J Sahin Sir's Literature L.ecture

Clamedtlaits. Dnkomctrte DBk
English Literature Lecture Note

Lecturer : S@ hin Sir

B 2R W27 Ty TSGrst @,

@ Renaissance Period (1500-1660 = 160 =&7)
i Preparation for Renaissance = 1500-1558
i, Elizabethan Period = 1558-1603
iil.  Jacobean Period = 1603-1625(38" BCS)
iv.  Caroline Period = 1625-1649
v.  Commonwealth Period = 1649-1660
8 T A 3 B S S
. Age of Shakespeare = 1590-1616
. Age of Puritan = 1620-1660

@ Neo-Classical Period (1660-1785/1798)
I Restoration Period = 1660-1700 = 40 === (37th BCS)

1. Augustan Period = 1700-1745
1. Age of Sensibility = 1745-1798

@ Romantic Period (1798-1832 =34 7&9)
— Lyrical Ballad == STts @F = |
— Common people language period.

@ Victorian Period (1832-1901)

© Modern/Post Modern Period
— Modern Period (1901-1939)
— TS GEES T T WA |
i.  The Edwardian Period (1901-1910)
ii.  The Georgian Period (1910-1936)

—» Post Modern Period (1939-Present)
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| Sahin Sir's Literature Lecture

%4 Renaissance Period (1500-1610) &Y
— Renaissance means Rebirth/Revival/ *=er/ @@ (of learning/ life)
— TS Renaissance %F 23 TSI @FTE *120d << ©f 98 TSR 20y TS |
@ Preparation for Renaissance = 1500-1558

— @2 7Y feeT FENE 97 GASea G FA60H HiHE ey T |
— @4t Elizabeth (Virgin Queen) @& 9141 fet=i= Henry (VIII),

fofr He*irmema TrarTe 2eerets T4 “ifaere E |
—y O ITACH (S (1 Ay ave = 1

©td Henry (VIII) @3 qe=imita Gera afoam w5+ «oit e #ifzes Foem

Thomas More — “Utopia” (%fmen)
— Utopia #4@ &=1 Thomas More (& ftamses #=1 =3 |
— Henry (VIII) «& @15 & &1 © & |
— Henry (VII1) ©& 37 03 e 94 o & ¢ Protestant |
—  Protestant = Against of Pope

Catholic = Supporter of Pope
— ¥ @35 75F England @ Protestant @&t Catholic <& St4y 5=9% 56 |
— Elizabeth == Henry (VIII) @3 33 # Anne Boleyn @& 371 ana Elizabeth Sta@ e STei2 a2
“Ta “farar wiea Fransey #9r = a3 Elizabeth & SRa4 (ame 91 23 |
— 1553 7= wwer a7 Queen Marry @ Elizabeth @3 71 35 @ |
— Queen Marry ¢ ¥ =0 Bloody Marry (3% f#i% (i) | fef# fegem Catholic @12 253 Protestant
TG FE | @ TS 9 = Bloody Marry.
— 1558 A wERwe FEmEs @ Queen Marry SR (0F FWer 07 F6T Elizabeth | ©@

HAEHIGE G2 gL wrreas 4l 21 |

e Al e, 1603 A 9@ Elizabeth @9 @9 A ACY 9 > (Tudor) Ffe = @k
England <= =er 97« Scotland <7 a@em King James (1Y) I TREAGT 92 059 wwae F91 2
Jacobean Period.
2% ¢ UK @ Great Britain @3 54y =14y &7

oy

‘ England ‘ ‘ Scotland | King James (1*)

o =7
&8 Parliament sir=mT fa=1
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| Sahin Sir's Literature Lecture

1707
i
v v v
England Scotland Wales
B A
N
@ oft w1 GB tedl 2w

Parliament ufvgs =g

1801

v
v v ¥ v

England Scotland Wales Ireland

S Reem 583 8 1921 =1 v SEEehTe A8l #1s 3¢, England, Scotland, Wales <=& North
Ireland far=1 twdi =@ UK &1 United Kingdom.,

@ Elizabethan Period (1558-1603)

Har g A 8-

— Glorious Period of English Literature

— Golden Period of English Period (38" BCS)

— Early Romantic Period

— Early Modern Period

— Greatest Period of all time

% English #ifarers w2 w27 fexawa@l Christopher Marlowe @<t Shakespeare <& & |
< @A Elizabeth @& fa4me & -

“A good face is the best letter of recommendation™

% Elizabethan 3rs3 #ifarers (af<ie7 s-

— @ Ol G AfEEas e s fer
JFEEIS TARAY WS Fa0el |

— Love

— Revenge
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| Sahin Sir's Literature Lecture

. . 35" BCS
— Father of English Drama/Tragedy.

— fef English #ifzrer Blank Verse 99 299 |
—» Christopher Marlowe == Elizabethan 3t @&« =2 a[5re@ | - 35" BCS

2 farrs gy ¢ ET AErSr MR TETT WE | Predeq‘essm Succes*snr
.'III .II".

— Marlowe @92 Shakespeare Twirfie z=is Marlowe f&1 %473 @3 Shakespeare f&=1 Teawd |

MaTaw& Shakespeare

o= g
RlE] fifesq <re

— ©f®& ¢ “Man is the maker of his own fate”
— faTe o 5-

i. Doctor Faustus /The Tragical History of the Life and Death of Doctor Faustus
— Doctor Faustus 7& 91 =& Renaissance Hero. 41th BCS
— frea SIS 24 TEEE T weE F10E e w5 o
— g7 WA F =167 W Doctor Faustus.
— 7 AT SR ¢ e =W |
Doctor Faustus <t sfaa
-Doctor John Faustus
- Lucifer B
- Mephistopheles
Quote:
“Sweet Helen, make me immortal with kiss” __ Doctor Faustus (40" BCS)

“Was this the face that launch’d a thousand ships, And burnt the topless
tower of lllium” __ 41th BCS

Satanic figures

ii. The Jew of Malta.
~Marlowe 93 Malta.

T 3 S, Marlowe 93 Malta 604 9= 3921 20 Shakespeare @ “The Merchant of
Venice” @& Ben Jonson @ “Volpone” fFrdres |
— “The Passionate Shepherd to His Love’ _ o@ wwey fifesfqel/ Lyric.
1" Line : Come live with me, and be my love.
e a4 o, “The Shepherds Calender’ #r¥tes ‘Edmund Spenser” |
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| Sahin Sir's Literature Lecture

— Poets of Poet (FRtwa =[):

—Romantic 3@ @49 ©itra sem Edmund Spenser @9 Style S 90 92 G2

Spenser & 3 T4 FI0d 4 |
—» Child of English Renaissance.
— fof faire =6 Elegy (creitan) F=we Sir Philip Sydney < Jgite, - “Astrophel”.
— Famous Epic -

@ The Faerie Queen (I FEae @ e 33) - Allegory

@ The Shepherds Calender

@ Amoretti (Collection of 89 Sonnet)
O Sonnet % 3 2= | TUE

i Italian/Petrarchan Sonnet.
ii. Shakespearean Sonnet.-154
ili.  Spenserian Sonnet.

— Sir Philip Sidney ¢ Jgite =141 «<fG fa4ire Pastoral elegy =<1 : Astrophel

— Father of English Revenge Tragedy.

— ©iF a3 FRe] “The Spanish Tragedy” (a6 @36 Melodrama) Is 31 = Bloody
Aerimi

Tragedy.(38" BCS) (TT# WINR T )

S fqr19 8% 8 Melodrama = Full of violent and sensation.
4/l %541 28, Shakespeare ©F 79922 Tragedy “Hamlet” (45 3@ zorm efferry e afoe) Frere=
The Spanish Tragedy (4f zafie zem sferiy fra 4be) #te seifhe =z |

**S@hm Sir’s Speclal graph chart**

1 [ i T|| 21!:". n Jol b i
— Ehzabethan — Ellzabethan —J acubean Permd —:» Restnratmn
period. period. — Poet of Love Period.
— Father of — Father of English | - Father of — Father of modern
comedy of humors. | prose/Essay metaphysical poetry. | English Criticism.
— HifEey 4 5- — ey 7 3- —» faTe = o — faare Tifzey o ¢-
sEVASe Beacon <7 5 AMRSr | i. The Good Morrow | i. All For Love.
e ‘Of femer ) (q‘ﬂlh BCS) &8 “Love For
i. Everyman in 1. The Sun Rising I ove S
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His Humours o 8 &8 The Sun Also William Congreve.
ii. Everyman Out | “Of Human Rises =Itx fqims o |
of His Humours | Bondage” (3+771) | arane sigfre goom wiidar | ' Abs?lﬁm and
iii. Volpone or the | «f5 7571 3t37 William | @=#1%% Earnest Actitopiel
Foxes Somerset Maugham | Hemingway &% | —> TEIC il I,
. (37" BCS) | ff Post Modem . Dryden,
iv. The Alchemist | herjod @7 | “I.Cannnfi:zation Shakespeare 9
v. The Silent : S 5 T
Women ] iv.  For Whom The €
His Well Known Bell Tones Tempest” FATETEAT
Works : v.  Twicknam W ET- “The
21’ {g:‘fg“'t::' Garden Enchanted Island”
. ea
3. Of Revenge R A TS ST
4. Of Adversity e Earnest
5. Of Parents and | Hemingway <% |
Children — fauire B ¢
6. Of Marriage and | “For God’s Sake,
Single Life hold your tongue and
7. Of Envy let me love”
8. Of Love (38
9. Of Great Place BCS)/41th BCS
10. Of Study
— foue e s
“It is impossible to
love and be wise”
2. Reading maketh
a full man;
conference a ready
man ; writing an
exact man.
3. Opportunity makes
a thief.
4. The Secret of
success is the
constancy of purpose
5. Revenge is a kind
of wild justice.
TSI 1RSI Founder of English Prose — Alfred the Great

Father of English Prose — John Wycliff
Father of English Prose — Francis Bacon
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N.B: Father of English Prose &ts Alfred the Great a1 John Wycliff @7 =157 57 411
Francis Bacon % S =9 |

— National Poet of England
— King Without Crown.

— Greatest Dramatist/ Plavwright of All Time.

— The Greatest Superstar of The World.

—Poet of Human Nature (Dr. Samuel Johnson «% B#1fg (77 A Preface to Shakespeare 9%0¥)

— The Dazzling Sun (Lord Alfred Tennyson @2 €=iif4 =)

— Bard of Avon —» Father: John Shakespeare
— & 3 23 April 1564. (40'" BCS) —»Mother: Mary Shakespeare
J97 8 23 April 1616. — Wife: Anne Hathaway

« Shakespeare ©F GTa 26 J%7 =7 (AF H/ESy T+ SF I3 G WA 26 9= ey T35+
¥4 | So, Age of Shakespeare = 1590-1616.

. = aiktin Shakespeare <& AACEe SefF—
— o fgs s 721 feet 18« St e e 26 SHah
— ©F &= 7 - The Swan of Avon cded =4
— OfF Aifger ¥ &- efef =4
@ Play =37 gg =2
@ Sonnet = 154 & TG (44+44+4+2) = 14 =18 |
@ Long Narrative Poem =2 &
Shakespeare TS bR G0 6% F0ITR :
& Tragedy = 33 £ Tragi-Comedy = of6
= Comedy = f? = Historical Play = 3of6

%+ Long Narrative Poem:-
i. The Rape of Lucrece.
© fRei® 583 8 English #ifzrer Rape stz 3f6-
¢ The Rape of Lucrece (Poem = Shakespeare)
# The Rape of the Lock (Mock epic) = Alexander Pope — Augustan period)
& Rape upon Rape (Play = Henry Fielding — Father of English Novel—+Age of Sensibility)
i. Venus & Adonis.
8 Adonais It 9= fT2me elegy Fdw PB Shelley (T gfate @ a#1) — John Keats <=
TPICS (THR T=0 A |
— 1" Play: Henry VI (part-02)
— Last Play: The Tempest (Swan Song)
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| Sahin Sir's Literature Lecture

— Shortest play: Comedy of Error
—> Longest play: Hamlet
< Shakespeare 93 479 70F -
< g 5B ¢ ©F &fels =16 ¢ +itd Few |
— Tragi-comedy (3):-
L. The Merchant of Venice.
il All’s Well that Ends Well.
ili.  Measure for Measure. (Dark play/Black play/Worse play/Problem play)
(1 The Merchant of Venice £Q 36" BCS , 41th BCS
@ 4@ @41 =4 Christopher Marlowe % f@41@ #16% “The Jew of Malta” tvr4 Sizifoe =
Shakespeare @2 630 T5T B3 |
@ % FGLPY Y e 2 8
—> Antonio
—> Shylock (41th BCS)
—Portia

v AhHeY [4me €@ g “All that glitters is not gold”
@ Elizabeth period @ 3@ =1 3w @@ g ifzer 3%
i The Jew of Malta = Christopher Marlowe.

ii.  Volpone = Ben Jonson.
1.  The Merchant of Venice = Shakespeare.
L Measure for Measure £ (36" BCS)

@ T P (OAT &7 |
fearme Bfe ¢ “Some rise by sin and some by virtue fall” (sitef S/cam S =jtay Fcam =ro)
* The miserable have no other medicine but only hope.

g

— Shakespeare 92 758 Tragedy (12f) & s face-

i. Hamlet.

ii.  Macbeth.

iii.  Othello. (The Moor - I@)

iv.  King Lear.

V. Antony and Cleopatra.

&8 Caesar and Cleopatra #T4s GB Shaw
vi.  Julius Caesar.
vii. Romeo and Juliet. (A tragedy of eternal love)- (40" BCS)
O Hamlet EJ

# Shakespeare «3 7<% ¢ 74922 Revenge Tragedy.
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| Sahin Sir's Literature Lecture

@ qrgel %41 = Thomas Kyd @& “The Spanish Tragedy™ (Bloody Drama) tate fefsr @2 fasime
Tragedy &t |
@' Hamlet means small village/small hut.
¢ g% BT Y bfEa & ¢
—>Prince Hamlet. (Protagonist/Central Character) -
— King Hamlet (TS ar@) -4 1th BCS
—» Claudius
—Gertrude
—Ophelia
— Horatio

@ g% FoTa T efewmy 2= ¢ Forer zena aferey |
o frame e ¢
@ “To be or not to be that is the question” => Prince Hamlet. (39" BCS). 35" BCS
% BfE qEr W W0 Fraieaeite (@RI Z00E | e 91 26 e Syl 9o w9 weEg Hamlet
@ “Frailty, thy name is women” (7i& $f¥ 5#=112) | 37" BCS , 36" BCS
@ “There is nothing either good or bad but thinking makes it so” 41th BCS
@ “When sorrows comes, they come not single spies but in battalions™

O Macbeth EJ

L)

7y «as Tragedy.
# Macbeth == @Frfs 7@ aren fer=@ King Duncan.
@ ©id wife @a % Lady Macbeth. a1t %=1 2 594 ©12/Supper witch.
@ % B Al feais TiEar SE T[T GErefs Macbeth & feafs sfaaramt w2 e feaibs ey 23 |
= Macbeth < & Lady Macbeth 93 #=me @& Duncan (& Z9j] $(3 |
" Lady Macbeth S 9% #{[tei S=m== e fq2ire e ¢
“All the perfumes of Arabia will not sweeten this little hand”(40™ BCS)

w *Life is a tale, told by an idiot”

“Life is but a walking shadow™ = w#r#fe Macbeth «s &f& |
w *Fair is foul, foul is fair™ = 5tea wFre fon TEA MICS MBS THF OF H4 |
" Look like an mnocent flower
But be the serpent under it.

Q Othello £
« Othello ferem g™ Eamife/afa cgmae | 35th BCS
@ IR (VAR P SR 9 &) |
# @mefe Othello =@ 3 Desdemona & 97 /handkerchief 77 | (37" BCS)
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- #rweed fiw 99 =5 Desdemona/Fatal consequence of doubt.

0 King Lear 1

o e 3k foe Feym e |

o e fe4ire ©f@ (el (irars 2R +E, “I am a man more sinned against than sinning”
(Sfar Tt ST FCafE O 50 (@ ST S e 9 ZE)

@ King Lear 47 7ts, “How sharper than a serpent’s tooth it is to have a thankless child”
(SIFOE T AT SIFF WiTed (BLAS TRgF)

2 Julius Caesar EJ
= gieam Ee foew faems @ emrefs
?° O/ 79 Brutus (& J9ve (ATF b8 (72 992 oS 299 9643 e, 919 @fwre Julius Caesar
faare Bf® @+, “Brutus you too!”
o e emEce K stam fiaa a6 PareGr | T = = FemET
e e e o ¢-
@ *“Veni, Vidi, Vici” (I came, 1 saw, | conquered). Climax
@ *“Cowards die many times before their death”.
3. Brutus, you too!
O R w8y ¢ gFre Fam Jgie #[ EFreife =7 Mark Antony. 92 Mark Antony & zei=
TeEmAIA aaE | e T8 ferel@r Mark Antony 7 @9 W (203 ST T |
— Shakespeare @@ Comedy (15f) :-
1. As You Like It.
ii.  Comedy of Errors [Sfefemm — Fav5 fwmirm]
iii.  The Taming of the Shrew [F<a1 Tt FHFa —> 4 BIYT|
J
«ifF@r Katherine
Mid-Summer Nights Dream
iv.  Twelfth Night
v.  The Tempest [15@ IE — &= «6<] (37" BCS)
vi.  Much Ado About Nothing
vii. Love’s Labours Lost
C_As You Like It 1
Theme: Love at first sight.
fauire Bfe ¢-
—> All the world’s a stage (Example of Metaphor)
And all the men and women are merely players

| Page O 10
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| Sahin Sir's Literature Lecture

— Sweet are the uses of the adversity.
— Toai To 4Te @3 3=t ‘Under the green wood Tree’ T |
4f6 e 93 Song; 9T® winter THT *& 4R Tree 741 Forest T3 A MR |

TEE A4 S ‘Under the Green Wood Tree’ e @& B Brdtes Victorian 097 s
T Thomas Hardy.

Blow, Blow the winter wind -
Thou(you) are not so unkind -~ (Personification)
As man ingratitude

< e 58 ¢ I oI @ English iy s~
@ The Taming of the Shrew (3T axri T

@ You Never Can Tell - GB Shaw (7€ g #1e “=a)
@ fazire Wi aT@@ Irwin Shaw @7 f=ie 716% “Bury the Dead” st “wag” F5a 76+ S0 |

University Wits
—> Christopher Marlowe — Thomas Kyd
— Robert Greene — George Peele
— Thomas Nashe — John Lyly

— Thomas Lodge

@ Jacobean Period (1603-1625)
— @ Yo c=¥ AfEfe® John Donne 3t <=1 2 Father of Metaphysical poetry.

—» Elizabeth period -@ smm@m (acle @y 47, 79 @M S0 |

— John Donne 5@ F2t= @et= Tfee a=E= Soul, Love, God, Death wst=r frae Afzey 75w e
M |

—> ©, TG T @ PO Fieae @ Metaphysical poet e smnfie stare |

John Donne

— Jacobean Period.

| Page 3 11
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— Poet of Love

—Father of metaphysical poetry.

— faurre sfqer o-

1. The Good Morrow (40" BCS)
2. The Sun Rising
&8 The Sun Also Rises 7t f@2me Sy arae wiyf@ qro wifds @s=mf5 s Earnest

Hemingway @4 |

e

The Canonization
4. For Whom the Bell Tolls (<=2 =ita fagire T+=11 tace Earnest Hemingway @ ()

5. Twicknam Garden

— e Tfs ¢

“For God’s Sake, hold your tongue and let me love” (38" BCS)

— T Ffger fgf John Donne & S=a9 409+ |
fef far= John Donne @3 ST |
92 AP Jacobean period @3 e %1 2 |
— FfFer 8-
1. To His Coy Mistress. (Marvell «F Mistress)
il The Definition of Love. (Out of sight, near to mind).

@ Caroline Period (1625-1649)

— King James (1*) @3 <@ Charles (1*') @& F=HATE @ U5 < 40 27 |
— a e England @ 523 507 |
— 3ft = ¢-

@ Cavalier = Supporter of king

@ Roundhead = Against of king (Supporter of the parliament of England)
— @ Itm Roundhead 71 fewe 3w @=2 1649 3ita1 Charles (1%) & feitamnsen 41 20 @3 ©F %@
Charles (2°) France @ #(feta ST 3t A9 M4ta England @ I&rewEs «/o0 =1 |

— Cavalier poet

| Page 0 12
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—» a fere <fer To Daffodils; %, The Daffodil Fretzs Romantic 35w William Wordsworth.
— fawas ¢-
— To Daffodils = T s Gt wfree |
W G B4 AP T A T ST |
e ©f @ 5-
— Fair daffodil, we weep to see
You haste away as soon
— Never to be found again (The last line of *“To Daffodils™)

— The Daffodils = @gfes g framm =fe/Healing power of nature.
< e 589 ¢ Commonwealth period (1649-1660) <2 11 <== England @ ¢ arar fest = |
Roundhead =&t Cromwell ==er == | © Age of Anarchy
—y 2 5 B fEw o | (@ FfEfers orere =)

=€ Neo-Classical Period (1610-1798) &5
@ Restoration Period (1660-1700)

— 1649 71 England @9 #Frer =5 Roundhead.

@2 || 957 Owd SvE TR 98 England @3 Ge0aE GG G2 0 (OIE W3R SR SR

T AGre¥L SitAd & Best.
— France ¢ #if=a 9@ Charles (1%) @& =@ Charles (2') & a1 England @3 #Te@ #77 | @7
T4 England ¢F Ie@d e 29 | @2 T @2 TS 99 28 Restoration period.
—» @& Y5 =feE &g John Dryden @@ Asi=pica @2 3o 9411 29 Age of Dryden.
— @@ i 17" & 18" Century Literature € 7 =7 |

(38" BCS)
—s 740/ Renaissance Hero.
— Epic poet.
—> OIC P Foow F40E g R e @
— Otz 9= =4 Blind Poet

— farre === 2-
1 Paradise Lost.
ii.  Paradise Regained.

92 76 Jg*ray ¥ Theme 21 2 “To justify the ways of God to man”,

' Page 113
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— 45T Elegy:-
I. Song on Shakespeare.

{8, Song of Innocence William Blake
: (sfer) - r -
Song of Experience Romantic period

ii.  Lycidas — %<9 95 Edward King 99 J9/T9 (7747 |
—» [R4T® Prose: Areopagitica
— fare B :-

@ "It is better to reign in hell than to serve in heaven”
@ *Childhood shows the man as morning shows the day”
@ “Death is the golden key that opens the place of eternity”

=J John Drvden L2

— Father of modern English Criticism.

— Bt ‘Glorious John® =rnfEe ==re Sir Walter Scott.

— farre Afeey <4 ¢-
1. All For Love. (=8 “Love For Love” #ta7 William Congreve.)
2. Absalom and Achitophel. \\‘
3. The Indian Emperor The Way of the World

G AACEBE(Critic) 9 S

—» fofer T2fFmmT teraaf=am 3f® ‘A Midsummer Night’s Dream’ 3/t® atsitzst “The most

insipid, ridiculous play, that ever | saw in my life.”
—  Othello 7t s=ta= - “A mean thing” (492 5 17M)

— Shakespeare 97 540 75 “The Tempest” FIC=5=1 9t @047 “The Enchanted Island”

— ©F AfZer ¥4 ¢ Pilgrim Progress, The Holy War.

— BN P = Pilgrim Progress
d

Bunyan

— fof1 fagire f =k Satirist.
— @32 7 Victorian period @ @& e @#1fs srare |

Page (3 14
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— Hudibars (Poem) = Samuel Butler (Restoration period)
— The Way of All Flesh (Novel) = Samuel Butler (Victorian period)

www.exambd.net

@ Augustan Period (1700-1745)
— G% i = s1Rfe® Alexander Pope.
S APIE @ P 941 =9 Pope @3 991 91 Age of Pope 31 Classical Period.

(38" BCS)
— Mock Heroic poet/ Mock Epic Poet
— fa9ime epic: - “The Rape of the Lock” (Mock epic) 40" BCS
— fa4re Ffqer ¢-
I Essay on Man
ii.  Essay on Criticism

— fire Sfe ¢-

@ “A little learning is a dangerous thing”

@ *“To err is human, to forgive is divine”

@ “Fools rush in where angels fear to tread”

#S@hin sir’s Sp

ecial graph chart®*

i 1 F=1:10
[ MCKRCILS

||
b et . i

Augustan Period [N(}Classical) — Victorian Period {3

2-1901)
— Greatest Satirist — Greatest Novelist
— faTe T — — TS o -
1. Gulliver Travels. 1, Great Expectation. (S @8 S=7%)
(4 %z o) ii. A Tale of the Two Cities. (London & Paris)
ii. A TaleofaTub. (36" BCS)
iii.  The Battle of the Books. iii.  The Battle of the Life.

iv.  Hard Times.
v.  David Copperfield. (36" BCS)
vi.  Oliver Twist.

— Graveyard Poet.
— fa4ire Sfe—

Page (3 15
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@ *“Where ignorance is bliss, it is folly to be wise ™
(SRESE @A S*[EW , @@ 26161 @)
@ “Full many a flower is born to blush unseen”
— {44519 #f4el s- “Ode on the Death of a Favorite Cat”
— 941 elegy:- (37™ BCS), 36" BCS
“Elegy Written in a Country Churchyard” — «t® =11 =21 Pastoral elegy. (& cirssira) |
“*S@hin sir’s Special graph chart**

— Augustan Period. — Age of Sensibility.
— fams Toue ¢- — Father of English Dictionary.
Richard @5 PC —» fefr 1" Lexicographer in English.
i PED‘IE[T]]E virtue rewarded] —» T4 A P 92 IF 99 20 Age of Johnson.
English nf&cer 22w BoFymr Pamela | — fef Shakespea::e % “Poet of Human
i (Clarissa. Nature™ ®iif« (7= ©iw “A Preface to
Shakespeare™ 33777 |

& e eEr, Poet of Nature 25m William
Wordsworth. (Romantic period)

CAT (&t AT =1, Shakespeare %
“Dazzling Sun™ &41f4 7= Victorian 357 fa4ime
=@ Lord Alfred Tennyson.

— Father of English Novel
— B Pen Name &= Captain Hercules Vinegar
—» F471S T+ F - “Tom Jones™

— fa<ime 716 ¢- “Rape upon Rape”

Sir Walter Scott :
—%beted e feafe SomyeT avfirer g 3[ |
—> AR T N T - AEHE |
— Ivanhoe’ &7 @ THTH |
— ‘Waverly’ — 5% B9/ |
— ‘Patriotism’ — ©1F fe4ime sfaer ( @&t @ S The Patriot’ el Fwates Victorian 0@
4 ‘Robert Browning” .

=€  Romantic Period (1798-1832) &Y

| Page [ 16
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— 1798 7= Lyricalrﬂallad S THICH TS T FHEE (406 AN v T8 FESTEe Fiae Sael o7
@rs A | (36th BCS)

— ST TR T (21 F@-qETE, T SR Faes Sp e TrE |
— Lyrical Ballad &= si<ies SfEem g9 = e e @fel c4us el SaaetaiE <90 |
— @3 Lyrical Ballad 7 <=1 28~ “Pioneer of Romantic Movement”
— @2 T5td Common people language F5e =7 =7 |
—» Subjectivity [«Z Tr5 $REe | (W) @3 F92@ F 240]; Supernaturalism.
— Romantic period 1% SRSH 3 |
f@8, Victorian period 2= S==1era 31 |
— Golden Age of Lyric
— Lyrical Ballad = @15 @ = 23 5 |

« William Wordsworth = 19 f& .
@ $.T Coleridge =4 =

— Lake poet = %% 3§ GR 9% A (98)
1. William Wordsworth
il. S.T Coleridge
1. Robert Southey (=#irar)

— Definition of Romanticism: Not cut, copy, paste but create something new by imagination.

— Both Poet and Painter.
— BT 3-
I. Songs of Innocence
1. Songs of Experience
< e 8% ¢ Lyrical Ballad &&= F14ite @2 e« (Romantic period) GF# 75+ =7,

Songs of Innocence 2 T4 G2 FLoF 71 1S I |

— Romantic period «¥ @@ Anti-Romantic & @215 |
— Austen «a PS
i. Pride and Prejudice

ii.  Sense and Sensibility

— Revel Poet
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—» 7471 epic: -_Don Juan (40™ BCS)

Quotation:

1.*Man’s love is of man’s life a thing apart,
“Tis woman’s whole existence.
2. Revenge is sweet especially to women

B —

— Poet of Nature.
(36™ BCS)

—» Father of Romantic

Age

— The Great Pioneer

of Romantic Movement

—> Lake Poet

— England @7 5@ |

-3 Nature relaled %= & Em

—p i o The Borderers
— Poelic Autobiography:
“The Prelude”

—» Pioneer of Romantic
Movement.

— frue wfTer 3-

i. The Daffodils

ii. The Solitary Reaper
(36™ BCS)

ii. Tintern Abbey

iv. Rainbow

f#8 Rainbow  =mw
e T e

gy gm D.H

Lawrence.

v. Lucy poems

vi. Michael

vii, Written in March

viil, Ode on

Immortality
(SrETg i)

Quotes:
1. Child is the father of
man. (36" BCS)
2. “all at once | saw
crowd, a host of golden
daffodils.

— #{rE A Sauel aylnr

Coleridge. 36" BCS
—» Poet of Supernaturalism

— fefr =ifewr Addicted
fate |

fe8 John Keats ¢ =ifim
TS 9 Addicted 77
e SFel Bed wmeal S.T
Coleridge

— “Biographia

Literaria” («f% snfzer
HATCEG =TT £ | )
(37" BCS)
— e faen-
i. The Rime of
Ancient Mariner
(38" BCS)
1. Kubla Khan
1. Christabel
iv. Dejection: An Ode

— B

1.*Water, water
everywhere
Nor any drop to drink™

2.*Alone, alone, all, all alone,
Alone on a wide, wide sea...”

38" BCS)
3 He prayihi best who loveth
best,
All things both great and
small,

— Revolutionary Poet
— Lyrical Poet/Poet
of wind (e =f7)
— fTe HifEey w3%-
i. Prometheus
Unbound
ii. The Revolt of
Islam
Adonais
(37" BCS)
aft e feure  elegy
(John Keats 93 Tgite
(°T4T)
— firs Ffaer ¢-
S, JISFT, G, e

i. Ode to the Skylark
ii. Ode o the west wind

iti. The Cloud

1V. Ozymandias (king)
—}
1.“If winter comes,
can spring be far
behind”
2. “My name is
Ozymandias, king of
king”
(Example of Irony)
4 Poets are the
unacknowledged
legislators of the world.
5.The more we study,
the more we discover
our ignorance.
5.0ur sweetest songs
are those that tell of
sadden thought.

ii.

41th BCS/40™ BCS

— Poet of Beauty
—» Poet of Sensuousness
— Death Hunted Poet
— fef s st @
— fadire e -
“Isabella”
e [sabella arote
o 7 Ffaer “Ode”
At e |

oy 3

i. Odeon
Immortality
(W.W)

1. Ode to the

Skylark (PB Sh)

Ode to the west

wind (PB Sh.)
— Tfe

| .“Beauty is truth,
truth beauty™

2. A thing of beauty
is joy forever.

3. Heard melodies
are sweet but those
unheard are sweeter.

www.exambd.net
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Ten thousands saw 1 at
a glance tossing their
heads. (35" BCS)

3 Nature never did
betray the heart the
loved her.

=14 Victorian Period (1832-1901) @
— A" Victoria 1837 7t England <% TRz a0 | | &= arafaaieas arieem e sretem IR =5 |
—» % A =P fee England S @ Haused 3 - #1f@ aar Fymed 30 |
— % YETT 1 23 TATIEE Y |
—> GE OO O G Y B L -
1. Lord Alfred Tennyson

ii.  Mathew Arnold TAB (33"‘ BCS)
iii.  Robert Browning
— a% o =¥ 8715 2- “Charles Dickens”

> fAeis w8 ¢ @ 0ot Charles Darwin <7 fa<ire “Theory of Evolution” (ffad7am ©g) epifae

=, ﬂTFﬁ ﬂﬁtﬁmwmﬂﬁﬁ |
— Repl esentatwefl,ync poet | = Melancholic (feamsg)/ - Pla}rwnght and Fsychu-
of the Victorian age. Elegiac (¥) Poet. analyst of the Victorian
— Wordsworth <7 7959 9 period. (37" BCS)
1850 =t fefr England @5 — fFre elegy: - )
wer@ (Poet of Laureate/Court “Thyrsis” — Bramalis Mensingys &
poet of England) faem «f5 <fd@ 75 Arthur Clough | &¥%1
7 T Tt v | faems @ FIGTF speaker 9FET R

—> Shakespeare 7 folv TS O 7 GFHF 40T, T
“Dazzling Sun™ ®#iifq 71| s faeTe ST 8- CETST (I 2 0T =1 O
— faars elegy: - i. Dover Beach Dramatic Monologue <7

“In Memoriam” (40" BCS) | ii. The Scholar Gypsy
fasme @t +fe@ 95 Arthur — fare = -
Henry Hallam <3 797 e 8, “The Spanish Gypsy” i. My last Duchess
G | fraret George Eliot, aff @ ii. Andrea del Sarto
_y foeiyrs whreT o- Dramatic Poem 1. P“LP;'IFI;"E‘S Lover

- iv. Rabbi ben Ezra
: GDFEE?*:]:r(Gud)} (Daughtsr | o Sobegbidnd Rustum v. 21& I#PPP Lippi
' : ; vi. The Patriot
i, Ulysses (38 &l iv. Cromwell: A Prize Poem
41th BCS(Line) fo®, Patriotism =fawis Frure

fag, Ulysses = Boep Fcaices Sir Walter Scott
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James Joyce. L s
iii. Lotus Faters — ©E A1 Elizabeth Barrett

iv. Locksley Hall Browning 4¥& 1 | O [F41S

v. Tithonus [wwés arm fa #faer — How do | Love Thee
srafeEr Tul t7dl (Aurora) |

vi. Morte D' Arthur(40™ BCS)

— faeire B 8-
“Vanity Fair”  41th BCS
— 9% TAWIE @+ Hero T2 |

— 9% Ty wrE fof England & Satire Stawe |
— 957 7T Afoe OO 40 |

® Thomas Hardy

— e TomEIEmGT (Pessimistic) $ommHee |

— fame T o-
i Tess of the D'Urbervilles ii. The Return of the Native (36™ BCS)
il. A Pair of Blue Eyes

.  Under the Greenwood Tree
Note: ©% fa@ma Shakespeare €3 As You Like It 75t% @3 song #wace |

— fa4ime Bf@ 5- “The greater the sinner, the greater the saint”

— Augustan Period (Neo-Classical) | — Victorian Period
— Greatest Satirist — Greatest Novelist
— T ToER - —> T SR -
iv.  Gulliver Travels. vii.  Great Expectation. (O (2 ©==)
(4 e f[iow) 41th BCS( Character)
V. A Tale of a Tub. viii. A Tale of the Two Cities. (Landon & Paris)
vi.  The Battle of the Books. (36™ BCS)
ix.  The Battle of the Life.
x. Hard Times.
xi.  David Copperfield. (36" BCS)
xil.  Oliver Twist.

— Russian Novelist.
— fa2ire =i - “War and Peace”
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— fefi afzm @ |

—» A& Grat scandal STeF FRre2 {6 1@ “George Eliot” @8t Frawe |
— O[F 9 AW 8- Mary Ann Evans

— fqime T+ ¢- “Silas Marner: /The Weaver of Raveloe”

— Dramatic poem:-“The Spanish Gypsy” [«f6 ©@ e s

wtd, The Scholar Gypsy =19 faer Frre gomrRmM 3§ Mathew Arnold.

— f4ime TfF -
“Justice delayed: justice denied=
Justice hurried, justice buried”

—» AT T o-

1. Three Musketeers
ii.  Twenty Years After

mous book:- “Das Capital” [«f6ts srerecsa q1aca# =1 =]

— fauime AfEe= ¢- “The Way of All Flesh™ (novel).
<2 A Restoration period <9 &g 9 =itz @9 f9ume sfer “Hudibras™.(Poem)

— & Irish @i wae A6 |
— e ey s-

i An Ideal Husband. (play)
i. A Woman of No Importance. (play)

=% Modern (1901-1939) & Post-Modern &y

— HIFZCST 2 (L % 57 20 — 1901 1T |
— wiferey @ e e 7| - Selma Lagerlof. (1909)
— fef 2fes sram e |
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,.-1

— f$f waw@ Police Officer &= |

— & 5FE =W Eric Arthur Blair.

— f&f George Orwell 2aaTs e |
— f4iTe T 8-

i: Animal Farm.(

11. Nineteen Eighty-Four.(1984)

— wTHfaEE AT aaHe @ wpafve — Ireland @5 37 |
— a2 T 8- — Father of Modern English Literature/Drama.

i.  The Old Man and the Sea — fof 1925 A e A |

ii. A Farewell to Arms — fa<iTe W5 3-

iii.  For Whom the Bell Tolls i Man and Superman 3gth BCS)
8, «z 7 Jacobean period <= %7 John ii.  Armsand the Man (35" BCS)
Donne <& SES] CIE | iii. Caesar and Cleopatra

iv.  The Sun Also Rises (37" BCS) iv.  You Never Can Tell
f@8, The Sun Rising —» John Donne @9 fare v.  Man of Destiny
e | g, “Road’s of Destiny” <tz O'Henry.

vi.  Candida *** 36" BCS
vil.  Mrs. Warren's Profession *¥%*
viii. Pygmalion-41th BCS
(Character)
»
—» #jcar /it ¢ David Herbert Richard Lawrence.
— fA4TS T ¢-
I Sons and Lovers

1. Lady Chatterley's Lovers
1ii.  The Rainbow (41th BCS)
@&, Rainbow =Itst fF45e Ff4er smwe William Wordsworth @3 1

— #tar = ¢ Edward Morgan Forster.

— e BT o-
i A Passage to India. (36" BCS), 42th BCS, 41th BCS(Character)
i, A Room with a View

— Ireland <= e @97 |
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— fauire 3% 5-
1 Ulysses (Novel)-—--(40™ BCS)

° fRvrs 589 ¢ Ulysses 7o «2f5 f2me sfaer aeme Victorian period €3 37 Alfred Tennyson @7 |
il. Exiles (Play)

— Real name: William Sidney Porter.

— Famous short stories:
i The Gift of the Magi.
i, Roads of Destiny.
° R 585 8 Man of Destiny (play) =15+ &tz ~ G.B Shaw.

i1, Hearts of the West.

— T sfarsr & et #nem American 4" |
— faame o - “The Good Earth” 3 oy fef 1938 #1tet 7ifzrer Noble =1+ |

>

— faTe oy 8-
i.  The Jungle Book — ¢t «=fb faume frerer snfEer |
11. Kim

— faeiire 2% (T fared) ¢- Satanic Verses

— a1 < ¢ Thomas Stearns Eliot. (41th — ga =9 ¢ William Butler Yeats.
BCS) (36" BCS)
—» i aererge @b« mmifaes | — Ireland s @@ 3R | (40™ BCS)
— e e 5- — Taarre wfaer ¢-
i. Waste Land [5 Volume (¢ ¥t= fe%)] i The Second Coming.
< R 583 § W2 Fo@ Ty s 1948 Aa ii.  The Lake Isle of Innisfree.
Noble #@=m@ = | (35" BCS)
ii. Gerontion(37" BCS) iii.  The Sailing to Byzantium.
iii. Ash Wednesday iv.  No Second Troy.
iv. The Love Song of J. Alfred Prufrock
41th BCS
— TS =6 ¢-
i. Murder in the Cathedral
1. The Cocktail Party

Pace £0 23
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% W.B Yeats < 385 ep s (36th BCS)

— o' 2eEET @ e g 519 g “Song Offerings™ = |

— W.B Yeats “Song Offerings” <& S 0+ |
— 1913 1cer 335w FErer Noble 4 |
— 1923 5its1 W.B Yeats 7fZrer Noble # |

> Rrre 589 ¢ S@red Gred F14 © T |
i FAE
i,
i, FAH o

O “Wings of Fire” (Autobiography) — A.P.J Abdul Kalam.
U “India Wins Freedom” — &= SIE#1 S0 S1&19 |

i Waiting for Godot. (Absurd Play)
ii.  Endgame. (One-act play)

—» Short Stories:
i The Ant and the Grasshopper
ii.  The Luncheon. (FOrEtse)

— Famous Novels:

i. Of Human Bondage.

il.  The Sacred Flame.

.

lg Literary Terms

A

A. Alliteration: The repetition of beginning consonant sound.

wdfie, eI Aeagiars Alliteration 91 =4 |
Example: @ Water, water everywhere.

Alliteration

@ Sleepy sun sank slowly over the sea.

Alliteration

(37" BCS)
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@ But a better butter makes a butter better.

Alliteration

Assonance: The repetition of vowel sound.

s, w@qreda eEgfers Assonance 3 24 |

Example: @ Alone, alone, all, all, alone

Assonance

@ We li%ht fire on the maintain.

Assonance

Anaphora: The repetition of the same word/phrase.

Example: @© Water, water everywhere.
Anaphora
@ My life is my purpose, my life is my goal, my life is my inspiration.
Anaphora
Simile: (37" BCS)
— Simile @& =4 == Toa1/578 T |
— % 35 4T |
i 7o fomed fafrm g $41 =09 |

il. 2WE I T F0O “As M Like” 4509 |
Example: @ My heart is like a singing bird. = simile
@ I wondered lonely as a cloud. = simile
@ He is as cunning as a fox. = simile
Metaphor:
— Metaphor 4 2= 371 |
— 35 o farem way w1 91 203 1998 @I T#aEns =+ (As A Like) 4960E 71 |
Example: © Banghabandhu is the Himalayas. = Metaphor
I THIRCD FEAETE Y T T4 AL TS (P SIS % 712 |
@ Life is but a walking shadow.
@ Revenge is a kind of wild justice.
@ All the world’s stage. = Metaphor
® Their home is a prison. = Metaphor

> e ne ¢ «ag SIS 98/ feare W T 25 Metaphor 2@ =1 |
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@ ¢ Nazrul 1s Shelley.

6. Soliloquy and Monolo

- Soliloqguy b
— TCeE 4T | —> Y04 T |
—> Speakers speaks to himself/herself. | — Speakers speaks to audience.
— Hamlet by Shakespeare. — S S[E |
=To be or not to be, —y e ey “e91” |
‘That is the question. —> Robert Browning <53 & |
— Shakespeare 51 &S | #fqwis My last Duchess.

L Epic: 72/@&7/a long narrative poem/5ard @arassa Sz |
— Epic &% o979 |
i. Primary =1 Oral Epic.
. Secondary 3 Literary Epic.
— Tefer Afarey fare sz &-
@ The Rape of the Lock. (Mock Epic) = Alexander Pope.
@ The Faerie Queen. = Edmund Spenser.
@ The IHliad, The Odyssey. = Homer.
@ Paradise Lost, Paradise Regained. = John Milton.
® Aeneid. = Virgil.
S. Climax: FfE 9 76rea 599 »f7fe | Climax 2062 609 741 1% 9 turning point
TAIC 9511 3 I = S WoAIR o S & | 36th BCS , 35" BCS
— Climax = at the height of a plot. /turning point.
Example: “Veni, vidi, vici” (I came, | saw, | conquered).
©. Hyperbole: T fog 7= Al I=1/oremaife w1/ (7ew/ overstatement F1/T@14S 7 |
Example: @ Ten thousand saw | at a glance.
= @4 Sfeafee T 2rare F99 (@€ at a glance Ten thousand ST F0S 21T =1 |
@ I have told you a million times.
@ I loved Ophelia. Forty thousand brothers could not with all their quantity of
love make up my sum.
1O. Limerick: (37" BCS)
— Limerick = &9 =27 |
— Limerick is a funny poem of five lines.
—> 15 AR I - TG/ Sqel 47 T Limerick 30 |

A1A. Elegy:

Page (3 26




| Sahin Sir's Literature Lecture

@ ¢ Nazrul 1s Shelley.

6. Soliloquy and Monolo

- Soliloqguy b
— TCeE 4T | —> Y04 T |
—> Speakers speaks to himself/herself. | — Speakers speaks to audience.
— Hamlet by Shakespeare. — S S[E |
=To be or not to be, —y e ey “e91” |
‘That is the question. —> Robert Browning <53 & |
— Shakespeare 51 &S | #fqwis My last Duchess.

L Epic: 72/@&7/a long narrative poem/5ard @arassa Sz |
— Epic &% o979 |
i. Primary =1 Oral Epic.
. Secondary 3 Literary Epic.
— Tefer Afarey fare sz &-
@ The Rape of the Lock. (Mock Epic) = Alexander Pope.
@ The Faerie Queen. = Edmund Spenser.
@ The IHliad, The Odyssey. = Homer.
@ Paradise Lost, Paradise Regained. = John Milton.
® Aeneid. = Virgil.
S. Climax: FfE 9 76rea 599 »f7fe | Climax 2062 609 741 1% 9 turning point
TAIC 9511 3 I = S WoAIR o S & | 36th BCS , 35" BCS
— Climax = at the height of a plot. /turning point.
Example: “Veni, vidi, vici” (I came, | saw, | conquered).
©. Hyperbole: T fog 7= Al I=1/oremaife w1/ (7ew/ overstatement F1/T@14S 7 |
Example: @ Ten thousand saw | at a glance.
= @4 Sfeafee T 2rare F99 (@€ at a glance Ten thousand ST F0S 21T =1 |
@ I have told you a million times.
@ I loved Ophelia. Forty thousand brothers could not with all their quantity of
love make up my sum.
1O. Limerick: (37" BCS)
— Limerick = &9 =27 |
— Limerick is a funny poem of five lines.
—> 15 AR I - TG/ Sqel 47 T Limerick 30 |

A1A. Elegy:
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—> TSIt Fer I/ Word for lamentation (f=71).
cmsﬁwqw EEC mmmw Elegyﬁtﬂl

Edmund Spense:r Astr uphel Sir Phlllp Sydney
John Milton Lycidas g 95 Edward King
John Milton Song on Shakespeare | Shakespeare

P.B Shelley Adonais John Keats

Alfred Tennyson | In Memoriam Arthur Henry Hallam

A==, Irony; Framecs e a1 ee=meee a1/ (rear fee 2Pte 2Pite, Ot lrony <91 &4 |
— S S O3 ST 5 (7 S [T F_4E S0 AES |
—> (B0 SICT ST I A (|
— He showed his merit by making twenty mistakes in ten minutes.
— My name is Ozymandias, King of King.
— Brutus is an honorable man.
— Go ask him, if he be married, mv grave is like to be my wedding bed.
A3. Oxymoron/Antithesis/Paradox:
< Oxvmoron: #Fi#f (@ 7o) o6 fa=dre == 4@ e Oxymoron.
— Open secret- Sweet torture
— Awfully delicious
— Foolish wisdom
— Living dead
— Pretty cruel
— Happy sad
— Dark lght
< Antithesis: a5 3% fas@re == s s 26 awer 401 fedie 99 g s90a 9t Antithesis <1 =3 |
Example: © Man propose; God dispose.
@ Love is an ideal thing, Marriage is a real thing.
@ You are easy on the eyes, but hard on the heart.
< farrE B84y ¢ 4w Oxymoron @5 Antithesis @9 T #14=s =1 -
— 35 faefire o #Amirefir 4rees ©f Oxymoron |
— fog 2f6 T Iy 2 ©f Antithesis |
2 Paradox: Weres fr=dt =te1 (48 o7 @RS Paradox Z |
— Child 1s the father of man.
— Bitter sweet.

—» There is no one so poor as a wealthy miser.
— Be cruel to be kind.
— All are equal, but some are more equal than others. (Animal Firm)
A<k. Protagonist: Leading character in a play. (FT5r=a 47 27 &4/ Sfaer= Protagonist =¥ =)
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— Prince Hamlet 2r=1 Hamlet =579 Protagonist.
A8S. Machiavellian: Selfish character/ Cunning person.
A6. Lyric and Ode:
—» Lyric <% qr=T 205z S |
— ST SO O] S A S TS T N T 0 NG T Q% Lyric.
— WF ¥% Lyric 91 FE0H T 9 TR T SSTF 9T 20 AT TAFH] 1219 Te 91 e s
WA S T 2w Gt Ode 91 5 wfEer = (37" BCS)
= Farce = @25 | Farcical
<= Folklore = (7= e |
2 Pastoral Elegy = T3 (< s |
2 Satire = FET (@MW $R4G I FLSTF T4 AEGST 9FF THEFT SHTS THIF T4 20 G0
ZroE Satire 1 T[F T4 |
S Hymm ((20)= < 5T | 729 B @5 308 @ S wifamasm 321 =0 e Hymm 3971 23 |
2 Blank verse = Sf4@[ ¥9& meter 91 27 |
o SIS T4 THaA T3 B9 O 99 20 Blank verse 31 wfierss w5 |
2 Fable = B9l | Quare= T5910 369 1N TR0 TS 91 0 |
= Novella = T&F T |
< Stanza =& |
= Melodrama = Kind of play contains violent and sensational themes.

< Sonnet = Song of fourteen lines.
— 3% WG #EA == Octave.

— 3% T &N = Sestet.
A7 . Personification: 7= &e w4 71 98 G4 0 e e @@ T F9r Personification 391 20 |
Example: Blow, Blow the winter wind
Thou are not so unkind
As man’s ingratitude.
AS. Euphemism: (38" BCS)
=peah WA/ #T AfGa0S (o7 RG0! | (@ e A1 FAereE =wa @S == @
Fq *twd TIECE Euphemism 991 23 |
R 8 YT *074 “AA0S RTRe T U< |
— The substitution of an inoffensive expression for one considered offensively explicit.
AD. Allegory: T 5@ 1 FI&A! @A FF1 S T 7 24 |
=2O. Ballad: 5ife e/ o 7 Ffel/ Romantic Pop song.
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