life from spilling” is a metonymy that
refers to spilling of blood. It develops a link between life and blood. The loss
of too much blood means loss of life.
AR # ©
“But now my oat proceeds,
And listens to the herald of the sea
That came in Neptune’s plea,
He asked the waves, and asked the felon winds,
What hard mishap hath doomed this gentle swain?”
(from Lycidas written by John Milton)
In the above-mentioned lines, John Milton uses “oat” for a musical
instrument made out of an oak-stalk. Thus, “oat” represents the song that the
poet is composing next to the ocean.

24. Ode ((5@1’@)

It is a lyric poem that begins with grief or agony and ends
with consolation. @ 2~f¥e= (Address) Mfe IR @A PR T A8
[ET e A TAMET Ty I I [og @ S 7w SAgre Sgeied
SRfe WiF @, ©ice Ode 3 @@ Fel T wfefze w1 &7 | FRHA0RT 74
T, STCOF MCST “WAHE (VRO ‘79w swel et (31« (Ode) &rey wf<e |
geafer Mferey Gray <@« The Bard, Milton s Ode on the Morning of
Christ's, Keats @s Ode to a Nightingale <<5re i@ 3T |

25. Onomatopoeia (JFT =%

The use of words that imitate the sounds associated with the
objects or actions they refer to. Onomatopoeia is when a word’s
pronunciation imitates its sound. When you say an onomatopoeic
word, the utterance itself is reminiscent of the sound to which the word
refers. Poets use onomatopoeia to access the reader’s auditory sense and
create rich soundscapes. It is one of many poetic devices dealing with
the sounds of poetry. Many people confuse onomatopoeia with
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Interjections; however, they are two different and distinct concepts.
Interjections are one of the eight parts of speech. An interjection is a
sudden outburst of emotion or excitement, such as “ouch” or “wow.”

g Common Onomatopoeia a3 Swizads

The sheep went, “Baa.”

It is not unusual for a dog to bark when visitors arrive.

Silence your cellphone so that it does not beep during the movie.

Dad released a belch from the pit of his stomach.

The bridge collapsed creating a tremendous boom.

The large dog said, “Bow-wow!”

Are you afraid of things that go bump in the night?

My brother can burp the alphabet.

Both bees and buzzers buzz.

10. The cash register popped open with a heart warming ca-ching.

11. The bird’s chirp filled the empty night air.

12. The clanging pots and pans awoke the baby.

13. If you want the red team to win, clap your hands right now!

14. The cadets swelled with pride when they heard the clash of the
cymbals at their graduation ceremony.

15. The dishes fell to the floor with a clatter.

16. Nothing annoys me more than rapidly clicking your pen.

17. The bride and groom were not surprised to hear the familiar sound
of clinking glasses.

18. The horse’s hooves clip-clopped on the cobblestones.

19. Those clucking chickens are driving me crazy!

20. The dim-witted pigeon repulsed us with its nerve crawling coo.

21. If you’re going to cough, please cover your mouth.

22. The prisoner was terrified to hear the crack of the whip.

23. We roasted marshmallows over the crackling fire.

24. The two-year old crashed into the cabinet.

25. The cabinet opened with a distinct creak.

26. Dissatisfied with her work, Beth crinkled up the paper and threw it
in the trash.

27. The swamp frogs croaked in unison.

28. The teacher heard the distinct crunch of ruffled potato chips.

29. Jacob could not sleep with the steady drip-drop of water coming
from the sink.

30. The root beer fizzed over the top of the mug.

31. The flag flapped in wind.

CoNoT~wWNE
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33.
34.
35.
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39.
40.
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42.
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55.
56.
57,
58.

59.
60.
61.
62.
63.
64.
65.

66.
67.
68.
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Did you forget to flush the toilet?

Daryl gargled the mouthwash.

The wounded soldier groaned.

As Tom got closer, the dog began growling.

Juan had a hard time hearing the teacher over his grumbling
stomach.

When Mom asked Tommy how his day went, Tommy just grunted.
Vince gulped down the Mountain Dew.

The patient sounded like he was hacking up a lung.

If you have the hiccups, you should try drink a glass of water.
The snake slithered and hissed.

The wolves howled at the moon.

The new pencil sharpener hummed efficiently.

Someone is knocking on the door.

That cat will keep meowing until you pet it.

John was disturbed by the strange moaning.

The cow aggressively mooed at the passing freight train.

Janet murmured the answer under her breath.

While lounging in the slop pile, the pigs oinked excitedly.

The hail pattered on the tin gutter.

When he saw the cheese, the mouse could not help but to

peep excitedly.

The lunch lady plopped a scoop of something on Kristen’s tray.
Billy will cry if you pop his balloon.

After eating the knight, the dragon let out a puff of smoke.
Most cats purr if you pet them behind the ears.

The kind man shared his bread with the quacking ducks.

My favorite singers have raspy voices.

Tim would have stepped on the snake had he not heard the rattle of
its tail.

The race-car driver revved his engine.

Our peaceful dinner ended when the phone began ringing.

| secretly ripped up the birthday checks that my grandmother sent me.
The lion’s mighty roar could be heard across the Savannah.
The earthquake rumbled the foundations of our house.

He took off so quickly that his tires screeched.

When Reuben saw what he thought was a ghost, he shrieked like a
woman.

| love the sound of bacon sizzling on a weekend.

You could hear the slap echo across the valley.

The thirsty dog slurped the dirty water from the puddle.
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26. Oxymoron (RasrsE=R

A figure of speech in which incongruous or contradictory terms
appear side by side. (ReRre«dt git == A= w7 1 @¥+- | see a wild

civility.)

Oxymorons from Everyday Life:
PROUD

Open secret
Tragic comedy
TO BE
HUMBLE

Disgustingly delicious
Seriously funny
Awfully pretty
Foolish wisdom
Original copies
Liquid gas
Great Depression
Jumbo shrimp
Deafening silence
Pretty ugly
Pretty fierce
Pretty cruel
Definitely maybe
Living dzead
Cruel to be kind
Pain for pleasure
Clearly confused
Act naturally
Beautifully painful
Painfully beautiful
Walking dead
Only choice
Amazingly awful
Alone together
Virtual reality
Random order
Original copy
Happy sad
Run slowly
Awfully good
Awfully delicious

VVVVVVVYVVVVVVVVVVVVYVVVVVVVVVVVYVYVYVYVYYY
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Small crowd

Dark light

Light darkness
Dark snow

Open secret
Passive aggressive
Appear invisible
Awfully lucky
Awfully pretty
Big baby

Tiny elephant
Wake up dead
Goodbye reception
Growing smaller
Least favorite
True myth
Typically weird
Typically odd A
Naturally strange

Weirdly normal
Unpopular celebrity
Worthless gold

Sad joy

Liquid food

Heavy diet

Noticeable absence

Quiet presence

Short wait

Sweet agony

Oxymorn 93 Swizdes

"l can resist anything, except temptation.” - Oscar Wilde

"I like a smuggler. He is the only honest thief." - Charles Lamb
"And faith unfaithful kept him falsely true." - Alfred Tennyson
"Modern dancing is so old fashioned." - Samuel Goldwyn

"A business that makes nothing but money is a poor business." -
Henry Ford

"I am busy doing nothing." - Oxymorons

"A little pain never hurt anyone." - Word Explorations

VVVVVVVVVVVYVVVVYVVVYVYVVVVVVVVYVVYY

VYV VVVVYYVY



http://www.netvert.biz/wordpower/oxymoron1.html
http://english.learnhub.com/lesson/4675-oxymorons
http://www.oxymorons.info/reference/oxymorons/oxymoron-quotes.asp
http://www.oxymorons.info/reference/oxymorons/oxymoron-quotes.asp
http://www.oxymorons.info/reference/oxymorons/oxymoron-quotes.asp
http://www.wordexplorations.com/oxymora-quotes.html
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"l am a deeply superficial person.” - Andy Warhol

"No one goes to that restaurant anymore - It's always too
crowded." - Yoqgi Berra

"We are not anticipating any emergencies." - Word Explorations
"A joke is actually an extremely really serious issue." - Winston
Churchill

"l like humanity, but I loathe persons.” - Edna St. Vincent Millay
"Always be sincere, even though you do not necessarily mean
it." - Irene Peter

YV VYV VY

Difference between Oxymoron and Paradox

It is important to understand the difference between a paradox
and an oxymoron. A paradox may consist of a sentence or even a group
of sentences. An oxymoron, on the other hand, is a combination of two
contradictory or opposite words. A paradox seems contradictory to the
general truth but it does contain an implied truth. An oxymoron,
however, may produce a dramatic effect but does not make sense.

FAifkeer Oxymorn 99 Swigads
CIESRE

“Why, then, O brawling love! O loving hate!
O anything, of nothing first create!
O heavy lightness! Serious vanity!
Misshapen chaos of well-seeming forms!
Feather of lead, bright smoke, cold fire, sick health!
Still-waking sleep, that is not what it is!
This love feel |, that feel no love in this.
Dost thou not laugh?”
“Romeo and Juliet”, Act I, Scene I, written by William Shakespeare.

We notice a series of oxymoron being employed when Romeo confronts the
love of an inaccessible woman. An intense emotional effect is produced to
highlight his mental conflict by the use of contradictory pairs of words such as
“hating love”, “heavy lightness”, “bright smoke”, “cold fire”, and “sick health”.

TArRa # )
“I find no peace, and all my war is done
| fear and hope, | burn and freeze like ice,
I flee above the wind, yet can I not arise;”
In Sir Thomas Wyatt’s Petrarch’s 134th sonnet,


http://www.wordexplorations.com/oxymora-quotes.html
http://www.wordexplorations.com/oxymora-quotes.html
http://www.wordexplorations.com/oxymora-quotes.html
http://philemonafrica.org/?p=190
http://philemonafrica.org/?p=190
http://philemonafrica.org/?p=190
http://philemonafrica.org/?p=190
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The contradicting ideas of “war...peace”, “burn ....freeze”, and “flee
above...not rise” produce a dramatic effect in the above-mentioned lines.

TrrRad #o
“The bookful blockhead ignorantly read,
With loads of learned lumber in his head,
With his own tongue still edifies his ears,
And always list’ning to himself appears.”
“Essays of Criticism” by Alexander Pope
TR #8
In Hamlet Shakespeare makes use of oxymoron in his plays to develop a paradox.
“I will bestow him, and will answer well
The death | gave him. So, again, good night.
| must be cruel, only to be kind:
Thus bad begins and worse remains behind.
One word more, good lady.”
In the above lines taken from “Hamlet”, he draws two contradictory ideas “be
cruel...be kind”. The contradiction is understood in the context of the play.
Hamlet wants to kill Claudius, the murderer of his father, who has married his
mother. Hamlet does not want his mother to be the beloved of his father’s
murderer. Therefore, he is of the view that this murder will purge her.

27. Paradox (e Reid geens ey/ [Reargrer

A statement that appears to contradict itself. (@%=- That | may
rise and stand, overthrow me and bend). Paradox can prove to be very
revealing about human nature and the way that we speak. If someone
says to you "I'm a compulsive liar," do you believe them or not? That
statement in itself is a paradox, because it is self contradictory, which is
precisely what a paradox is. At the most basic level, a paradox is a
statement that is self contradictory because it often contains two
statements that are both true, but in general, cannot both be true at the
same time.

@RI 56 REeE T aFe [y (13 o wreire [{ary oy e W 2, @RI
fagrenT serEE (Paradox) =3 | @3-
gfiey it fwg fret w11 fRetme wew |
- G (ST |

QYT “FRreg e g et Iy wIite- @ Iey Sioife @it | (78 Fug Taees
e’ « fox ey ISR WIiTe RTATLT == |
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Paradox a3 Swizaes

Patience is bitter but its fruit is sweet.

Child is the father of man. (Wordsworth)

I know that | don't know anything. (Socrates)

There is no one so poor as a wealthy miser.

I'm nobody.

"What a pity that youth must be wasted on the young." - G B Shaw
Wise fool

Bitter-sweet

"l can resist anything but temptation."-Oscar Wilde

A rich man is no richer than a poor man.

Nobody goes to that restaurant because it is too crowded.

You shouldn't go in the water until you know how to swim.

If you didn't get this message, call me.

The person who wrote something so stupid can't write at all
Men work together whether they work together or apart. - Robert Frost
Be cruel to be kind

The beginning of the end

Hifkeey Paradox @ Swiae:
TARAT £

In George Orwell's Animal Farm, the words "All animals are equal,
but some are more equal than others™ are part of the cardinal rules.
Clearly this statement does not make logical sense. However, the point of
a paradox is to point out a truth, even if the statements contradict each
other.

Orwell is trying to make some sort of political statement here. Perhaps it is that
the government claims that everyone is equal when that is clearly false, or
perhaps it is that individuals have skewed perceptions of what it means to be
equal. The interpretation is up to the reader to decide.

SAETREN]

In Shakespeare's Hamlet, the title character states "I must be cruel to be
kind." On the surface, once again, this statement does not seem to make
much sense. Can an individual convey kindness through evil?

However, Hamlet is speaking about his mother, and how he plans to ultimately
slay Claudius in order to avenge his father's death. His mother is now married to
Claudius, so of course this will be a tragedy for her. However, he does not want

VVVVVVVYVVVVVYVYVVVYVVY
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his mother to be the lover of his father's murderer (unbeknownst to her) any
longer, and so he believes the murder will be for her own good.

28. Personification (&% 7+

A figure of speech in which an inanimate object or abstraction is
endowed with human qualities or abilities. (&F @ 1 @ [=THRCF
Q9 df yfes edi<e 7| T F490 | @W<- Let not Ambition mock their
useful toil.)

. o3 4 Tresunplied
Common Examples of Personlfl_catlon § b~ peskabooih
‘Death, thou shalt not die.’ § N veces

The wind whispered through dry grass. 9 g ow

The flowers danced in the gentle breeze. féw ;.-' &
Time and tide wait for none. i Y
The fire swallowed the entire forest. s
Lightning danced across the sky. f t
The wind howled in the night. personl ca Ion
The car complained as the key was turned.
“The waves beside them danced”’
(from ‘I wandered lonely as a cloud’)
The avalanche devoured anything standing in its way.
Traffic slowed to a crawl.
The door protested as it opened slowly.
My house is a friend who protects me.
The moon played hide and seek with the clouds.
That book was so popular, it flew off the shelves.
My car’s headlights winked at me.
She is so beautiful the camera loves her.
The stairs groaned as we walked on them.
Winter’s icy grip caused people to shudder.
Our vacuum hums a happy tune while it cleans.
You need to cross over at the mouth of the river.
Time flies and waits for no one.
My flowers were begging for water.
The ivy wove its fingers around the fence.
The thunder was grumbling like it was angry.
Hail pounded the houses and streets.
The cactus saluted those who drove past.
The wildfire ran through the forest at an amazing speed.
When I didn’t make the team, my dream of being a star died.

VVVVVVVVVVVVYVVVVYVVVYVY VVVVVVVVYY
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Personification in Advertising

» Oreo: Milk's favorite cookie
> Nothing hugs like Huggies - Huggies diapers
» Goldfish - The snack that smiles back - Goldfish snack crackers
» Kleenex says bless you - Kleenex facial tissues
» The car that cares - Kia
» Unwrap a smile - Little Debbie snack cakes
» Carvel - It's what happy tastes like - Carvel ice cream
Fiferey Personification «x Swizaets
ARG REN

Taken from Act I, Scene II of “Romeo and Juliet”,
“When well-appareled April on the heel
Of limping winter treads.”
There are two personification examples here. April cannot put on a dress, and
winter does not limp and it does not have a heel on which a month can walk.
Shakespeare personifies the month of April and the winter season by giving
them two distinct human qualities.

IES RN
Emily Elizabeth Dickinson employs personification in her poem ‘“Have
You Got A Brook In Your Little Heart”.
“Have you got a brook in your little heart,
Where bashful flowers blow,
And blushing birds go down to drink,

And shadows tremble so0?”
The bashful flowers, blushing birds and trembling shadows are examples of
personification.

TArRA #ho

Katherine Mansfield wrote in her short story “How Pearl Button Was
Kidnapped”,

“Pearl Button swung on the little gate in front of the House of Boxes. It
was the early afternoon of a sunshiny day with little winds playing hide-
and-seek in it.”

It personifies wind by saying that it is as playful as little children playing
hide-and-seek on a shiny day.

TwiRad #8
William Blake personifies Sunflowers in his poem “Two Sunflowers Move
in a Yellow Room”.
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“Two Sunflowers
Move in the Yellow Room.

‘Ah, William, we’re weary of weather,
said the sunflowers, shining with dew.
Our traveling habits have tired us.
Can you give us a room with a view?”

The flowers are depicting a human characteristic of weariness caused by the
weather. In a human way, they make a request to the poet to put them in a room
with a window with plenty of sunshine.

TmrRee # @
Ten thousand (daffodils) saw | at a glance, / Tossing their heads in
sprightly dance. / The waves beside them danced; but they / Out-did the
sparkling waves in glee —

"1 Wandered Lonely as a Cloud" by William Wordsworth

Tmread # v
Humpty Dumpty The flame of &
Sat on a wall. the candle
Humpty Dumpty danced in
Had a great fall. the dark

— Nursery Rhyme

29. Pun (CEEER/adE ¥ a4

A play on words, sometimes on different senses of the same word
and sometimes on the similar sense or sound of different words. A
pun is a joke that makes a play on words. A pun, also called aronomasia,
uses words that have several meanings or words that sound similar but
have different meanings. (&@%9: A Farewel to Arms) #See at page 151

I * AT M JIZe W [fog 9 e T ©fF (7 TR
(Pun) 3¢l 27 | O3 SETFIF HEF 8 FRFOII FIXS O A0 A o ATRHICHT
MR T N G S IJIZ© 20O Al | (T T4 ey I 93{0 AT q37=w0q
TR I GFIEF ol e B FACS AT | ARSI ST (T8 TG T
AT | TI-

“ (& ICET TNT @ IS BB,
R AR &of AT oied |7 - 509 @&
ST oY ¢ - BT, @@~ (A7, @AeiT- I |
T 9 8 FHT @8- I FRIHRY, ASIFA- TRV LS AfG |
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Fifdeey Pun @3 Swizaets

>
>
>
>

A chicken crossing the road is poultry in motion.

The flock of doves decided to stage a coo.

Peacocks are meticulous because they show attention to de tail.
Energizer Bunny arrested -- charged with battery.

Fun Puns

VVV VVVVY

She had a photographic memory but never developed it.

The two pianists had a good marriage. They always were in a chord.
The grammarian was very logical. He had a lot of comma sense.
Guerrilla warfare is more than just throwing a banana.

The cartoon animator felt imprisoned by his job. He could not
free himself from his cel.

A pessimist's blood type is always B-negative.

Two peanuts walk into a bar, and one was a-salted.

Reading while sunbathing makes you well red.

30. Satire (I« oA (hlaes Ao

>

=iy = Sature lans s
Satire =6 Teofy | Satire is a
literary composition, in verse
or prose, in which human folly
and vice are held up to scorn, L
derision, or ridicule. w=BIE- Gl Literees
IR, Afe-No A Somesy | by S
S AT SIEE (@ 6 @ T, WW@W(Sat|re)W| T
R, ET-5E ML 8 AT GAITO-EEE &) @@ Sror el
TP 57T | FIGRICA AR @bo-Rpyfes «iie iR e o1 |
Jonathan Swift’s 1726 novel Gulliver’s Travels is an
example of satirical fiction.

Twizgd:  “The hungry judges soon the sentence sign, And
wretches hang that jurymen may dine.”

M MAKING A | =

Horatian Satire

o Horatian
Satire, named
for lm Roman
poet, Horace, Is

mlo. urbane,

smlllng, itaims

10 correct

through gentle

ﬂclhollc

laughte
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31. Simile (Fffe, S/ T8 peiEe J==<

The comparison of unlike things using the words like or
as known to be- simile. A stated comparison (usually formed with
"like" or "as") between two fundamentally dissimilar things that have
certain qualities in common. SAWER AL TANCI AT FF© A O
Simile (Sxaw= werFF) T FR& T As, like, 3/ @7, FFT g9c
CHFIMEF 21 JRIT P T 15 P17 RIS Fesy el e Simile e

*See ‘Metaphor’ at page 226

QAEE:  F) FHFICY RiEEe [T cresiy 9
QT (7 =% IR I T G0 AN I SRR 9ot P TR |
) FYIF TS FR VT / AT B (TN A JF 1 - SEHR
QT (3 =% JGIZF A HICAR I HEAICT T eTell Tl RCACR |
) COF AR ©ICq, THPIT— JCR (T, G [aa PR oeer?
NRT NeGT JCOT (BT BT ANCHIZFT JVeTO] 7 | G A
QT o *F [ I 21T TS A (@fNFR (G e F7 AR |

Simile examples that begin with “as”:

As big as an elephant S I M I L E S
As black as coal

As blind as a bat
As bold as brass
As brave as a lion ﬂ John runs as fast as Iightnin}
As bright as a button

As busy as a bee My best friend is as stubborn as a mule.

As cheap as dirt
As clean as a whistle After that meal, | feel as fat as a pig!

As clear as mud
As clear as crystal

As cold as ice M Without my glasses, kam as biind as a bat.
As cool as a cucumber n o

)

As cunning as a fox That boy fnnwclassisasfunnyasadown.@
»
N

As cute as a bug's ear b 7
As dead as a doornail w Right now, I'm feeling as sick as a dog.
As deaf as a post ol
As dry as a bone Have you ever felt as happy as a hippo?
As dull as dishwater
As easy as ABC When she kissed me | turned as red as a tomato.

As fit as a fiddle (om0 s e e

Today I'm feeling as fresh as a daisy. g\z‘
\/

My little sister works as slow as a turtle.

VVVVVVVVVVVVVVYVYVVYVYYVYVY
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As free as a bird
As gentle as a lamb
As hard as nails

As heavy as lead

As long as a month of Sundays

As happy as a dog with two tails
As difficult as nailing jelly to a tree

As loose as a goose

As mad as a hatter

As mad as a hornet

As nutty as a fruitcake
As old as the hills

As pale as death

As playful as a kitten
As pleased as Punch
As proud as a peacock
As quick as lightning
As regular as clockwork
As scarce as hen's teeth
As sharp as a razor

As sick as a dog

You're as
skinny

as a rail
\ and you're

a mountain

As silent as the grave
As slippery as an eel

S= Fffe,  m= orEE

As solid as the ground we stand on

As sour as vinegar

As steady as a rock

As stiff as a board

As honest as the day is long
As straight as an arrow

As strong as an ox

As stubborn as a mule

As sturdy as an oak

As sweet as pie

As tall as a giraffe

As thin as a rake

As tight as a drum

As timid as a rabbit

As tough as old boots

As quiet as a church mouse

as quiet as a
mouse

CWUVD Al i 4o
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Similes Can Also Start with ""Like"
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As nervous as a long tailed cat in a room full of rocking chairs
As useless as a chocolate teapot

As plain as the nose on your face

As warm as toast

As welcome as a skunk at a lawn party

As white as snow

YV V. VV VVVVVVVVVVVVVVVVVVVVYVYY

As wise as an owl My l)og iS

(Sing) like an angel

(Act) like an animal

(Eat) like a bird

(Fight) like cats and dogs
(Work) like a dog

Like a dream

(Soar) like an eagle

Like fingernails on a chalkboard
Like a fish .
(Racing) like a frightened rabbit

(Have eyes) like a hawk Dlrty SOCkS
(Eat) like a horse P —
(Sleep) like a log

AR ETREN PURAT FAMLY ™

Like a moth to the flame

(Eat) like a pig %
Like a pile of rocks
Like a rose A comparison of two things by using the words
Like a screaming baby : Tike!' op ‘35!

Like stars ~
(Meandered) like a stream
Like two peas in a pod
Like a volcano

Well-known similes are:
“cute as a kitten,” comparing the way someone looks to the way
a kitten looks

“as busy as a bee” comparing someone’s level of energy to a
fast-flying bee

"as happy as a clam™ comparing someone's happiness to the
contentment of a clam
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» "Life is like a box of chocolates, you never know what you're
going to get." comparing the uncertainty of life to the uncertainty
of choosing a chocolate from a box

I wandered lonely as a cloud.

My love is like a red, red rose.

They fought like cats and dogs.

My love for you is as deep as the ocean.

| am so thirsty, that my throat is as dry as a bone.

YVVVYVYY

32. Sonnet (30)

Sonnet is a poem of fourteen lines using any of a number of
formal rhyme schemes, in English typically having ten syllables per line.
O IMCAGT (Sonetto) =<t (T IMAG” =t Teeife | T =g sound, 7 & AT
N | G GF GO T ISl | TS F9 (@iF (Petrarch) Jeos & | e
FRY IMRCST NRCFT AL 18 AT HCNG T I | ©IF WIS 8y 78 R
¥, Ty WEE ACAG bRl RETAE | FCADBH AN ST FAEEAR BIA(E 61 27 WBD
(Octave) 932 &R =T AR BIFCE @0 T e A1 WS (Sestet) | AT oG
;W (WBF) @ OR-IFAE 3o w1 =W, W o Aol e Fd |
Shakespeare Ge S8F 8 T6% or I veee 4 | Milton @32 Wordsworth
geifee srgig= | Milton B FFF &v gw@eeR rwoife farem, fow 3w
T SN T T Gbere (@ (aal T - 99, 7999, =» (abab, cdcd, efef,
gg) | Shakespeare 43 63 G s @ =%y Fa1 T |

33. Synecdoche (FraFres/am=a

A figure of speech in which a part is used to represent the
whole (for example, ABCs for alphabet) or the whole for a part
("England won the World Cup in 1966"). A synecdoche is a type of
trope, which is a figure of speech. When used in literature, a synecdoche
will add to the visual imagery of the passage and enhance the reader’s
experience.

Difference between Synecdoche and Metonymy

Synecdoche examples are often misidentified as metonymy
(another literary device). Both may resemble each other to some extent
but they are not the same. Synecdoche refers to the whole of a thing by
the name of any one of its parts. For example, calling a car “wheels” is a
synecdoche because a part of a car “wheels” stands for the whole car.
However, in metonymy, the word we use to describe another thing is
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closely linked to that particular thing, but is not necessarily a part of it.
For example, “crown” that refers to power or authority is a metonymy
used to replace the word “king” or “queen”.

Synecdoche Examples from Everyday Life
» The word “bread” refers to food or money as in “Writing is my
bread and butter” or “sole breadwinner”.
The phrase “gray beard” refers to an old man.
The word “sails” refers to a whole ship.
The word ““suits” refers to businessmen.
The word “boots” usually refers to soldiers.
The word “glasses” refers to spectacles.
“Coppers” often refers to coins.

Fifdrer Synecdoche @3 Swiggets
AR # >

Coleridge employs synecdoche in his poem The Rime of the Ancient
Mariner:

YVVVVVY

“The western wave was all a-flame.
The day was well was nigh done!
Almost upon the western wave
Rested the broad bright Sun”

The “western wave” is a synecdoche as it refers to the sea by the name of one of
its parts i.e. wave.

Tt # R
Look at the use of synecdoche in the lines taken from Shakespeare’s
Sonnet 116:
“O no! It is an ever-fixed mark

That looks on tempests and is never shaken.”
The phrase “ever-fixed mark” refers to a lighthouse.

TR # ©
Look how Shelly uses synecdoche in his poem Ozymandias:
“Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them.”

“The hand” in the above lines refers to the sculptor who carved the “lifeless
things” into a grand statue.
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34. Understatement

A figure of speech in which a writer or speaker deliberately
makes a situation seem less important or serious than it is.
Understatement is way of speaking which minimizes the significance of
something. When using understatement, a speaker or writer often
employs restraint in describing the situation at hand and uses an
expression with less emphasis or strength than would be expected.

One very famous example of understatement occurred during a
plane crash in 1982. After all four engines of British Airways Flight 9
failed due to volcanic ash, the captain of the flight made the following
announcement: “Ladies and Gentlemen, this is your Captain
speaking. We have a small problem. All four engines have stopped.
We are doing our damnedest to get them going again. | trust you are
not in too much distress.” The situation at hand was clearly much more
severe than “a small problem,” as the captain described it.

FHifkeey Understatement @3 SwiRaes

e # S
“I"ll go with you and I'll stay with you all the time. They just let
the air in and then it’s all perfectly natural.”

(“Hills like White Elephants” by Ernest Hemingway)
Ernest Hemingway was a king of understatement, and believed it was an

extremely important aspect of writing well. In this famous short story of his, a
couple is discussing the woman’s upcoming abortion.

TwrRae # % '
In Mark Twain’s Huckleberry Fin, Climax
!:‘Aunt Sa”y:.l_ o9 Definition: the moment of the highest
Good gracious, anybody hurt? interest and greatest emotion—the
[Huck] “No’m. Killed a nigger.” turning point of the story—this is when /
things can't go back to the way they
were before for anyone involved in the

fogae INar Aristotle Gtefen wigeer e Fce It e,
“A tragedy is the imitation of an action that is serious and also, as
having magnitude, complete in itself; in appropriate and pleasurable
language;... in a dramatic rather than narrative form; with incidents
arousing pity and fear, wherewith to accomplish a catharsis of these
emotions.” &*6H WA Aristotle @3 ¥ 5Te AeeEbrE qOT SR FECRA-
HEraCe WIEE T R oAfeN G SRS P A TAFIre Fwe: (@ W6
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W M THE ©IfS ¢ Fell N FIA SR W0 FPel- TR W7 B e,
SIRE SIS |

‘remca SRIge 1 Sfoge A GRE e Fifzaice AgRere Tragedy
T ] - RS AN A=6m A | A4 =g gy, [ A 7: 46w 9o
7 CT (@ FBF (1T T, OIF SIS FI5F 0T | FAES RN [P0 [ordice
(@ 5% 34, THfRF Get, et @ wiepefer sfvad 2 6w o1-2 GIitsfed $AEiy |
fas Gitefere SR OB d sifdfe faafe s, e R =9 @9
CrRAARCE GITaiere AP QR qror [Rewe asifie | el oF Fiteiere
T ©F e A Yo aw e v e e Giaere Ty wRuifre w7 |
feworea Tt ©iw Doctor Faustus (S. F951T) W5tF @9 4% Jfed Qe
IS S AT, ﬁﬁW?TW&W@V@Wl

(F) Heefes 97 T@=- An average type of personality. sifir @itE-ae
A TCIF TCO! I | TOJS OICe g I oy~ A& A Fred I
RENAN

(¥) TR 936 Tragic Flaw =@ | 94 o qaw @& @& 303 & 9
¥ o Toiw Catastrophe I =@ w=qedt “fee g1 Catastrophe
I=ce tragic end of plays @RI

() «= W Gritsfere Catharsis 4t | IR q60E7 T weq =
A & Pity (I a3k [Reew &5 Fear (S%) wiRe 3J |

“Dream is not that which you see while sleeping;
- it is something that will not let you sleep.”

(“ 1T YT A Ay ©f T 7F;
T ©f- I NI GO AT )
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1. The Old English Period

Duration: 450-1066

9 Il SRS PR BFD T OU:
v Qe 9+ i The Anglo Saxon Period; (Saxon wriifag «aifs Eorenfs)
(e 450-1066 = +%@ i@ Saxon, Angles @ Jutes = ﬁf—ﬂ ‘izm

wifstasia @esar England & watet @eafes 1) hl’fET vE ERQRDB,
&q e x5 SOD S wrErs 's‘x.v
- S e piior D et el
LSEG AR Al frei e e ;;:7;5}3 A
Beowulf ({ST%): i e R N
Bt b o
> % TR DR (@ G @S S P s e e
(crde golce <o |a>ve sa::uﬂ ¥ F: "-)'
SR T R | AR OE G P S v e
ey ofeee e | afbte e Ffkre =i s, g;';’:‘;*j‘“";‘?: B
w First Monument in English Literature e et
T | (@ FeE 5Hem] First page of Bewulf

» @fted The Earliest Epic (3=/%[97) in England-s ¥ 2 A4t | 78T Yo
T DS RCARET | (@T: I TS 2= e AL TRIPIRY NPT NPT (NGT I4
-Sbrbd IATE)

> G wifstafenr e Abefite b e 2Eited Greld TR AF
1 | Gfbr Ferafer MRrerR e o™ AT egged TR T (rew 77 |

> eameTR = 3o eibie 2afe oy Ffie g Heroic Epic fBte ot & @ igq
foaT | TFIErF a1 =1 Beowulf, &S England @& &=ts (@1[e) Areme@E
JAEFCAT RIS (A T AR | 0 (I W) QI S (A0 %] FACO 90
foer SR T | @2 atgg 6 e aee G el seafre @i |

QATACFT ATALFA:

TR L 5RG ([@ETE R0 (6 TR G (@l | o (w1 Arent 290=-0E ARRS
FACS AT | FAMET R &I (REFCE (0T T G ey =1 ffeeeT | (@8 (eitwecd
<ife] RS TOJ FCEF | ST TOIF AT (ACF AT OF SAAIE AR o (arerea M
O] FEA | AT GG [T (HAME A A | GF G5 OF Ay A rS &F A |
G FIEECe aFe @R Gt gerife R Pl | Ftem poyoms AR @Sae Qb
e FAE | 58 O T 20 | (@8 Goiba g e SRt Siw et o | ek
AT (PO (ACS BIRCT 1 | 8¢ ©IF W2 JRC* S ST O ACH (A0 | S (FTeTP
QG To)l FACS TN (A | 8 oo o eFod SiRe @ A (SITE | T 4Id o
FAIfEECA ©Ite A4 T4 =T |

G 74F Saxon-ar 8¢o T ¥Y JeFIE TRIE FrA 7R LTS
NS PCT IR FEIG ZLTCTHAP (7 (P [FoIfG® BT | et @ oo (o Lecafer
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Anglo Saxon Period <z fep zo e

(o)

vV oS 2eEle Alferera wifnes(q <@ 27 | fofe &g srume 349 e |

v' Earliest poet/ first known poet in English Literature
> @ e HfRrera Sifvlq 2=

2. Cynewulf:R(szcicucd)

v He is one of twelve Old English poets known by name, and

one of four whose work is known to survive today.
v Juliana o7 @35 e e |

3. Saint Venerable Bede:JCIERES))

v' R efife: Doctor of the Church/ Father of Learning

v’ eis First historian in English language 3= =21 (Rg: e sAifres
22 ez fIaas 98 AT 5% (I I3 @ f2ey)
The Anglo-

4. King Alfred the Great:JCIER:I) Saxon Chronicle

Tue HisTORY OF THE

v’ w[@ eif§: The Law Governing (Si3t =) ol

v T bay A (A0S b I SifE e England @F wer
foreTe |

v He compiled the Anglo Saxon Chronicle. (se Anglo
Saxon Chronicle =1t &= swag g oIk IRBETS = 1)

KinGg ALERED

v' @5t First monument in English prose 1 ewafer THE GREAT
TR ST S 10 = | (qreem fReera &9F 97 refore AifG Teae-w SseEee
KISERICK & ([ EACK (4]

v’ @ Fred oies Founder of English Prose-e I =11 (@¥4: I8 card Gae

SN [ITIF)
v" King Alfred the Great spread educational institutions in this period.
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2. The Middle English Period
DI SIS TN S 2w

(a) 1066-1340: The Anglo Norman
(b) 1340-1400: The Age of Chaucer
(c) 1400-1485/1500: The Dark/ Barren Period

v 1066 At @ Norman @ifs o &R Saxon-macs ~Rifere
England <=1 ¥ta @1 @ & 1066-1340 e %@ s Anglo
Norman Period < 1 | @ ool 101 S 6 FRFFS (& 0 TGS T
P (= @ o IR o fem TS| wivieire MeRe-wRIRS
Bfewe T @@ 1 |

v 1400-1500 7= *%& 3= Barren/ Dark Period 2@ =% |

v gliw el srepTEees Sowmess @8 Anglo Norman iR s Oxford
(So5Y) @ Cambridge (320%) Rfmrem afsfrs =7 |

v" Magna Carta (¥=Fw) was passed on 15 June 1215.*

v In 1295, English Parliament was established.

v @@ e (1110131 Century) e ¢ RESHme Siear afsgifie Crusade
(3m) = |

v 1337-1453 7+ 8 Ee-FoF WA 979 9@ (Hundred Year \War)
T | (ZEICSH A 0 JUSHTC FICH PRIV Wi I @ T3 8 =)

v S0L T AR o e Language of law and court e el
R = | (BT, Sb0q AT SRR TANRITA FIRAT IR ~IRACS Feafer SR
BT 1 T | A AT ATARIA TR RS S (RFAM So¢Y AT S
Ao ot Fpls o = )

v" William Caxton established printing press in 1476. «&«y ©cs First
English Printer 3= = [R5: $qqa 3ta (o7 f2fS e S92 tofi 301
AT T [T BIE] IR | O(F BT SRHTICE RN JGIHE G Il =F
R O TRTATHT “f=ele (IR MR O (MR ]

v 3853 A Tomi AkE Christopher Columbus SiGa%E T=piPR Sfoa I
JRINT BT SRS NG SCHI SRIA=! SE 50 |

v/ 38bb A “ighre Jifie \asco Da-Gama oRcs ¢ofites |

v Qe et Copernicus (S $8aw) &N SR @, “The Sun is
the center of all planets.” IR @FFFIER ToIM BT W ©F TG
TeRMATC AT Sets Sfora oyl F4l = |
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Middle English Period gz g 3o MiREe:
(e o, 1340-1400)

v o 14" century = e 37 (Representative Poet) &t |
v o a3z F5AifeT, v, SIS, AS-8ATMET @ TGS RC |
v’ o e Age of Chaucer (1340-1400) Sis<<el 41 0ACR |
v o3 weee Morning Star of Renaissance 6T Q1 |

v’ Titles: Father of English Language
Father of English Literature
Father of English Modern Poetry *
First Humourist in English Literature
The first great English story-teller/ first great modernist
v fofvg fawm @& o 99w e &ees | (Saxon @3 Norman o [Rem
afer fest 1 1 fg: Father of Bengali Modern Poems- Si2ca=1 Sm) |
v o7 e ©f%, 'Time and tide wait for no man.' (W ¥R T™E A
FICT T ST 3 T

The Canterbury Tales SH @ FE52E | w5 IBERR G TT6 39,000 12
2 ey e Gt SPWE ITTFTS BY | AECAAT (AT FIBEACAR FCLGA
TRFe @5 AAN (@G AN Sy AN SIRA@ g e aferaifred e
RO et (IfyweiR 2w, afne g [ e @) 3 =1 | afswfrer sgee e
AR AT MEACARRE BIRIC AR AT {1 270 AR | 5 O o8 @32 I0E
Raere ¥y M@ TeEe gEed ANed [Redw v GW st R e
b fou FHE (o (6B AR | BN QM (e ¢ FoF bfcas WAR
ICEACR @7 W ARCR ARG, (FRE, WS, THF, Wizww, e @fin @, ouf awe
SHCFICTS (FA, B, JIAR, FrO, ©ifs, v agfe [y @ifaw @ | 31y, et g
T3S ¢ am IR [ (6 0fb sf@) | @ $8ab AT AT AT =T |
IR 19 AfReis fonfo ot fofee war =

»  The French Period

»  The Italian Period

»  The English Period
RTS8 O AT BfTOTer=T == :

»  The House of Fame

»  Troilus and Criseyde

»  Nun Priest’s Tale

»  The Parliament of Fowls ¢

»  The Legend of Good Women  ferarz sorer
et -7 e oRi¥e @6 e (Rem) ol g e FioEER |
73l TR CAE RRGT ARG AST® | R AT oo RETR Ao FGINT
T 8 IR (T B 97 RYIS NWAY 77 FDIFIA BT @R =T (R IR A0S |

THE

CANTERBURY
g,
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2. William Langland:

v wiq fqme s1k5ag: Piers Plowman
Quote: Who will bell the cat? (Rt == % 143 &2)

a7l g KoM= 397 reme &ld JBICIR S0 SCEs TR I | ©itwd
TFER K GIGER | GI06 [OE OIME *F | Ot QG 901 SIS
o=l =@ STeie | T TF-od (I TR g @61 FACS HIRCE | Ol
e AR, [erh oirr IRl SR SR o folkfy o @i
VAR | 5T FACO A [TED FIR WA AR ORI ToF 20 @S AR |
o R AR TS (A 0 T Oird 7 aFh! Fce ook | e
S0 OA TS0 21te7 AR e vt are f[pade Fare ARTS! 7 | @R
CAG HSR NI | T N TN F9 G5! FCET | OF (R [GETF
0 (M Ol TN ([ FACO AFCE 91 | G AN AR TR (AF G0
TEE 33 MG FeCEl, TR IR 961 wiedl I =CR | RFeI6T 72e-
e, 8 AR T 7 951 IS FAE | AN [GIER 9@ GF6! T5! 40O
(@, TS @1 AN IIPFIR SAGCER O Wi he” TGS e A& 7o
o AT 1”7 [E TR ARTEIR AR TMRS R | OR[N AR SN
AT, @9 @2 7S I SCel (AF OIME TR WA @S AT qF6!
2t TR IGT J=TCE, “9Bbi IR I I9F 290 Jfw wiwed | g SR
GFOT e TR, CItEd e T01 40 (@2 A YRR & 8 7912 5A
2@ e | R < TR (5 511 i |

AT |
(T2fsF, d00s-s018) FHE WYCLIFFE |
Titles: 3
» Morning Star of the Reformation
> Evening Star of English Scholasticism int " '
(Scholasticism AR g3fG wHif Toqw) , <
» Reformer of English Church (5163 &R) QEHQI[E}J b John Wyl
» Father of English prose (m7)/ First prose writer in English
(STCFE 7 GACH NI =T AFCT)
v o7 s Lollards Siicer <ififos, I/ sRESice (st [kl Siewes ool
Protestant Reformation @3 &« V'S |
v o ewazm I© Bible (RS G3Tas) @7 202l Se@m F6a (W AfTS) | @w=:
> G o 2w Bible Sem wtaw wrsfifa «f @@ Martin Luther |
> e, R, Tfwl, siege, oo ¢ SR O oY JR0IE SREM BE
TG ST FeeEd Qe [erew efedrer ek Sy 6fF |
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4. Sir Thomas Malory:Je:NESEEN)

\/ O fTS e I Morte D Arthur | @6 2o 56 o« 1485
te efsif*re =7 | «f 2eafe Mfrees First Romance in prose |
v @ Morte D’ Arthur 913 3fel ficated € Tennyson |

5. Dantefur Rt RNNEENY s
v' s sm: Dante Alighieri ; s9: 2eifera @picaes ) )/
Dante Alighieri
v' Titles: The Father of the Italian Language/ -
The Supreme Poet of Italy
v R e Epic @3 s: The Divine Comedy
v' Dante (Wit®), Petrarch (¢?l@<) @a: Boccaccio (@@ifbe) @2 1"—»[ e fi‘ﬂﬂ_
gory s «@ The Three Crowns/ Three Fountains 3= = |
v 3R @m g Divine Comedy SRETRG O RIRIVET S5 641 I6A |
v'Inferno (Wt Hell/ s92) it 3 Dante’s @6 feime fqel wieg | 1t is

the first part of the Divine Comedy.
Divine Comedy ¢ 7rees: TG fon A f[ow a2l Iqewae, J@aireiRe

3R ARIMEN | BT @ R (0 aed 7 aud e T o IR @
TRIFIEE T TAGIT | SFOATE O IO FBF M S @weel AT o1 AR |
WI® TR R 1w ¢ wiq Fh v | TewwE @14l @ FE @A A
foafs for worre wites awd | @NF I ©ifdes ¢l W o T7e ¢ Afelreifie
T s RO 2ises; Rafas, wiess @i, e el e @w | [afas e
IR *I(RF 95 A, AR A WIS ¥ (Al 7R |
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3. The Renaissance

Duration: 1500-1660

g =¥y Renaissance s SEr@rs sEb 3 St ZEE:

(a) 1558-1603: The Elizabethan Period

(b) 1603-1625: The Jacobean Period

(c) 1625-1649: The Caroline Period

(d) 1649-1660 : The Commonwealth Period

T FECS TGRS TG FLR 2 @S9 Sfew #7f7 @ #Ar6rey s o
S~ R | 97 TGTIR TR TGYot (AF WA Al oot THre =7 |
v Actually European Renaissance began in 14" Century in Italy.
v' Renaissance means- Revival/ Regeneration/ Rebirth, re-
awakening (e ) of classical (ancient Greek and Roman)
learning, culture and free thinking. (14™ Century: 1301-1400)

v' Renaissance is a French word. It is considered the bridge
between the Middle ages and the Modern history.

vV @ TonH ®etE &It
Florance =t €2 “itg Venice
8 Rome *=23 =S It |
©d, England @ @eeei v =1
3@00 A |

v Renaissance 93 it Re-
discovery of Ancient

Civilization of Greece Florence, birthplace of Renaissance
and Rome 3= =77 |

v' Renaissance & Early Modern Period-8 = &% | $R9, Sigf«el @
@ITFBRTECTE T @ oI (AHE U 2T |

v WA e @9 @@ce Father of Renaissance, Father of
Humanism ¢ 63 |

v' 1500-1558 i =% s England @3 Renaissance’® 2i#fs 3o 3911 =31 |

SRk RERIGR SIRINSIREIN

Humanism, Free Thinking, Nationalism, Individualism g |
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Leonardo Da Vinci (S s8¢, @™, goifer) «a e The Last
Supper, La Giaconda, Mona Lisa, The Virtuvian Man, The Madonna
and Child Pt TR @@ oot | fofiR e @ Fbiem e e wafee |
(S@ a8o AT AN EFFDR (ofF Fa1 =) | e w ol gore o
Michelangelo (IR, $8a¢) @ FooR s oaea ferete | o) @B oot ==
‘eieenT , cofew, Picrer (Pieta), The Last Judgement @<k The Creation of Adam |

', \\\ AT \\\\\\\

h v‘l‘Lm') 1047 JM.N‘VM t-n‘oﬂyn ’\ J
Mona Lisa fefeq SIeT FFo @ TFBE

The Last Supper Ficrer The Last Judgement

TN AfASIRIAT (Y b -d2600) X BETI ITHFT =TRAI€:

1. Henry (VII): 1485-1509 (3 aferercacas wmr)

2. Henry (VIII): 1509-1547 (a4 «ferecaca 2

3. Edward (VI): 1547-1553 (afreitaces 71 ©%; sb 27 67 THE L)
4. Queen Mary: 1553-1558 (afeitares I3 e @ =1 FeficTs 9 wa

GRS T fRTe T | PR (@ITEIIT TOFR W ©F 7@ f#P] (e a1 Bloody
Mary <=1 =% | $3 (I Uterine o= &3 FR&F cancer ¢ =T Ji)

SEml T SSSIREE IR Henry (VIH) o6 R Pl OF XH:

5. Catherine of Aragon (divorced, mother of Mary 1) 2. Anne Boleyn
(executed, mother of Elizabeth I) w. Jane Seymour (died days after giving birth
to Edward VI, believed to be caused by birth complications) 8. Anne of Cleves
(divorced, outlived the rest of the wives) €. Catherine Howard (divorced and
later executed) v. Catherine Parr (widowed).



https://en.wikipedia.org/wiki/Mary_I_of_England
https://en.wikipedia.org/wiki/Elizabeth_I_of_England
https://en.wikipedia.org/wiki/Edward_VI_of_England
https://en.wikipedia.org/wiki/Anne_of_Cleves
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a. The Elizabethan Period

Duration: 1558-1603

RETICST AN 2L IFEIEY 4o A, I AL AN ©OIF et wrely
IR TR | IR T ST T NS FIHFD Je0O - (72 T2
IR SR 2@ Sofkrm RTE oo TeE R 8 e AETe
9T MRS | AT GfeTSITR- IEHSH @D 27, IR Ae0g 2R TSy 7@
T feret fReiifReem NapeletTe Tewerew | AW FheANOT WEO 8 XS
el P8 REOCE e 0 M et O =e fRofes s T ALee
SToe1 0 | @3 A @feTenae® e fHreir afefie 5is w9 2@ (Anglicanism) &
e T3 B RETTI ATEEcE AT TF MES AR AR AMTHFA @ |
2eEITed PIEeTE RoaA [re {aism S S afeTeiEe | ok AeeTeits (et
M- Se0eg OfF &9 T3, ©1F Q9T SERrT | RETIeR qAE SRS Oy
ARG AR T ANST OIF T FHIR (P! TOIF A AN (ACE T FARNL |

Titles of the Age:
» Golden Period of English Literature/Drama
> A nest of singing birds (s fifi= ImT) y
v'Queen Elizabeth (I) K INPI @ PR AT I =A_L 0 @ J
v T S@ 0o AT TR @ | oieE Virgin Queen M= L0 A e
v/ i fB%ea Fee=iw 7w Henry (VII1) € 7=t Anne Boleyn @& 351 fote |
vV (TSI I TIF W(C1R 27 O ©F W Ui @ifeeeas fiiarese g
plaRiTo el SferitifFRren F6 2oyl T4 2 IR CFTEITIAS Sy el
R et A = |
I8 =l (FEPIE ) BB & 4fp o Roe a3 ~Im:
(a) Catholic/Papist: «fwz Pope @7 Spiar
(b) Protestant: Against the Pope (comifIczid)
v wnfife o wFwe Martin Luther @3 Switzerland @ Calvin @@
Zwingli o<FF Pope 8 Rea (TRIbIeR [@tm Protest e |
©[2 Ot SPTAIcAd Protestant <& 237 |

v’ zrer Henry (V1) o= personal advantage (7 faoR [ta se@re 7aw) «a
&y England @ Protestantism 5] ¥« | =1 England @ Civil War s
=y | 7 Elizabeth seev et =sror «o religious problems w7 s5= &=y
Anglicanism™* vie] = Srre Civil War @3 s=ife 9619 |

* Anglicanism means England’s own church.




Oditi Online Class (01904-433500) 11

v’ “Agood face is the best letter of recommendation.”
(ST, ¢ACReT wemidt (e @l 1t @ Queen Elizabeth «s faxime ©f)

* Sevo A AN @ty wew West Minister Abbey st @3 5%
offersie Fca | @ {ow e Ao Frer SRR SpE e RSy
IS 2 | QT 3T e f2s Sias SIsw e @raend JEIfE qEeR | @A
Poet’s Corner @ I oo, e 86w, B
s, Gfpm, Fefwr, T, Fee  fFofe,
TRGIPIR SR TS fetns A1y T |

NCo wg

TN GFTEIEeed ST SYoo AT db &
B AT AR (PP OF FETH T TG
difee $p 7 $9% §few i &S« 55 e e
e =1 @ T eRre fufew SEIG farem WA |
A e @ @S 2 T=d o aweloar (LS Ay
ey TR AP T WF IR | Sboo ' e
Ao 0y fCrrea | afeeritaces wm qe T e e (1542 - 1605)
1T Tel ST (AT T #F6CE IATEHR GIHAT A # S A |

Ty, OF ST Se@Y AT AMTATR T Tow WEF (7ol s “fifers

I LT WG WP Wi TREPH #® FEREW | S¢ay AR S TR
AETLEE 07 APACEE [P0 IRACACR TR IFTO SN I wiew A ST
“RITEr® 2T JRFTCAT (2T AZTEH A BT [ |
Elizabethan Theatre @z &35

1. There were no female writers in that period.

2. Women were not allowed to act.

3. The boys played the role of women.

4. Elizabethan tragedy @ Strew ¢35 feat:

(a) Revenge (b) Love
First English Theatre was established in 1576.
6. Elizabethan Period @z sfgssre* 916 Queen Elizabeth @z sses
WY CACR | 2= Y W63 Gorboduc -1562 e |

9 IR (PR ARFSIFTna G ST SeAv SRR O 2 :
1. Thomas Norton & Thomas Sackville 2. Christopher Marlowe 3.
Edmund Spenser 4. Nicholas Udall 5. Sir Thomas Wyatt 6. Sir Philip
Sidney 7. John Webster 8. Ben Jonson 9. Thomas Kyd 10. Thomas
More 11. George Chapman 12. Nicholo Machiavelli 13. Migunl de
Cervantes 14. Francis Bacon 15. «mifef=rs  16. William Shakespeare

v
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Elizabethan Period <3 g o1 ixoe:

1. Thomas Norton JEERYALLZ)

homas Sackville: [(RREEINLS)

v @arvgem Literary collaborator (sifeey seea) feem |
v o pioneers (7f4Fe) of English tragedy-¢ <=1 =31 |

First Tragedy (e w16<) in English:
The Tragedy of Gorboduc (3ret tdree Fite®)
> @bz 5=y 91w Ferrex and Porrex
> @fG Sb TR S¢ U AT T IFTSICIRR AR 2T N6 =7
> e AfRCey &N AL Fare 2T MR NPT w0ed PP

2. Christopher Marlowe:

v &g: Canterbury of England (1564-1593)

v fsfq e University Wit feteie | *see at page 45

v %59 AT Yo (T p I=F ITCT W6 REPEICS
(stabbing) fof¥ fa=e = | @3 Sitsl sb @ FRFOR ST
OIS (T Tl TERE | O T T A8 727 |

v’ Title: Father of English Drama/ Tragedy (14 &) *See at page 247

v’ fsf Shakespeare @3 5t& England @3 & a5/R farew | crafore wieea
CRTRITCEAT (AT RTATItd Aol ReafRee |

v fsfq Shakespeare @& Contemporary 3 S TENRE QA INGS
predecessor/ i@ @743 | (Though Marlowe and Shakespeare  were

born in the same year, Shakespeare became prominent after
Marlowe’s mysterious early death.)

v fofq 95t Blank verse (SR@a 24) @397 ICE | (1T Afzre; S
A IO NP TPMT W€) *See at page 219

v" ‘The Passionate Shepherd to His Love’ ¥ ‘Hero and Leander’
o wey lyric (Mfesfer) | w9 # && seEr Hero and
Leander S<eifG 711e ¢ |
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The Tragicall Hiftoy of

Famous Tragedies of Marlowe: the Lifeand Death
(i) Doctor Faustus (o%a #Bpy) ***
> «fbts Morality play-s =1 2% | D ¢ e

> s =: The Tragical History of the V7 |\ s

Life and Death of Doctor Faustus
» Faustus & Renaissance Héro =1 27 |
> T Faustus ©F St 28 IR &) B i
*reia i ffer eafeet | Satanic figures-  Lucifer, Mephistophilis.
TR B AIGCR AREN NG FCACRA (&1 MR (550 -2001)
(i) The Jew (=) of Malta (Malta< 2", vor mcam)
>R FeAcEd f[wtm @@ W1 AT Tene I4cibe eferiy xR SR
N @ 50 @121 =ce | 2efMibe s Barabas | @ 716 #te Shakespeare
& The Merchant of Venice Tt JteT 196l 47 27 | *See at page 36
(ili) Tambeurlaine the Great
> @t (e G JRCHR 2 {RPY A CONF TR W TR | 0o fReiea
A (AT @ R SfeEd EihE @ A6 @R TR |
(iv)  Edward (I1): o5 «= historical play; 92 F16¢F I @ AT
TBAE A SN AT SANT TOIFIER 0T IECE |
(v) Dido, Queen of Carthage (1586; wi=fa a2 w5)
Quotes:
a. Was this the face that launch'd a thousand ships,
And burnt the topless towers of Ilium.
b. Sweet Helen, make me immortal with a kiss. -Doctor Faustus

Edmund Spenser: (I KaciiEANI YR EEL)

>  Poets’ poet/ The poet of poets / IR IR **
»  The Child of Renaissance and Reformation

»  Second Father of English Poetry

»  Court Poet/ Divine Master/ The Prince of Poets

vV O’ IR o I I AR [ @ Romantic IR (sasb-sbo)) FREE SR
PO Style SPRE I | O ST T I 1 = |

v’ fsfq Spenserian Sonnet &S IR | SIF A6 IRFECAF A9- Amoretti |

vV IR GENE R S TR G9% SR Ao R &7 (@FRIF $39 A e
T Sl oI @A T GFeTentad forem FROR Q4T bRa «32 ARA 8 FETSH
AN IR AR O @ A IR [y o7 G5t sfrer Ty @iet | sfrew wiwEr T
ST A W TeMe @ ~RISTET TR | FROR AT [0S o T T4 @l affe
O ANCRA I, UfB AT oo ATHER F2 |

3.

Titles



https://en.wikipedia.org/wiki/Troy
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CYRAIEE RO TRPIBA AR

The Faerie Queen (ifs $2; SRS 27 5 Fwar A *

> 3 PTG SRR/ 5 St Allegory ReTae WTe #(See at page214)

> Red Cross Knight «% s2@1ta@ a3@ @3k Una feees Fifke |

> «a Theme: Patriotism; @& a_r «fetentaces e« 37 «ft afow |
CHACER e, W (AR FB ABAR Sonely Tl WR#T-T 97 e 5T Mes
GG GG JT T ENF NI P | NSO ANG IR (AF AN AL (AR @,
TR FRCTE & OILF o AT AR Lﬂﬁ@@%}ﬁwm ﬂﬁe?ﬁefﬂﬂ
RTEIEY @3 B! AR 1 OF (1 & (72 | S—

The Worksof

Famous books and poems: Edmund 8
(i) The Shepherds Calendar [Rasd®
GINIGRIIEIRILI]
(i) The Ruins of Time
(itlf) Amoretti (Collection of 89 sonnets) Sl
v’ Sir Philip Sidney’s 97 facar =131 ©1 pastoral elegy e Astrophel
v o1 33037 Epitaph (srnfaes-Fif) «@ @4 =iz, “The poet of the
poets of his time.’

S T T EERL BV (1505-1556)

Title: Father of English Comedy (fRFIrg S15) *See at page 220

First comedy in English:
Ralph Roister Doister (I#T® S@F0R SRROR) *
> «ft ¢ 2 FET; - AT
> @t GFTeeaeed IC AL Queen Mary 3 SN 3¢ @O AT 2= WY 2T |
> By, e ARCET QAN ALE FCAT R PR AFIST |
v' Respublica 7itw ©F @G Interlude (S=ifG=r) =itz |
v wg wewep? John Still 7® Gammer Gurton’s Needle (1533) &%
e Mfarer @2 comedy ST FCE |
Sir Thomas Wyatt

5. Sir Thomas Wyatt: (1503-1542)

©afk: Father of English sonnet*
First Sonneteer in English literature
v' Earl of Surrey f&eia wire s Henry Howard
o Literary Collaborator fee== |
v fof Tomm S Petrarch & Sipme Fa0es @R
O IR sonnet e |
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v s @ F15 Tottel’s Miscellany («f5e& First Fruit of Renaissance 3 =)
v Rm. sk Howard @i s e 9 et Aeneid (FfWe) T=<iema

3RS SgA™M |
a) Sonnet is a lyric poem of fourteen lines. The first
m eight lines are called Octave and the last six lines

are called Sestet. (@==: (H@RT )

(Sonnet b) Sonnet _is a fqrm o_f poem C(_Jnsisting of three

P quatrains ending with a rhyming couplet. (@=:
) CIEI CI6)  *See at page 35

* AT GP: SOAT FI< (G *See at page 245

* JRE ACAGR GS: VR TP W@ (ToWenT FIoIe)

* AT SRR ORI AT AT6: ol (GTYST

SRS TR RS TR T A (1554-1586)

v" A famous critic and was also a poet and soldier.

v Sidney was one of the leading members of Elizabethan court.
TS FOHF I TR G AT [FCHIER AR (See at page 26) Rt

AFEe W e Fref fogem a\ afeteitaeed ae v TREReE ey |

ofoeidR g IR A& T q© FIRA mﬁmﬁﬁwwmmaﬁ TG

T A0S Pt @ ARG = A0 Il A | Sk e
v Famous books: °°E‘::’:KESS
(i) The Lady of May ARCADIA

(ii) An Apology for Poetry e "

(4f5 a5 MifEey FCALT 27) e

(iii) Arcadia (ew<fems It is called the FETITI

embryo (seed/ =) of English novel)

(1580-1634)
v S/ @® Si5eeT Jacobean oAb 77 |
v Famous tragedies:
(i) The White Devil
(i) The Devil’s Law Case
(iii) The Duchess of Malfi**
> «ft @35 Revenge play
> Bosola @R 5t $UTS viva
> Bosola & Machiavellian/ selfish character = =3 |
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(1572-1637)
> CIPPRGER I TS wrgmlel AR

» Father of English Realistic Comedy
» Father of Comedy of Humours
(FCC 57 2EWF ezt REfE ey 7Fe | (rrergd b “bi K=" ==t bR
ciifere et smrd (four fluids): 7 (blood), caar (phlegm), @i 31 =@ e (yellow
bile) @< fam a1 $= 18 (black bile) | @@ “wdjeen Afere @R = O TS @
e sigpfe =@ TeEa =[S @ viffas 512 fNdifae =7 qe= et a1 2o | g vfaas
WY IR 6 SoAMI IPINTCSd TS A Toifgs A |
v’ ff¥ Elizabethan period-« @aitsifiy @ <18 Jacobean period @ &
R | T AL (@ I 16T h (7R | f{\;:rgmzr;m
Famous plays of Ben Jonson:
(i) Every Man in His Humour f
(i) Every Man Out of His Humour
(iii) The Silent Woman (or Epicoene)
(iv) Volpone (==ceiif¥) or the Foxes -
> @ w5t wwrew S Mosca | <5 beast fable-s w1 27 | @ ?nﬁ‘ta?
SHIFICATS! AW (AT, oSt TAg|fre 2y |

(v) The Alchemist (g =P 39 od) e
9. Thomas Kyd: [(ESRIIrY SPANISH
V' A famous university wit *see at page 45 TBAGE,DY
v’ Title: Father of English Revenge Tragedy 'O“AS *“’

(Toiffm wiG5=Iw Seneca & Father of Revenge Tragedy 31 =)
Famous play of Kyd:
The Spanish Tragedy (212 75%)
» @5t Bloody Drama 3= =2 | The Spanish Tragedy =t
Shakespeare & Hamlet F53M @TF ST (IRRET |

10. Thomas More: [(R¥fRlX1)

OItE e WEN AR Pivan Feafeced | I fof afam caam iRt =i Reaidh e |
Famous book: Utopia (sgf= =frer)

[A kingdom of no-where; an imaginary island where there is no problem]
Fea1Hr (Utopia) BREETT e @ IREe G 4iae | FReis @R ¥ I3
PR A (R Sed A &3 o @] TN &g | Iigfe It eepifire
4- i 8 IR (T JRATS IS FECH1H37 = I I W | GIR TR
TAEH 0 WAL, AR 8 ARARS PR IS | I8 TGP 20T @ @b
- T &, I IIBITNEG 7 | W01 B A7 @tz wez=ee fof @3
Sl ACER AT '8 AR O A |
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11. George Chapman:JEttleieRry

» foff Homer @3 ===y lliad @k Odyssey «= Fegafer sq@m 6 | 2fmre
O30 B TR | AT ReE 2FTeT *2@@ NP @ THRCHT NP FA
TRCR | SV 000 e [T W3 @i [we 07 o, @ @EFN TR 9P
TS (R I AL =7 | WFma ol 9 et a9k FRE G| 99 @%9 | @
I 2% CHRT RS 8 FAGICT Tod G GIFer (|

a?miﬁwn—wwé?mmmﬁ?c—m SAremear GF TR GIE
&% EEEr FaEe 5T TF00 @+ T08 *36weT Trojan Horse @@ Computer Virus <& 7w

Apple of discord The Judgememt of Paris

AGITON: Sbrvo TR TP T I FFTo 53 | afbe hafde THe | o a3
Toewa o oA SRSl st 971 & @R ‘oprem g e aEh oeen
FRNCR (SR AR IR0 TPM | & [@0el Gqel, A7t ¢ oFp R 6
RECA 01, R 8 A | (XCE @~ @A HS! ¢ T@Ae | foq (Al W A
@D WA fFifoe T2 o 12 WA AR @fe w8 T A THAER G {8
TN ST | (77 7S @ SIS (GBI T]le1 Tl =i G Jfoet B Awela et o
i 906 | 3 fars Bl Rueies s, MR 3 ahwhee RS e -Fied
4ito FCaC S | @] A6 TFe AGHRIOd e[ SIER | #5-fwid, A6 7=
T @ bfe@ foace MBCFel Gt SR (TP #IfeT® TR |
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12. Migunl de Cervantes:[(ZE1)

PR [RITS (7, ABIFE € @2 | O g4 Ffeeres: Don Quixote
(T FIHE0) Gfbe Y FSCATHT AT YR THON Gl T R 1oy 41 27 |

ELINGENIOSO
HIDALGO DON QVI-
XOTE DELA MANCHA,

Compueflo WM.:““ e Ceruantes

DI 1DO A L n vE DE n:un
M-q- a Gl-bnkv Conde de Bemlcap ey Bain-
Puella Alc de
ot

B fF¥egite (Don Quixote) ftae o (ISite™ Airewt-3 (14 S AfRSrew | Hewst
*ord (@4 @R I2HCE @ AYTF TG @ NN ORE IS Ty @y Rew
wfexe T 2| ASR I A Gfoes o7 G REEE (@ 2@ e
IR S ¥e IR So I=F #1 T TATICE TR0! 77 I A% AFIS 27 | 5
A% SIS RCAS R W% F 187 @3 v |

13. Niccolo Machiavelli:Jtiticammes Blaacien)

v’ Title: Father of Modern Political Science
v’ wfztey Machiavellian Character 3#te 33i@- selfish character.

v’ Belief of a Machiavellian character: The end justifies the means.

w7 fqars @8: The Prince

7 &3 Q33 MG @ B AeiArede! (@R, efefReT e cfeansiis wifism
4 T | 9% 3O AATRCerT qUeT GRS, ST, S ReNeF 541 27T
CIfeRe 1 77 | 36> A WifFATeH «¥ 330 fdfer™ @reaer essifem e Fric ©
fefoa @ fes =eaters afe Tym=Ee a3 Remd | e Ime iR T 98 Tyt ard
e 1, 58 “mafere yfaie T e ¢ fGiehd YoTed SRl AFeR 77 &RE T4
oGy Rt @ee e | yenfaf 7 257 a3 a3 Segaed g «e feaferem | Rbam
SR *IACH TR 9F A& 77 [/ FACOA | I2rS AW PRI ST IS ST
(SR XA, FReRT T T G2 NI Fe 4 36 | (O FF! AT N2, OIenF
(@ TS, ©IH AR TFVHAS [T P 7S, o BT 7T P et e | fo
O AR I FICFS AT ST G 16T D4 AP (A4 N Ao | [T & 75e
oY 20 SR 2R | ABRGIE ITR @ TR FewE A% AN (AGR [AIEE,
SIRGsE  AFbE, @BER gE, [ AR FEAE O3 FEN-Sa-ge
Frirearar | o8 77 fem faatafiey @i ewred me W e #5@ staely |

AT o areiafon some! e afiwm @ e itme 7o rr
T | WIRT @R Wfe O AR 9FIHR '@ T | o e, “ (R Tew um
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T Tew Wiz afede 77 @, o o gt ww @i el S [{esaw st
17 WA TCo, vaN FHOHA HFRS ol FAGSFACE o) FACS VG |

pifeRITeFRIA =i Al eafes:
3) © 1 SR YRS O gr® R0 s
3) THAICER AL QFR;
©) ST AR B ARPI;
8) TrE Teffe Wfe= &wiel AT @

¢) el AR |
e erid Ra@ @ 7S S Iz foF: vt PR G &R ot T3 Sfieed

e IFNGRS GIH AW AT AR O FR: GHAET TH OF G St
SR ey TE SRETSy T IS AR T fawst |

fieeT sifReiceRr'a w et cire fReg Sracareh Tgfe:

3) TN ToIfEfe FHCR (MRCS A, SFOHCF WA (9 O T SRS A |
%) IM JICF SAIe FACOR =W, ©f N Ol F41 Tb® ATe ©iF ST RITOIH
I ©F (O w1 Y |

©) R AR 7 7w TR 772 wfere =@ 4 |

8) ©FIPTH FY Fl X OFE IRV AR WK W FiR eI A
VRS T2 SITR; N0 ARINSIq IR ©F I (AR Ffe® 70e I1td | 5%
TTAFICE ©F (2ITe * S S ORI ©f Fe FACO AN 1 |

@) ey 3 w= @ @ A SofFe 2T T, @ AH TS A T
COIFICNW Soif AT AKCE 1 |

Y) I 21 Remee, ©IR [emes e Aedl @t Fe 77, [emee Re™
FE WP Al TSR @ FIE | B 0 THIFIIF I, B 0 SATCAN
FIE T | AL IS FAR &) *IF 7267 I+, B0 FAK & =64 A7PIF (712 |
q) WY agiTe 7' SiwE “fRiifere 23: S 2l oF |

b) TE AEAIed qog ARG IR M SISHIT biftnl 7l g fEfge @,
T A &Y I CEINH TSR 2 ] |

5) F1ex TW (F [IeE T FA0S @ T @3 R A T (/8 (A0S oS
AR TS | IR SIS AT 0o (R A0S T Hece #{icae, =i F1ex 20® 203
TS (FRFCE OTEITS A |

) @RS O [ SFERPT G AFTS AR, WA =8 @CHF G0
@z 0o 27 | SFEPTE A9 6T (W R @ 6E LS Wa12M |

5) TR TAIRCS [B1K I |

3R) (@ GO FACS B, (3T AR T IS MM ( OIS 0 BIF |

39) T= T IE ], O AfOTFFO! I@ AFCS 2 1 |
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38) WITHF 7A W T4l Sfbw, FAe! 108 =1 Tio® | (RIGRICE! W€ Fce ANy
(R A (03, 78 3 I ol SIbe FE (A7 SIRCA SItHA SF [$gR A ACE
CIN

3¢) W FGFeT® R ¥ MR 618 P BT | @7 B R, FIET8 MATS A,
8 4T I @FE = IR T FAC AT |

) GBT T A A @, GFH TN A ARTEN A9 Woot I R 20 A
;G T &S AIBE @R THIEHS G2 GFb Tod “@fore 2B =
GEe T Fg 20 A 1 | 97 IR ZCE, GFEH TGN SWHISF THrAAWS
CAfRe LA ABCe 'A AR RO Smied JRATSAN | Toa “fwhon J[d oyt
FALTFIE T 7 |

39) YRRIRFSITE TS (TS BIRTE AR AN A5 “AfFTS FA0e (A |

) T eI GIRALRY IR SR Il I TH® — SIte o 4 (@, (FC IM
J 7= @EB! @ SprEe 71 0, I 26 Soe @6 @ e 0@, OReE o)
@3 TR St T 71 I OIF K/ A |

35) N Y (oNwE IS |

0) qIfifEe! MR G eFgd A4 582 12 |

35) fezFT 1Rt 77 Refiena i |

Q) I The WRE G A TPTRe FR @I SIMACE PR TR T
TG IR | TS ST TGRS Al (TS (FITOIE O f5g Sext sAteat [ |

Q9) SERPT €32 ©F ¥h3 #1eql Tex | @ giba IR Tl (A Nad OF ANSABIR
SfsFed O |

38) GFEH *HACFA I AR T AW AFOH TE: O TRATT G
At uf® (et

¢) SRR M T (T AT OF IS IR 1 | A (A Ol A Y ©1-8 I3,
wite e ok Rafe faw =i |

Q) T&, @3 S SR TR RIS IF6 AGTHCTE S (Sl I8 1 el A<l The
T | GFGH * A O @52 SoRS Eee |

29) Y@ GBI (BT ! (F2 | OCF F© 41 AW G2 @3 ALl 2 A2 *Iep |
) STONCRR N A THo® AR &Y AR W@ S T ThHw | 2R
e ot AR faEa et favf aas |

) T T AR €51 T TR: O Pots, I, T «q2 ¥19; [{Am
Sof&® IR FCS ASHA | (20N LGP @R oy il 0T (AR CS0H (e,
g =NfEx =7 SIS ST (Y AL |
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14. Francis Bacon Q3B

T FIEHT @ TG TG LT FoLA 0P, TS, TEew «qe [T@Ife
foRIRR slRieve | SEFGI RETa (e G v Jacae ol ewifie Rewa
oS! YR W] ¢ ¢RIy REIR R U 77 | O WfSwORITe T 61 =A |
fofy e e g Gt oY aed IEM @UEE RIAEN @RS @ @
A | @ EACR T WP [qRie Hafore SprieT afeie fshig oo
IEA | GTR SAfTAE AT (Felfe el I 20 | TS AR I S FT
GfSTSTTIRT L O MR 27 | A TSR O SeEsE Afere; I% =9 @d oiE At
&7 7 (BT AT AT S |
TR

» Father of English Essay (23%)
» Father of Modern Prose
» First essayist in English literature
» Father of Empiricism (sfeesrm/ e =)
v He was an English courtier (statesman), lawye
philosopher. “fereeT st Fyfe RemyF |
v o e Zemiees Attorney General @& Lord Chancellor fee |
v o e g[eas 9 Of e w=e =zez | (@w= Of Studis, Of Love)
v JifErey ReiT St &) IR IFEitaY O R E9 SRR Wit are
ToIMes XS T |
Famous quotes of Francis Bacon:
(i) Studies serve for delight, for ornament and for ability.

(1 rgaess foafs & orm: s, s/ @ ST Boireitea =Ferer)

(i) Reading maketh a full man; conference (Sc=5=T) a ready man;

writing an exact man. (e es-¢F th @11 29)
(i) History makes man wise. (3fozpeas Saee e )
(iv) Some books are to be tasted, others to be swallowed (s=Tg=e) and

some few to be chewed and digested.
(ORNE: g I wgWE ARFFOIR 4G 20F; $g 92 ORISR Aors ¥(3; 9F $g I8
LRI @ AT A LA« ere =09) * $=1earw 8 & quotation Of Studies eRea @iz |
(v) Wives are young men’s mistresses, companions for the middle age

and old men’s nurses. (Of Marriage and Single Life)

(T3S FA0T 91 iee F RFFaR ICol, W R 7B S 40Py GBI T
(vi) A mixture of lie does ever add pleasure. (Of Truth)
(STCo33 AT =HRSRI AT TR SR
(vii) A good friend is another himself. (Of Friendship)
(GFE Ol % frereR waio efegio)

(viii) Opportunity makes a thief. (s e = am=)
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(ix) Itisimpossible to love and be wise. (Of Love)
(ORI (FC e[l BCS ACI)
(ix) Opportunity makes a thief. (s s R A=R)
(x) Suspicions among thoughts are like bats among birds.
(eI SIeey 3Ttwz, AR T Aq0TF T©)
(xi) The secret of success is the constancy of purpose.
(FTFETSIR (oA F=317 =0T STy SIf<beT 2IpT)
(xi1) Revenge is a kind of wild justice. (Of Revenge)
(efSTHTy T OF <0 I [B1R)
(xiii) Silence is the sleep that nourishes wisdom.
(ST T GF 4RO I @RI @i ifers-fifers =3)
(xiv) Unmarried men are best friends, best masters, best servants but not
always best subjects (fFrescary fe). (Of Marriage and Single Life)
(xv) Old wood best to burns, old wine to drink, old friends to trust
and old author to read.
(xvi) Knowledge is power. fam: Father of English

Famous books of Francis Bacon: (P;OSE:[ “"'3‘-‘1 ) A\';/redl _ﬁthe
(i) Advancement of Learning reat 9t John Wycliff <=

(i) Novum Orgamum WWF“ |h:|Fra?C|sl,EBa::_oE
(itt) The Wisdom of Ancients ¢@ Father 0 ngls
prose = = |

(iv) Divine and Humane
(v) The New Atlantis

(Galileo Galilei; 1564-1642)
iy cenifeffeitas e

Soifery smdfieeEt, Emifeidet, aftes ¢ wrfas
Galileo has been called the "father of _ e ;-
observational astronomy", the "father of : M"‘* -
modern physics", and the "father of science". i

’

He played a major role in the scientific revolution during the
Renaissance.

> Tofw v o SnfEs e qR TS Q0= TR e A |

» His contributions to observational astronomy include the telescopic
confirmation of the phases of Venus, the discovery of the four largest
satellites of Jupiter (named the Galilean moons in his honour).

> TR Bfe- S 5 brefves 1w, TR 2R 1da sreives @R o
(o @ B FooF 0T S (eifelin STfETIRT e e |)

V V VY

Y
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University Wits 3/ F=1?

v’ Elizabethan Period @43 «@sws Young dramatist and
pamphleteers (@ e TORT) |

v i Oxford «3: Cambridge University < scholar/witty students
o |

vV ORI S TS F6F T4 @ NG FAIF NLICH 11 TS PR |

] University Wits =9 (217 q &F);
Christopher Marlowe: (1564-1593)
> %WWWWWWW|WWQ§CN@W
SR R SCebar FcafR | -
Thomas Kyd:
» oW @ vt University <3 z@ o1 =ae
University Wits <@ 8ge &= |
Robert Greene: (1558-1592)
» Friar Bacon o= fx5re Comedy |

George Peele (A#): (1556-1596) "k |
> The Old Wife’s Tale The house, believed to be

> Famous Chronicle of King Edward (1) Shakespeare's birthplace,
Thomas Nashe: (1567-1601) in Stratford-upon-Avon

> Summer’s Last Will and Testament % f=jre S5 |
» it The greatest of English Elizabethan pamphleteers 2= =37 |
John Lyly: (1553-1606)
> King Midas @z The Woman in the Moon & R4 «153;
>  The Anatomy of Wit ©& & &3 |

Thomas Lodge: (1553-1606)

> foft a@em Physician feem QWW
> Rl R 8 (e ot R e | iR© (online)
EEEE——————————— (AT BIRC:
Drama & Play @& <y =<y Facebook
» Drama: before staged (w=etzs siies) Messenger:
> Play: after staged (s=etgz #ita) sharif bmc@
» Playwright means: dramatist yahoo.com
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b. The Jacobean Period

Duration: 1603-1625
q I R g ou:

v’ This age was named after King James (1),
who reigned England from 1603-1625.

V' SY00 AT GRTETRERE o 71 Stuart R el
2T (ST PR IR FETS 8 FHICL e = |
o 7 WO PRI P T foven Stuart = srer James |
AR S T TSR Jrer AN IR | FCT GRTRITICRR 7 AL Qe
TeAIRIR TS = |

v’ King James & The Wisest Fool s =21 | szt fsf
e SR afsfafa st wcee |

v’ Latin s James & Jacobus 3= =71 Jacobean
*=f6 Jacobus *= (AtF Tl |

v" Jacobean Period @3 itss ¢ =30 Puritan Period
(1620-1660) 97 =Y |

v’ 1608 et e James (1) @ eifeesia g~ Emperor Jahangir (1605-1627)
FHT 2N Aley FM AR Srwey WG
GRAEE (1605-1627) VRACT S | SL3© AT GF FINEF GTH STG
GRIANCET TqHer FAIG RN KES o e = ¢k [y e w0 S5y
gz 2oifeTs Jifder 3 gt =1

V' S @ (O] Sde AT W BAR @ (& TEG WREE G WRANA T R @l
IR | (@ TS AR FF (AF FEHCE TAGIRT e @3 O FfETS 924 TGS
&R I(A | TeREfere WEG @7 TG To «F ] &ld[l NgF 7W IR @A Al
oRTeR #f5w @ 7 Toge Wi A1 AferB T e @m gem T e Are
I | @ I et Rt 90 ey F7 SRS AT | A R @GNER AR BT
sion =feiet fofe oite ot |

v BT, AN TN A Sbob (TSR Sbdo) AT SIACAR W A SCwexly R
ST AETARE (ATF TIP G FET G TIFIP ST NP FCA |

‘Enjoy your life today.

Because yesterday has gone,
and tomorrow may never come!’
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Metaphysical poetry (BIRefEGEs= CIEE) F e

vV @fbE e “afogdl IOl e WA IEA | CREPRE @R [FEOIER
AR TR I G T @ SO ol &2 eeq F6a« | Jacobean
Period ¥z 3f@r Metaphysical poetry @3 &« fa2re |

v/ ‘Meta’ means beyond (21%l); Physics means physical.

v q s FqeR Bt (eeg) Gr Srgifgeer, SNt N @R
OTG NEToAT @ 2 AT AT | @ 7 o a8 == Abstract
(wolfqazss 37 Crfzs 9937 (A0 w<y@) | @==: Love, God, Soul, Death etc.

v T, WIYEE G 2N @ e sikeasce Metaphysical poets 2T
ST FCE | #See at page 79

9 oo @R Metaphysical poet 3 e SiIs=t SeTsar FeafR ORt 20E=:
1. John Donne (&= ©«) 2. Andrew Marvell 3. Henry
Vaughan (& ©=) 4. George Herbert 5. Cowley (IT8fT)



https://en.wikipedia.org/wiki/Jahangir
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Jacobean Period 93 &% Aiizfer=:
1. John Donne:JiahacMilysZalxel

3T FAOR INTAL GIIEFI & Tl T N@mees | @ I [qoen
R 74 FRee deife REM, OIWa Y WFAIE AT AFE & ©Itd I |

RS AlfReey wfaRmryas 9ol o= Metaphysical Poem @ & % @1 2
IE | O TV (TR Ffot@d & ff Poet of Love $ify (It |
Titles: i) Father/ Leader of Metaphysical poets

i) Poet of love
(S0 & @I ©Ies Tora +f% 7 92 47 wiqor #Feee)

Famous book: An Anatomy of the World

Famous poems: Tn Rig
» The Good Morrow (jerers) {éfédﬁ
> Twicknam Garden a
> The Sun R|S|ng John Donne

—q o S 3RS foa=@ T | (9 The Sun Also Rises
e GG ST fedces Earnest Hamingway) #See at page 151
> The Canonization (=ffkaae)
> A Valediction: Forbidding Mourning (Rmz @ o<z e )
> The Flea (S wfy)

» The Undertaking

> For Whom The Bell Tolls (93 -=r ¥ No Man Is An Island 3t
@G =g @7 77 <@ For Whom The Bell Tolls 9w siifzse [ere
BATIE WD RREEE UG [T BoAwyeT A0a0") *See at page 151

Famous quotes:
(i) I'wonder by my truth, what thou and | did till we love.
I RIeR 9w, Sif [GFre 22 190 9fN-=if i S Sien—pTa =i |
(The Good Morrow)
(if)  For love, all love of other sights control and make a little room an
everywhere. SRR S/ 3e] Sgfocs @Heel FC3 Gk (R0 ThCE I QT {99
s<55 1 (The Good Morrow)
(iii)  Busy old fool, unruly sun s, 3&, @, 98 3
Why dost thou thus? of% s &= 22
Through windows and through curtains == con wa, sifs (2n 3F,
Call on us? s cefis-c@f s @ 661 =2 (The Sun Rising)
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(iv) She’s all states and all princesses I, * («f Metaphor <& Smzee)
Nothing else is. (The Sun Rising) =" (FRF o) M S= 7=6e
ST, T ST [ES SR | =N g AR ve i @3]

(v) For God’s sake, hold your tongue and let me love.

(RN (OIMA QP b7 9; SIETRIPRIGE M @ ©=9R)- The Canonization
> IR TG IIFH SR (IeFF FIoT ANS @NHF LA ST John
Donne & €% TG (RPN TG 0T | (T, (0T IO G
e Of& 20T ‘et IR T, AW ©© FER WNE- X IF W 17)

(vi) If they be two, they are two so,

As stiff twin compasses are two. (Ffereics @ - ==
FHCR Y6 FIGE N0l | TOR A AT, P2 ACF)
(af A Valediction: Forbidding Mourning 3T (2t (wear)

PN L B g (IIH (1621-1678)

A famous Metaphysical poet
Famous poems:
(i) To His Coy Mistress (reaeics)
(i) The Definition of Love
(Theme: out of sight, near to mind)

3. Henry Vaughan [(c3EESEHNCEN NG

v o aee fqire Metaphysical poet, $t3 ¢omirrs & Physician e |
v' He is chiefly known for this religious poetry.

4. George Herbert:JUEEENIXK)) 'Read as you taste

v' Title: Religious Poet
v TN goeics 31 ok e (Priest) =i |

v’ Famous poems:
(i) The Collar George Herbert
(i)  On the Progress of Soul
(iii) The Easter Wings (42 3fqor ¥ Te Resa Jmeaicad 0 I0102)
Quote: Help thyself (yourself) and God will help thee (you).
(feerss A==y $9, WER (SN AR FACI)

love or life."

SN 67} 4 VAl (S refer; 1618-1667) LIFE IS AN

v Famous Poem : Constantia and Philetus

Famous quotes: |NCURAB|.E
» Life is an incurable disease. D|SEASE

» God the first garden made, and the first city Cain.
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c. The Caroline Period

Duration: 1625-1649

q Wﬁ;g L E A WRACRIE
This age was named after Charles (1),
who reigned England from 1625-1649.

v Caroline is derived (®«#f€) from “Carolous”
which is Latin version of Charles. =i sv3¢e At
SCARY FCAN | OFF FMPICRR I OO FNpae] Pl 2 |
af's Puritan 377 Se9e, FEHI0ST 512g0%d S |

King Charles (1)

v S RN BEPT (7S 20 SENTT AGOW@d od qo € A0S 5> I=F (Su85-
SoYo) G TEICT (FF e =T 1 | O ARICTD [ fee |

SRPEI ASOER NS Fqeiaee Cavalier poet 9#1 =211 ©r&r Secular (rffeesr)
e | @ FraeE Sons of Ben (AG/FR @F SR SPIRT) @1 8| @ IO
s Cavalier poet z@=i=: Robert Herrick |

Puritan leader Oliver Cromwell came to power 1649.

a2 oo WEpIFed Drama 3% 0 (edl =9 | 19t e Puritan attack |

@2 rare Metaphysical FRa Ffer s e |

SYb e Jo “Arfiees RifisR k@@ Petition of Rights Snge =1 =37 |

SY©W A FFT XTI SIS ZREI AT FAE TS (T |

SYOY A IERNET TPIHEHT ¢ [t Harvard fReyRvrem afsfrs = |

TEG HRSRITR @ O/ FEG SNGTHCHIA O} =R&WT & SU8Y-dVLR AT el
Rt SRR e | oF T Raw fofecors femizer aehoTe ety 788 =@ Wi
o e Bt e Ry R 6 Rear @it qiemime Rt we 2faes s
G &N I |

<

AN NI N N N NN

A List of Some Woman Writers

Virginia Woolf (See at page 181), Pearl S. Buck (See at page 171),
Doris Lessing(149), Emily Dickinson (Sce at page 187), Elizabeth
Barret Browning (124), Charlotte Bronte, Emily Bronte,
Amme Bronte (123), George Eliot (214, Mrs. Elizabeth
Gaskell (127, D.G. Rossetti, C.G. Rossetti, (See at page 121)
Adrene Reche.
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Caroline Period &9 g&& grgyd AiRfere:

Robert Herrick: JURNRNIYLY

v' A famous poet of Caroline period
v’ wIits The greatest Cavalier poet ¥ =1
v 3R o A e o |
v fsfq clergyman (&) fogei |
To Daffodlls

> | To Daffodils e Theme =c=1 ‘short living of human being' at Llfe IS
short, so live to the fullest' | siie Daffodil ¥R T© TR G-/ &Fve =@
@ 7 e 7| Daffodil f<ce Tora w21 W wfe o | @ Ffer Hasting
day 3ce Hurriedly passing day i =@z @k Human life &
Summer’s morning dew &< Y L1 1 AR |

> w3 Daffodils (I Wandered Lonely as a Cloud) =icst «f6 fiiyre sl Fiaces
@Be oo S William Wordsworth (4fbs Rease =1 apfor faame ser
9cR 1) *See at page 92
Other poems of Herrick:
» Delight in Disorder
9% FROR T T 70r, CTWY ©LFR FIAGE SFIA W T4 @51 SR e
s g AT | fof R @RPIR (AR 3991 (R TMGTT SIF FAR FATH
e AN | @Rl e @ [Apfos TpEe afs wesd o | @ Rreestre
51 ot fee O alfs I27 @it MIre SNSRI GRS AT | e @R QUi
o) Regh1 e R 2 < 58 IR @7 TR TEel @ eyl et 40w A |

» The Night Piece of Julia N P %
»  His Slitany to the Holy Spirit Deflgﬁt m DU ORDCR

(afbcs Sacred poem <=1 =¥) < bl
] A sweet disorder in the dress
Famous quotes from To Daffodils: :irl.dles irL;l‘:iheum:fonn:s
i ; awn d 1@ shoulders thrown
v" Fair daffodils, we weep to see Tnto a fine distrai
You haste away so soon; An erring lace, which here and there
i Enthralls the crimson Stomacher;
v We have a short time to stay, as you, A cuff neglected, ar

We have as short a spring; Ribbons to flow cor
Never to be found again. (The last lines of “To Daffodils”)
(orrd: TegE TyEfe T (i fore Bu (1Y) T2 A1 S 5 IR/ (SR TS
T WFE G | AT @I PREPCER T0L, 1R WRF 50 TR/ 1 @R
L, 37 T 1)
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Robert Herrick
To Daffodils

Alliteration
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d. The Commonwealth Period
Duration: 1649-1660

Q R g eqged wu:

v @Z s puritan IR WY |

v' There was no monarch in England inthis period.
V' JRE S8 AT RN HEPICP MHIRTen T4l =AM |
v

Su8s T @M P faze wewim e Oliver Oliver Cromwell
Cromwell =Tl FearRe S | Sueb A Oliver Cromwell @31 J959 21
o 7@ Richard Cromwell England 93 Forl wtaRy S @R fofe
el IR TeieEst W (became gradually unpopular) | 17 %@
Cromwell-a77 71/R9f® 1 I3ReT ©F We® I2C3T Wd X JBT (7Y |

v Sbvo T REIC FNGEE FAORIS [EF AN RIS @R JOF
“AfIf& ¥CG | (English people realized that Monarchy was essential for

them.)
v Sbeh AT IHIG SETPITSIR SN (1658-1707)
5 S @RIR qe afefe Rewa e =0 |
DI 23T 191 0y ey qRETIRT RS Sl % = | ,
v STHEIE AT Sudbo AT e «Fh A pfe 7
@reEs 6 o @ e oot i fov Wil
o SR R e we qifdey S99 iihsiR =
A1 198 A 0T T G @I & B (e b\‘obow 38 T

Torbre AfaerFd e 6 |
Commonwealth Period sz g sfefoee:

1) Thomas Hobbes:JEE:EREYE)

v" A political philosopher

o e 92= WIw- Leviathan
(92 &g T3] ANGF Bfed 0% o awiq =)
Quote: The end of knowledge is power.

AL N KN LS (1613-1667) '9@;{5&; L
Famous prose: the Englsh v Wars
¢ Holy Living ¢ Holy Dying
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