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Dear Learners, You have completeted all the classes of 49th Special BCS
(Education) Subjective English, according to the Syllabus given by PSC. To
enhance your further preparation, Live MCQ Academic Team has preparaed

special compendium PDF. This PDF contains-
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Group A - Marks
Shakespeare:

Group B — Marks

John Milton

Jonathan Swift

William Wordsworth
Samuel Taylor Coleridge
an Ode"

Percy Bysshe Shelley
John Keats

Jane Austen

Group A -

Alfred Tennyson
(selections)
Robert Browning

Matthew Arnold
Charles Dickens
Thomas Hardy

Group B -

William Butler Yeats
T.S.Eliot

D. H. Lawrence
Joseph Conrad
Arthur Miller
Samuel Beckett

85 P19 (Re9) A1qwt-303¢ 9 B

ENGLISH
(POST RELATED)
Subject Code: 121

Total Marks-100
Part-1

Marks: 50
(Shakespeare to Romantic Period)

25

“Hamlet”, “King Lear’, “Macbeth”, “Othello”, “The Tempest”.

25
- “Paradise Lost”, Book IX and X
: “Gulliver's Travels™
: "Tintern Abbey",” Ode: Intimations of Immortality"
:" The Rime of the Ancient Mariner",Kubla Khan", " Dejection:

:“Ode to the West Wind", “To a Skylark"
: Odes
. “Pride and Prejudice”

ENGLISH
Part-11
Marks: 50

(Victorian to Modern Period)
Marks 25

: “Ulysses", " The Lotos Eaters", “Tithonus", " In Memoriam"

: “Andrea del Sarto" " Fra Lippo Lippi" “My Last Duchess", "
Rabbi Ben Ezra"

: “Dover Beach", " The Scholar Gipsy",
: Great Expectations

: Tess of the D'Urbarvilles

" Thyrsis"

Marks 25
: Selections
: “The Love Song of J. Alfred Prufrock", “The Waste Land"
: "Sons and Lovers"
: "Heart of Darkness"
: "Death of a Salesman"
: "Waiting for Godot"
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Topic Wise Suggestions

Topic Most Important Important
1. William Shakespeare:

1. Hamlet : Genre, Protagonist, Theme, Climax,

Antagonist, Soliloquies, Tragic flaw, Setting, Ghost,
Procrastination Characters, Quotes,
Plot Summary.
2. King Lear: Genre, Protagonist, Theme, Climax,
Antagonist, Speeches, Tragic Flaw Setting, Fool,

Characters, Quotes,
Sub-plot.

3. Macbeth: Genre, Protagonist, Theme, Climax,

Antagonist, Quotes- Macbeth, Lady Setting, Characters-

Macbeth, Witches, Tragic Flaw, Banquo, Macduff.

Supernaturalism Quotes, Sleep
walking, mental
torment, Plot

summary.

4. Othello: Genre, Protagonist, Theme, Climax,

Antagonist, Othello’s race, Tragic Flaw, Setting, symbols,

lago’s Quotes. Characters, Quotes.
5. The Tempest: Genre, Protagonist,

Theme, Climax,
supernaturalism, quotes Setting, symbols,

Characters, Plot

Summary.
2. John Milton- “Paradise Plot Summary, Satan’s deception, Genre, Characters,
Lost Book 9, 10” Psychoanalysis of Eve and Adam, Quotes, God’s
Punishment Justification, Son of
God

3. Jane Austen- “Pride Genre, Protagonist, Title, Theme, Setting | Characters, Quotes,

and Prejudice” Plot Summary

4. Percy Bysshe Shelley- | Genre, Theme, Lines, Symbols,
Ode to the West Wind”:

“To A Skylark”
5. Jonathan Swift-

Structure, Tone,
Romanticism, Revolutionary zeal Motif

Genre, Theme, Quotes, Structure 4 Books,

“Gulliver’s Travels” ( ”) Political+Religious+Social+Scientific Summary, Characters,
Allegory, Protagonist, Satiric elements, Misanthropic
Book 1and 4

Elements or Human

JFolly, Settings,
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Symbolic meaning
,Book 3 and 2

6. John Keats: Odes

Genre, Theme, Lines, Symbols,

Romanticism, Hellenism, Escapisms

Structure, Tone,

Motif, Summary

7. William Wordsworth-
“Tintern Abbey’; “Ode:
Intimations of
Immortality”

Romanticism, Poetic Doctrine in this
poems, Pantheism, Pre-existence,
Memory, Nature and Childhood related
quotes, Setting

Theme, Genre,
Structure, Summary,

tone, Dorothy.

8. Samuel Taylor
Coleridge- “The Rime of
the Ancient Mariner”;
“Kubla Khan”; “Dejection:
An Ode”

Genre-Ballad, Fragmented Poem+Reason,

Ode. Story line, Theme, Symbols

Figure of Speech,
Tone, Setting

9. Alfred Lord Tennyson-
“Ulysses”; “The Lotus
Eaters”: “Tithonus”; “In

Memoriam”

Genre, Victorian spirit, Classical Allusion,

Summary or storyline, Characters

Tone, Setting,
Symbols, Motifs,

Quotes

10. Robert Browning -
“Andrea Del Sarto”,“Fra
Lippo Lippi”; “My Last
Duchess”: “Rabbi Ben

7”

Ezra

Genre-Dramatic monologue, Victorian
spirit, Classical Allusion, Renaissance

spirit, Summary or storyline, Characters

Tone, Setting,
Symbols, Motifs,

Quotes, structure

11, Matthew Arnold-
“The
“Thyrsis

“Dover Beach™;

»”

Scholar Gipsy”:

Genre, Victorian era’s conflict on Science
and Faith, Classical Allusion, Summary or

storyline, Characters

Tone, Setting-Oxford
Country side,
Symbols, Motifs,
Scholar Gipsy,

Quotes, structure,

12, Charles Dickens-
“Great Expectations”

Genre, Protagonist, Antagonist, Title,
Theme, Setting, Social satire, Symbols,

Victorian society’s motto

Characters, Quotes,

Plot Summary

13. Thomas Hardy- “Tess
of the D’Urbarvilles”

Genre, Protagonist, Title, Theme, Miss
Havisham + Satis House, Setting, Social

satire, Symbols, Victorian society’s motto

Characters, Quotes,

Plot Summary

14, William Butler Yeats-
Selections

Genre, Theme, Lines, Symbols,
Romanticism, Symbolism, Myth, Iris
Nationality + Movement, Modernism in

Poetry

Structure, Tone,
Motif, Summary,

Classical Allusion

15, T. S. Eliot- “The Love
Song of J. Alfred

Genre, Theme, Lines, Symbols,
Symbolism, Myth, WWI, Modernism,

Classical + Religious Allusion,

Structure, Tone,
Motif, Summary,

Characters, Speaker.
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Prufrock”: “The Waste
Land”

Procrastination in Prufrock,
Hallucination, Quotes, Five Segment of
Wasteland. Title

16. D. H. Lawrence: “Sons

and Lovers”

Autobiographical Elements, Oedipus
Complex, Theme, Genre, Plot,

protagonist, Quotes

Settings, characters,
Title, Tone

17. Joseph Conrad: “Heart
of Darkness”

Genre, Setting, Symbolism, Title,
Autobiographical Elements, Imperialism,
Theme, Genre, Plot, protagonist,

Antagonist Quotes

Settings, characters,
Narrative technique,

Tone

18, Arthur Miller: “Death

of a Salesman”

Genre, Protagonist, American Dream,
theme. Plot

Settings, characters,
Narrative technique,
Tone, symbols,

motifs, Quotes

19. Samuel Beckett:
“Waiting for Godot”

Theatre of Absurd, Modernism, Setting,

Plot, Two Tramp, Quotes

Settings, characters,
Tone, symbols,

motifs, Quotes

Topic 01: William Shakespeare
1. “Hamlet”

o Playwright: William Shakespeare

e Genre: Tragedy, Revenge Tragedy
e Date Written: Believed to be between 1599 and 1601

e Source: Based on the Scandinavian legend of Amleth, which was recorded by the 13th-

century chronicler Saxo Grammaticus.

e Protagonist: Hamlet

e Antagonist: King Claudious

e Major Conflict: Responsibility to avenge his father’s murder by his uncle Claudius. Inner

Conflict

e Rising Action: The ghost appearance; Hamlet feigns madness; the mousetrap play;

Hamlet passes up the opportunity to kill Claudius while he is praying.

e Climax: When Hamlet stabs Polonius through the arras in Act III, scene iv, he commits

himself to overtly violent action and brings himself into unavoidable conflict with the

king. Another possible climax comes at the end of Act 1V, scene iv, when Hamlet

resolves to commit himself fully to violent revenge.

o Falling Action: Hamlet is sent to England to be killed; Hamlet returns to Denmark and

confronts Laertes at Ophelia’s funeral; the fencing match; the deaths of the royal family
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e Setting (Time): The late medieval period, though the play’s chronological setting is
notoriously imprecise

e Settings (Place): Elsinore, the royal castle in Denmark

e Foreshadowing: The ghost, which is taken to foreshadow an ominous future for
Denmark

e Tone: Dark, ironic, melancholy, passionate, contemplative, desperate, violent

e Themes: The impossibility of certainty; the complexity of action; the mystery of death;
the nation as a diseased body

e Motifs: Incest and incestuous desire; ears and hearing; death and suicide; darkness and
the supernatural; misogyny

e Symbols: The ghost (the spiritual consequences of death); Yorick’s skull (the physical
consequences of death)

e Key Points: Soliloquies, Procrastination, Modern Man’s Quality.
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Main Characters
e Hamlet: The Prince of Denmark, a tormented and intellectual young man seeking
revenge for his father's murder.
e Claudius: Hamlet's uncle and the new King of Denmark; the play's antagonist.
e Gertrude: The Queen of Denmark and Hamlet's mother.
o The Ghost: The specter of the murdered King Hamlet.
e Polonius: The Lord Chamberlain of the Danish court, father to Laertes and Ophelia.
o Opbhelia: Polonius's daughter, with whom Hamlet is in love.
e Laertes: Polonius's son, who seeks to avenge his father's and sister's deaths.
e Horatio: Hamlet's loyal and trusted friend.
e Fortinbras: The assertive and ambitious Prince of Norway.

e Rosencrantz and Guildenstern: Former friends of Hamlet, summoned by Claudius to spy

on him,
Key Themes
e Revenge

e Appearance vs. Reality
e Madness

e Corruption

e Mortality and Death

e Action and Inaction
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Famous Quotes

e "Something is rotten in the state of Denmark." - Marcellus (Act 1, Scene 4)

e "To be, or not to be, that is the question" - Hamlet (Act 3, Scene 1)

e "Get thee to a nunnery." - Hamlet (Act 3, Scene 1)

e "The lady doth protest too much, methinks." - Gertrude (Act 3, Scene 2)

e "Brevity is the soul of wit." - Polonius (Act 2, Scene 2)

e "To thine own self be true" - Polonius (Act 1, Scene 3)

e "Alas, poor Yorick! I knew him, Horatio" - Hamlet (Act 5, Scene 1)

e ‘“Listen to many, speak to a few.”-Polonius, Act 1, Scene 3

e "The play’s the thing wherein I'll catch the conscience of the king." - Hamlet (Act 2,
Scene 2)

e "Good night, sweet prince, and flights of angels sing thee to thy rest." - Horatio (Act 5,
Scene 2)

e “That one may smile and smile and be a villain.”- Hamlet, Act 1, Scene 5

e “There are more things in heaven and earth, Horatio,

Than are dreamt of in our philosophy.”- Hamlet, Act 1, Scene 5

e “Brevity is the soul of wit.“- Polonius, Act 2, Scene 2

e “Though this be madness, yet there is method in’t.”- Polonius, Act 2, Scene 2
e “There is nothing either good or bad but thinking makes it so.”- Hamlet

e “I must be cruel only to be kind,;

Thus bad begins, and worse remains behind.”-Hamlet, Act 3, Scene 4

e "frailty, thy name is woman" Act 1, Scene 2. -Hamlet to Queen Gertrude

2. “King Lear”
o Playwright: William Shakespeare
e Genre: Tragedy
o Full title: The Tragedy of King Lear
e Date Written: Believed to be written around 1604-1605
e Setting: Ancient Britain
e Source: Loosely based on the legend of the mythological Leir of Britain.
e Protagonist: King Lear
e Antagonist: Lear’s two daughters- Goneril & Regan, Edmund
e Sub-plot: Gloucester and his two sons.
e Climax: Lear raging in the thunderstorm, Gloucester’s blinding in Act 3, scene 7
e Foreshadowing: Goneril and Regan’s plotting in Act 1 foreshadows their later cruel
treatment of Lear.
e Tone: Serious and tragic; the occasional bursts of comedy are uniformly dark
e Themes: Justice, authority versus chaos, reconciliation, redemption
e Motifs: Madness, betrayal, death

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

Join Now b o Siore ey @ livemca.com @ 01701377322



https://nosweatshakespeare.com/quotes/famous/there-are-more-things-in-heaven-and-earth/
https://philosophy.fsu.edu/undergraduate-study/why-philosophy/What-is-Philosophy
https://nosweatshakespeare.com/quotes/brevity-is-the-soul-of-wit/
https://nosweatshakespeare.com/quotes/famous/cruel-to-be-kind/
https://www.google.com/search?sca_esv=c48dc88e8766c10f&sxsrf=AE3TifNNeewitrktFOQHkiI-eIjpSqHtSw%3A1753912193252&q=Queen+Gertrude&sa=X&ved=2ahUKEwiF4PuJyOWOAxVMRmcHHS0EMH4QxccNegQIGhAC&mstk=AUtExfDHYSqKQedVvsaHscNdlpfGMJFnhFU0BxcMI7-9hz-zAp81S_BdAWdft7lAXBOcubCUEmDQEnxLYxxj7UgjU8f3nI9xt4wR0I7rkVONQgWWAe1cquJUmqROIFLbAh7ci0U2Senj7EAbHxD9gYclGhdQscxZwt-MnXuH0l58BauTU-x-ItQMoxrwdhmgOTic29CXpie9uQY0WhFKnA7q6KjQumkwVX9Yi4Czu-pr1Zvk4eJwl900c-s_wRchtq655HPF-JAQzlt31SwM7BraeO7O&csui=3

Live
L2 mca

13 Ae8fo, s fafer

e Symbols: Weather ,the tremendous thunderstorm over the heath symbolizes Lear’s rage
and mounting insanity; the actual blindness of Gloucester symbolizes the moral blindness
that plagues both Lear and Gloucester himself in their dealings with their children; the
“wheel” of fortune is another symbol by means of which Edmund, at the end of the play,

conceives of his fall from power back into insignificance
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Characters:

King Lear: The aging King of Britain and the play's tragic protagonist. His demand for
flattery leads to his downfall and madness.

Cordelia: Lear's youngest daughter, who is banished for her honesty but remains loyal.
Goneril: Lear's ruthless eldest daughter and wife of the Duke of Albany.

Regan: Lear's equally cruel middle daughter and wife of the Duke of Cornwall.

Earl of Gloucester: A loyal nobleman who parallels Lear's story in his misjudgement of
his own children.

Edgar: Gloucester's legitimate son and heir, who is forced into disguise.

Edmund: Gloucester's treacherous illegitimate son, who plots to gain power.

Earl of Kent: A fiercely loyal nobleman banished by Lear but who returns in disguise to
serve him.

The Fool: Lear's court jester, who uses riddles and songs to speak truth to the king.
Duke of Albany: Goneril's husband, who eventually turns against his wife's cruelty.

Duke of Cornwall: Regan's cruel and violent husband.

Themes

Justice

Authority versus Chaos
Madness

Blindness and Insight
Family Relationships

Famous Quotes

"Nothing will come of nothing." - King Lear (Act 1, Scene 1)

"How sharper than a serpent's tooth it is / To have a thankless child!"

1, Scene 4)

- King Lear (Act
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e "Thou shouldst not have been old till thou hadst been wise." - The Fool (Act 1, Scene
5)

e "Blow, winds, and crack your cheeks! Rage, blow!" - King Lear (Act 3, Scene 2)

e "I am a man / More sinned against than sinning." - King Lear (Act 3, Scene 2)

e "As flies to wanton boys are we to the gods; / They kill us for their sport." -
Gloucester (Act 4, Scene 1)

e "When we are born, we cry that we are come / To this great stage of fools." - King
Lear (Act 4, Scene 6)

e "Why should a dog, a horse, a rat, have life, / And thou no breath at all?" - King Lear
(Act 5, Scene 3

3. "Macbeth”

o Playwright: William Shakespeare

e Genre: Tragedy

e Date Written: Believed to be written around 1606

e Setting: Scotland and, briefly, England and The Middle Ages, specifically the eleventh
century

o Source: The story is loosely based on historical accounts of King Macbeth of Scotland
found in Raphael Holinshed's "Chronicles of England, Scotland, and Ireland" (1587).

e Tone: Dark and ominous, suggestive of a world turned topsy-turvy by foul and
unnatural crimes

e Protagonist: Macbeth

e Major conflicts: The struggle within Macbeth between his ambition and his sense of
right and wrong; the struggle between the murderous evil represented by Macbeth and
Lady Macbeth and the best interests of the nation, represented by Malcolm and
Macduff

e Rising action: Macbeth and Banquo’s encounter with the witches initiates both
conflicts; Lady Macbeth’s speeches goad Macbeth into murdering Duncan and seizing
the crown

e Climax: Macbeth’s murder of Duncan in Act 2 represents the point of no return, after
which Macbeth is forced to continue butchering his subjects to avoid the consequences
of his crime

e Falling action: Macbeth’s increasingly brutal murders (of Duncan’s servants, Banquo,
Lady Macduff, and her son); Macbeth’s second meeting with the witches; Macbeth’s
final confrontation with Macduff and the opposing armies

o Themes: The corrupting nature of unchecked ambition; the relationship between
cruelty and masculinity; the difference between kingship and tyranny

e Motifs: The supernatural, hallucinations, violence, prophecy

e Symbols: Blood; the dagger that Macbeth sees just before he kills Duncan in Act 2; the

weather
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e Foreshadowing: The bloody battle in Act 1 foreshadows the bloody murders later on;
when Macbeth thinks he hears a voice while killing Duncan, it foreshadows the
insomnia that plagues Macbeth and his wife; Macduff’s suspicions of Macbeth after
Duncan’s murder foreshadow his later opposition to Macbeth; all of the witches’

prophecies foreshadow later events.
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Main Characters

e Macbeth: A brave Scottish general whose ambition leads him to murder and tyranny.
He is the play's tragic protagonist.

e Lady Macbeth: Macbeth's ambitious and ruthless wife. She initially pushes him to
commit murder but is later consumed by guilt.

e The Three Witches (The Weird Sisters): Supernatural beings whose prophecies spark
Macbeth's ambition and predict his downfall.

e Banquo: A noble general and friend to Macbeth whose children are prophesied to be
kings. He serves as a moral contrast to Macbeth.

e King Duncan: The good and trusting King of Scotland at the beginning of the play.

e Macduff: The Thane of Fife, a loyal nobleman who opposes Macbeth's rule and
ultimately kills him.

e Malcolm: King Duncan's elder son and rightful heir to the throne.

e Hecate: The goddess of witchcraft, who appears to direct the Weird Sisters.

e Fleance: Banquo's son, who escapes being murdered.

e Donalbain: King Duncan's younger son.
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Key Themes
e Unchecked Ambition
e Guilt and Conscience
e Appearance vs. Reality
e The Supernatural

e Kingship vs. Tyranny

Famous Quotes

e "Fair is foul, and foul is fair" - The Witches (Act 1, Scene 1)

e "Yet do I fear thy nature; / It is too full o' th' milk of human kindness." - Lady
Macbeth (Act 1, Scene 5)

e "Look like the innocent flower, / But be the serpent under't." - Lady Macbeth (Act 1,
Scene 5)

e "Is this a dagger which I see before me, / The handle toward my hand?" - Macbeth
(Act 2, Scene 1)

e '"Double, double toil and trouble; / Fire burn, and cauldron bubble." - The Witches (Act
4, Scene 1)

e "Out, damned spot! Out, I say!" - Lady Macbeth (Act 5, Scene 1)

e "Tomorrow, and tomorrow, and tomorrow, / Creeps in this petty pace from day to
day..." - Macbeth (Act 5, Scene 5)

e "It is a tale / Told by an idiot, full of sound and fury, / Signifying nothing." - Macbeth
(Act 5, Scene 5)

4, "The Tempest”

o Playwright: William Shakespeare

e Genre: Romance, Tragicomedy

e Date Written: Believed to be written around 1610-1611. It is widely considered to be
the last play Shakespeare wrote alone.

e Tone: Dreamy, mysterious, magical

e Setting (time): The Renaissance

o Setting (place): An island in the Mediterranean sea, probably off the coast of Italy

e Protagonist: Prospero

e Major Conflict: Prospero, the duke of Milan and a powerful magician, was banished
from Italy and cast to sea by his usurping brother, Antonio, and Alonso, the king of
Naples. As the play begins, Antonio and Alonso come under Prospero’s magic power as
they sail past his island. Prospero seeks to use his magic to make these lords repent
and restore him to his rightful place.

e Rising Action: Prospero creates the tempest, causing his enemies’ ship to wreck and its

passengers to be dispersed about the island.
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e Climax: Alonso and his party stop to rest, and Prospero causes a banquet to be set out
before them. Just as they are about to eat, Ariel appears in the shape of a harpy and
accuses them of their treachery against Prospero. Alonso is overwhelmed with remorse.

o Falling Action: Prospero brings Alonso and the others before him and forgives them.
Prospero invites Alonso and his company to stay the night before everyone returns to
Italy the next day, where Prospero will reassume his dukedom.

o Themes: The illusion of justice, the difficulty of distinguishing “men” from “monsters,”
the allure of ruling a colony

e Motifs: Masters and servants, water and drowning, mysterious noises

e Symbols: The tempest, the game of chess, Prospero’s books

e Foreshadowing: Prospero frequently hints at his plans to bring his enemies before him
and to confront them for their treachery. Prospero also hints at his plans to relinquish

his magic once he has confronted and forgiven his enemies.
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Main Characters

e Prospero: The rightful Duke of Milan and the play's protagonist. He is a powerful
magician who controls the events of the play.

e Miranda: Prospero's kind and compassionate daughter, who has lived in isolation on the
island for most of her life.

e Ariel: A nimble, airy spirit bound to serve Prospero, who freed him from a tree where
he was imprisoned by the witch Sycorax.

e Caliban: The monstrous, brutish son of Sycorax and the island's original inhabitant. He
is enslaved by Prospero and represents the "natural man" or colonized subject.

e Ferdinand: Son of Alonso, the King of Naples. He falls in love with Miranda.

e Alonso: The King of Naples, who helped Antonio usurp Prospero's dukedom.

e Antonio: Prospero's treacherous brother and the usurping Duke of Milan.

e Sebastian: Alonso's brother, who is easily persuaded to conspire against the king.

e Trinculo & Stephano: A jester and a drunken butler from the shipwreck who are
enlisted by Caliban in his plot against Prospero.

Key Themes

e Forgiveness and Reconciliation

e Power and Control

e Nature vs. Nurture

e Colonization

e Illusion and Reality

Famous Quotes

e "Hell is empty and all the devils are here." - Ariel (Act 1, Scene 2)
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e "Full fathom five thy father lies; / Of his bones are coral made." - Ariel (in a song, Act
1, Scene 2)

e "0 brave new world, / That has such people in't!" - Miranda (Act 5, Scene 1)

e "We are such stuff / As dreams are made on, and our little life / Is rounded with a
sleep." - Prospero (Act 4, Scene 1)

e "You taught me language, and my profit on’t / Is I know how to curse." - Caliban (Act
1, Scene 2)

e "Now my charms are all o'erthrown, / And what strength I have's mine own... As you
from crimes would pardoned be, / Let your indulgence set me free." - Prospero

(Epilogue)

5. “Othello”

e Full title: The Tragedy of Othello, the Moor of Venice

e Playwright: William Shakespeare

e Genre: Tragedy

e Time and place written: Between 1601 and 1604, England

e Date of first publication: 1622

e Tone: Shakespeare clearly views the events of the play as tragic. He seems to view the
marriage between Desdemona and Othello as noble and heroic, for the most part.

e Setting (time): Late sixteenth century, during the wars between Venice and Turkey

e Setting (place): Venice in Act I; the island of Cyprus thereafter

e Protagonist: Othello

e Antagonist: Iago

e Major conflict: Othello and Desdemona marry and attempt to build a life together,
despite their differences in age, race, and experience. Their marriage is sabotaged by
the envious Iago, who convinces Othello that Desdemona is unfaithful.

e Rising action: lago tells the audience of his scheme, arranges for Cassio to lose his
position as lieutenant, and gradually insinuates to Othello that Desdemona is unfaithful.

e Climax: The climax occurs at the end of Act III, scene iii, when Othello kneels with
lago and vows not to change course until he has achieved bloody revenge.

¢ Falling action: lago plants the handkerchief in Cassio’s room and later arranges a
conversation with Cassio, which Othello watches and sees as “proof” that Cassio and
Desdemona have slept together. lago unsuccessfully attempts to kill Cassio, and Othello
smothers Desdemona with a pillow. Emilia exposes Iago’s deceptions, Othello kills
himself, and Iago is taken away to be tortured.

e Themes: The incompatibility of military heroism and love; the danger of isolation

e Motifs: Sight and blindness; plants; animals; hell, demons, and monsters

e Symbols: The handkerchief; the song “Willow”
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e Foreshadowing: Othello and Desdemona’s speeches about love foreshadow the disaster
to come; Othello’s description of his past and of his wooing of Desdemona foreshadow
his suicide speech; Desdemona’s “Willow” song and remarks to Emilia in Act IV, scene

iii, foreshadow her death

Historical Context

"Othello" was written during the English Renaissance, a time of great artistic and intellectual
growth. The play reflects the political and social climate of the early 17th century, including the
ongoing conflict between Christian Venice and the Muslim Ottoman Empire. Shakespeare's

primary source for the plot was a 1565 Italian story by Giraldi Cinthio.
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Main Characters

o Othello: A respected Moorish general in the Venetian army and the play's protagonist.
He is a powerful and eloquent man, but his insecurities and jealousy are his downfall.

e Desdemona: The daughter of a Venetian senator and Othello's wife. She is depicted as
pure, determined, and fiercely loyal to her husband.

e Iago: Othello's ensign and the play's villain. He is a master manipulator driven by a
thirst for revenge.

o Michael Cassio: Othello's loyal and respected lieutenant. He is an unwitting pawn in
lago's scheme.

e Emilia: lago's wife and Desdemona's attendant. Although initially loyal to her husband,
she ultimately exposes his villainy.

e Roderigo: A wealthy Venetian who is in love with Desdemona. He is manipulated by
lago into helping with his plot.

e Brabantio: A Venetian senator and Desdemona's father. He is deeply hurt and angered
by his daughter's secret marriage.

e Bianca: A woman in Cyprus who is in love with Cassio.
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Key Themes

e Jealousy

e Appearance vs. Reality

e Prejudice

e Manhood and Honor

e Love and Betrayal

Quotes:

Iago on deception and jealousy:

e "I am not what I am."

e "0, beware, my lord, of jealousy! It is the green-eyed monster which doth mock the meat
it feeds on."

Othello on his love for Desdemona:

e "She loved me for the dangers I had passed, / And I loved her that she did pity them."

e "Excellent wretch! Perdition catch my soul / But I do love thee! and when I love thee
not, / Chaos is come again."

On reputation:

e Cassio laments, "Reputation, reputation, reputation! Oh, I have lost my reputation! I
have lost the immortal part of myself, and what remains is bestial."

e Iago, in a moment of false sincerity, says, "Good name in man and woman, dear my
lord, / Is the immediate jewel of their souls. / Who steals my purse steals trash... / But
he that filches from me my good name / Robs me of that which not enriches him, /
And makes me poor indeed."

Desdemona's divided loyalty:
e "My noble father, / I do perceive here a divided duty.”
Othello's final words:

e "I kissed thee ere I killed thee: no way but this, / Killing myself, to die upon a kiss."

e In his final speech, Othello reflects on his actions, stating he was "one that loved not
wisely but too well.”

Iago's chilling silence:

e "From this time forth I never will speak word."

Topic 02: John Milton

“Paradise Lost”

“Book 9: The Fall of Man”
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Quotes:

e Satan's tormented state: "Revenge, at first though sweet, / Bitter ere long back on itself
recoils."

e Satan's flattery of Eve: "Queen of this Universe, do not believe / Those rigid threats of
Death; ye shall not Die: / How should ye? by the Fruit? it gives you Life / To
Knowledge."

e Eve's moment of decision: "So saying, her rash hand in evil hour / Forth reaching to
the Fruit, she pluck'd, she eat: / Earth felt the wound, and Nature from her seat /
Sighing through all her Works gave signs of woe, / That all was lost."

e Adam's choice to fall with Eve: "I with thee have fixt my Lot, / Certain to undergo like
doom; if Death / Consort with thee, Death is to me as Life."

e Adam's realization of their loss: "O Eve, in evil hour thou didst give ear / To that false
Worm, of whomsoever taught / To counterfeit Man's voice, true in our Fall, / False in
our promised Rising."

e The loss of innocence: "For Understanding rul'd not, and the Will / Heard not her lore,
both in subjection now / To sensual Appetite, who from beneathe / Usurping over

sovran Reason claim'd / Superior sway."
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“Book 10: The Judgment and Aftermath”
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Quotes:

e The Son judging Adam: "Was shee thy God, that her thou didst obey / Before his voice,
or was she made thy guide, / Superior, or but equal, that to her / Thou did'st resign thy
Manhood, and the Place / Wherein God set thee above her made of thee, / And for thee,
whose perfection far excell'd / Hers in all real dignitie."

e Eve's punishment: "and to the Woman thus his Sentence turn'd. / Thy sorrow I will
greatly multiplie / By thy Conception; Children thou shalt bring / In sorrow forth, and
to thy Husbands will / Thine shall submit, hee over thee shall rule."

e Adam's punishment: "For dust thou art, and shalt to dust returne."

e Adam's despair: "O miserable of happy! is this the end / Of this new glorious World, and
me so late / The Glory of that Glory."

e Sin and Death's bridge to Earth:"a broad and beat'n way / Over the dark Abyss, whose
boiling Gulf / Tam'd with a Bridge of wondrous length."

e Satan's punishment: "A dismal universal hiss, the sound / Of publick scorn."

e Adam and Eve's repentance: "They forthwith to the place / Repairing where he judg'd
them, prostrate fell / Before him reverent, and both confess'd / Humbly their faults, and
pardon begg'd, with tears / Watering the ground, and with their sighs the Air /
Frequenting, sent from hearts contrite, in sign / Of sorrow unfeign'd, and humiliation

meek.
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Major Characters

e Satan: One of literature's most complex and compelling characters, Satan is a charismatic
and persuasive figure who, driven by pride and a sense of injured merit, leads a rebellion
against God. He is often seen as the tragic hero of the epic, though his path is one of
increasing degradation.

e Adam and Eve:The first humans, they are initially innocent and live in blissful
communion with God in the Garden of Eden. Their characters highlight the complexities
of human relationships, the tension between free will and divine command, and the
journey from innocence to the awareness of sin.

e God the Father: Portrayed as an all-knowing and all-powerful creator, God's actions and
pronouncements are central to the poem's theological explorations.

e The Son of God: A figure of divine love and sacrifice, the Son volunteers to become
human and die to redeem mankind.

e The Angels: The poem features a host of angelic beings, both loyal and fallen. Key figures
include the archangels Michael, who leads God's army and reveals the future to Adam,

and Raphael, who warns Adam of Satan's plot.

Enduring Themes
e The Importance of Obedience to God
e The Hierarchical Nature of the Universe
e Free Will and Predestination

e Sin and Redemption

Topic 03. Jane Austen

“Pride and Prejudice”
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Genre: Novel of Manners; Romantic Comedy; Satire.

Setting: The rural English countryside (specifically the counties of Hertfordshire and Derbyshire)
during the Regency Era (early 19th century).

Protagonist: Elizabeth Bennet, the witty and intelligent second Bennet daughter.

Antagonist: Primarily, the social conventions of the time and the internal flaws of the main
characters: Darcy's pride and Elizabeth's prejudice. Mr. Wickham and Lady Catherine de Bourgh
act as more direct obstacles.

Climax: Lady Catherine de Bourgh's confrontation with Elizabeth. She demands Elizabeth promise
never to marry Mr. Darcy, but Elizabeth's defiant refusal gives Darcy the hope he needs to
propose a second time.

Point of View: Third-person, but focused almost entirely through Elizabeth's perspective (free
indirect discourse).

Central Conflict: Overcoming Elizabeth’s Prejudice and Darcy’s pride—and the obstacles of social

class to find love and happiness.

Characters

e Elizabeth (Lizzie) Bennet: The witty, intelligent, and independent protagonist. Her
defining flaw is her tendency to form stubborn prejudices based on first impressions.

e Mr. Darcy: The wealthy, aristocratic, and seemingly arrogant hero. His defining flaw is
his excessive pride in his social standing.

e Jane Bennet: Elizabeth's gentle, kind, and beautiful older sister who sees the good in
everyone.

o Charles Bingley: Darcy's good-natured and wealthy friend who falls for Jane.

e George Wickham: A charming but deceitful and immoral militia officer who is Darcy's

antagonist.
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e Mrs. Bennet: The foolish, gossiping, and comically anxious matriarch whose sole purpose
is to marry off her daughters.

e George Wickham: A handsome and charming militia officer who is the novel's primary
villain. He is a masterful liar and manipulator whose false story about Darcy is the main
source of Elizabeth's prejudice.

e Mr. Collins: A pompous, sycophantic clergyman and the Bennets' cousin. He satirizes the
absurdity of social climbing and the institution of marriage for convenience. His proposal
to Elizabeth highlights her independence.

o Lady Catherine de Bourgh: Darcy's domineering and incredibly wealthy aunt. She is the
ultimate embodiment of aristocratic arrogance and snobbery. Her attempt to bully
Elizabeth is the final catalyst for Darcy and Elizabeth's engagement.

e Caroline Bingley: Mr. Bingley's haughty and two-faced sister. She is jealous of Elizabeth's
hold on Darcy and despises the Bennets' lower social standing, constantly trying to
sabotage Jane and Elizabeth's happiness.

o Charlotte Lucas: Elizabeth's sensible and pragmatic best friend. Her decision to marry the
ridiculous Mr. Collins for financial security is a pivotal moment, forcing Elizabeth to
confront the harsh economic realities facing women.

e Mr. and Mrs. Gardiner: Elizabeth's intelligent, well-mannered, and caring aunt and uncle.
They act as surrogate parents, providing the good sense and guidance that Mr. and Mrs.
Bennet lack.

e Georgiana Darcy: Darcy's shy, gentle, and accomplished younger sister. Her past near-
elopement with Wickham reveals his true villainy, and her fondness for Elizabeth helps
humanize her brother.

Major Themes
e Pride and Prejudice
e Love and Marriage
e Social Class

e Reputation

Quotations
The Famous Opening Line
"It is a truth universally acknowledged, that a single man in possession of a good fortune, must

be in want of a wife."

Elizabeth Bennet
e "I could easily forgive his pride, if he had not mortified mine."
e "There is a stubbornness about me that never can bear to be frightened at the will of
others. My courage always rises at every attempt to intimidate me."
Mr. Darcy
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e "She is tolerable, but not handsome enough to tempt me."
e "My good opinion once lost is lost forever."
e "In vain have I struggled. It will not do. My feelings will not be repressed. You must
allow me to tell you how ardently I admire and love you."
e "I have been a selfish being all my life, in practice, though not in principle."
Other Characters
e Mrs. Bennet: "The business of her life was to get her daughters married."
e Charlotte Lucas: "Happiness in marriage is entirely a matter of chance."
e Mr. Collins: "It is a truth well known to the benevolent, that the condescension of the
great is attended with astonishing delight to the pride of the humble."
e Lady Catherine de Bourgh: "Are the shades of Pemberley to be thus polluted?"
e Mary Bennet: "Pride relates more to our opinion of ourselves, vanity to what we would
have others think of us."
04. Jonathan Swift
“Gulliver’s Travels”
Also known as

“Travels into Several Remote Nations of the World”
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e Genre: Satire; Adventure Fiction; Fantasy, Travelogue. Gulliver's Travelsis a satire that
parodies the form of a travelogue, borrows the episodic structure of a picaresque novel,
and contains proto-dystopian themes.

e Setting: Primarily fictional lands (Lilliput, Brobdingnag, Laputa, and the land of the
Houyhnhnms) during the early 18th century, Augustan period.

e Protagonist: Lemuel Gulliver, a practical-minded English surgeon and sea captain.

e Antagonist: There is no single antagonist; the primary opposition comes from the flawed,
corrupt, and irrational aspects of human society, which Gulliver encounters in various
forms in each land he visits.

e Climax: Gulliver's conversation with the Master Houyhnhnm, where he is forced to see
humanity through the eyes of a perfectly rational being and concludes that his own
species (Yahoos) is irredeemably vile.

e Point of View: First-person, narrated by Lemuel Gulliver.

e Central Conflict: Gulliver's struggle to understand the strange cultures he encounters,
which forces a confrontation between his optimistic view of humanity and the
overwhelming evidence of mankind's corruption, pettiness, and irrationality.

e Resolution: Gulliver is exiled from the land of the Houyhnhnms and returns to England,
but he is now a misanthrope, disgusted by his fellow humans (whom he sees as Yahoos)

and preferring the company of his horses.

Gulliver's Travels consists of four distinct voyages, each exploring different societies and themes
First Voyage: Lilliput

Second Voyage: Brobdingnag

Third Voyage: Laputa and Other Islands

Fourth Voyage: Houyhnhnms and Yahoos

Each voyage serves as a satirical commentary on human nature, society, and politics.
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Part I: A Voyage to Lilliput

Main Character

e Lemuel Gulliver: The narrator and protagonist of the story. A practical and resourceful
English surgeon who is shipwrecked on the island of Lilliput. The Lilliputians refer to
him as the "Man-Mountain." He is initially curious and helpful but becomes disillusioned
by the pettiness and corruption of the Lilliputian court.

Inhabitants of Lilliput

e The Emperor of Lilliput: The ruler of the tiny island nation. He is proud, ambitious, and
obsessed with ceremony and his own power. While he initially welcomes Gulliver and
uses him as a weapon, he is easily swayed by jealous ministers and proves to be tyrannical
and ungrateful.

e Flimnap: The Lord High Treasurer of Lilliput. He is cunning, jealous, and becomes
Gulliver's greatest enemy at court. He dislikes Gulliver due to the high cost of his upkeep
and falsely accuses Gulliver of having an affair with his wife. Flimnap represents the
backstabbing nature of court politicians.

e Reldresal: The Principal Secretary for Private Affairs. He is more friendly and reasonable
than the other ministers. He explains the political turmoil of Lilliput to Gulliver and
remains a secret friend, eventually informing Gulliver of the plot to blind him.

o Skyresh Bolgolam: The Lord High Admiral of Lilliput. He is proud, stubborn, and holds a
deep-seated resentment for Gulliver from the very beginning, perhaps out of military
jealousy. He is a primary voice in advocating for Gulliver's execution.

e The Empress of Lilliput: The Emperor's wife. She is initially charmed by Gulliver but
becomes his mortal enemy after he extinguishes a fire in her palace apartments by
urinating on them. Her outrage over this life-saving but undignified act satirizes the

absurd priorities of royalty.

Political and Religious Factions (as Groups)

e The Tramecksan and Slamecksan (High-Heels and Low-Heels): The two main political
parties in Lilliput, distinguished only by the height of their shoe heels. Their trivial
differences represent Swift's satire of the equally arbitrary distinctions between England's
Whig and Tory parties.

o The Big-Endians and Little-Endians: The two warring religious factions. Their conflict is
based on the absurdly minor doctrinal dispute over which end of an egg to break. The
Little-Endians (who break the small end) are the dominant party in Lilliput, while the
Big-Endians are exiles in the rival nation of Blefuscu. This satirizes the violent conflicts

between Protestants and Catholics.
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Inhabitants of Blefuscu
e The Emperor of Blefuscu: The ruler of the rival island nation, which is at war with
Lilliput. He grants Gulliver refuge after he flees Lilliput but is also eager to be rid of the

giant man.

The Big-Endians and Little-Endians (Religious Satire)

e In the Story: The conflict is based on which end of a boiled egg to break. The traditional,
"orthodox" way was to break the larger end. However, the current Emperor's great-
grandfather cut his finger while breaking the big end of an egg as a child. In response,
his father, the Emperor, passed an edict commanding all subjects to break the smaller
end of their eggs.

o Little-Endians: Those who obey the edict and break the smaller end of the egg.
This is the state religion of Lilliput. Little-Endians represent
the Protestants (specifically the Church of England)

o Big-Endians: Those who defy the edict and insist on breaking the larger end,
following the traditional practice. They have been persecuted, leading to
rebellions and their exile to the rival nation of Blefuscu, which now supports
their cause. Big-Endians represent the Roman Catholics, who adhered to the older
traditions.

o Blefuscu, the rival nation that supports the Big-Endians, represents Catholic
France, England's primary enemy and a refuge for English Catholic exiles.

o The Empress of Lilliput is a satire of Queen Anne of Great Britain. The Empress
becomes Gulliver's enemy because he puts out a palace fire by urinating on it.

This is a direct parallel to Swift's own life:

The High-Heels and Low-Heels (Political Satire)

e In the Story: The two parties are the Tramecksan (High-Heels) and the Slamecksan (Low-
Heels). They are distinguished only by the height of the heels on their shoes, The Emperor
favors the Low-Heels, so they hold all the positions of power in the government. However,
the heir to the throne is rumored to be sympathetic to the High-Heels, causing political
tension and uncertainty. Low-Heels (Slamecksan) represent the Whigs, who were the
ruling party at the time Swift wrote Gulliver's Travels.

o High-Heels (Tramecksan) represent the Tories, who were the opposition party and

with whom Swift himself was aligned.

Quotes

1. On the Absurdity of Political Qualifications:

"...whoever jumps the highest, without falling, succeeds in the office."
2. On the Cause of War:
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"..his present majesty's grandfather, while he was a boy... happened to cut one of his fingers.
Whereupon the emperor... published an edict, commanding all his subjects... to break the smaller

end of their eggs."

3. On Religious Persecution:

"It is computed that eleven thousand persons have at several times suffered death, rather than
submit to break their eggs at the smaller end."

4, On Political Parties:

"..his majesty has determined to make use of only low heels in the administration of the
government..."

5. On Royal Ingratitude and Paranoia:

"[The Empress] could not forgive me for saving her life by a method so rude and indecent... she
had privately vowed revenge."

6. On Human Pride:

"I had been for some hours extremely pressed by the necessities of nature... I was under great
difficulties between urgency and shame."

Part II: A Voyage to Brobdingnag
Main Character

e Lemuel Gulliver
Inhabitants of Brobdingnag

e The Farmer: A giant farmer who discovers Gulliver in his field. He is a simple, practical
man who initially treats Gulliver as a fascinating little animal. He begins to exhibit
Gulliver for money, showing a greedy side, but is not deliberately cruel.

e Glumdalclitch: The farmer's nine-year-old daughter. Her name literally means "little
nurse" in the Brobdingnagian language. She becomes Gulliver's primary caretaker, friend,
and protector. She is immensely kind and caring, sewing clothes for him and building
him a small house. She represents innocence, compassion, and a nurturing spirit.

o The Queen of Brobdingnag: A gentle and curious monarch. She is delighted by the tiny
Gulliver and purchases him from the farmer. She treats him with great kindness and
fascination, making him a member of her court. She is amused by his stories of Europe
but is not as deeply engaged in political philosophy as the King.

o The King of Brobdingnag: A wise, philosophical, and moral ruler. He is a thoughtful and
intellectual giant who engages Gulliver in long conversations about European
government, history, and customs. After hearing Gulliver's proud descriptions of his
society—including its wars and political intrigue—the King becomes horrified and deeply
critical of humanity.

e The Dwarf: The Queen's court dwarf. He is thirty feet tall but considered a tiny person

in Brobdingnag. He is malicious and cruel to Gulliver out of jealousy, as he is no longer
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the smallest and most amusing person at court. He plays several dangerous pranks on
Gulliver, such as dropping him into a bowl of cream.
Minor Characters (as foils or plot devices)

e The Maids of Honor: The Queen's ladies-in-waiting. They are physically beautiful by
Brobdingnagian standards but appear grotesque and repulsive to Gulliver due to their
immense scale. Their casual and unselfconscious treatment of Gulliver highlights his
vulnerability and physical disgust.

o The Eagle: The giant eagle that snatches Gulliver's traveling box (his miniature house)

and drops it into the sea, leading to his eventual rescue and return to England.

Part III: A Voyage to Laputa, Balnibarbi, Luggnagg, Glubbdubdrib, and Japan
Main Character

e Lemuel Gulliver
Inhabitants of Laputa (The Floating Island)

e The Laputans: The ruling class of intellectuals who live on a floating island. They are
completely obsessed with abstract mathematics and music to the point of being totally
disconnected from reality. Their heads are tilted, and their eyes are turned inward,
symbolizing their absorption in thought.

e The Flappers: Servants who carry a "flapper" (a bladder on a stick) and gently strike the
mouths and ears of the Laputans to remind them to speak or listen. They are a physical
manifestation of the Laputans' extreme absent-mindedness.

e The King of Laputa: The ruler of the island, who is just as distracted and impractical as
his subjects. He uses the floating island to tyrannically control the continent below
(Balnibarbi) by blocking the sun or threatening to drop rocks.

Inhabitants of Balnibarbi (The Continent Below Laputa)

e Lord Munodi: A sensible and rational nobleman living on the continent of Balnibarbi. He
is an outcast because he refuses to adopt the new, impractical "projects" and instead
manages his estate using traditional, effective methods. He serves as Gulliver's guide and
represents the voice of reason and common sense.

o The Projectors of the Grand Academy of Lagado: The scientists and academics who work
at the grand academy in Balnibarbi's capital. They are the main satirical target of this
voyage. They engage in ludicrously impractical experiments, such as:

o Extracting sunbeams from cucumbers.

o Turning human excrement back into food.

o Building houses from the roof down.

o Creating a machine to write books automatically. They represent Swift's sharp
critique of the Royal Society and pointless, theoretical science that has no real-
world benefit.

Inhabitants of Glubbdubdrib (The Island of Sorcerers)
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e The Governor: The ruler of the island, who has the power to summon the ghosts of the
dead. He is a plot device who allows Gulliver to learn the "truth" about history.

o The Historical Ghosts: Gulliver speaks with the spirits of historical figures like Alexander
the Great, Hannibal, Caesar, and Brutus. They reveal that recorded history is full of lies
and that famous heroes were often cowards, traitors, or fools. Their purpose is to satirize
the unreliability and vanity of historical accounts.

Inhabitants of Luggnagg

o The King of Luggnagg: A despotic ruler whose court customs satirize absolute power and
sycophancy. Visitors must lick the floor as they approach him, and he can poison the
floor to execute those he dislikes.

e The Struldbrugs: The "Immortals" of Luggnagg. They are humans born with a mark
indicating they will never die. However, they continue to age, becoming senile, diseased,
miserable, and legally dead after eighty. They are the ultimate satirical creation of this
voyage, designed to demolish the foolish human desire for immortality by showing it to

be the most terrible curse imaginable.

Quotes

1. On the Absent-Minded Intellectuals:

"Their heads were all reclined either to the right or the left; one of their eyes turned inward,
and the other directly up to the zenith."

2. On Useless Scientific Experiments:

"...he had been eight years upon a project for extracting sun-beams out of cucumbers..."

3. On the Unreliability of History:

"A general confessed in my presence, that he got a victory purely by the force of cowardice and
ill conduct..."

4. On the Foolish Desire for Immortality:

"Happy nation, where every child has at least a chance of being immortal!"

5. On the Horrifying Reality of Immortality:

("The Struldbrugs were) incapable of friendship, and dead to all natural affection..."

Part IV: A Voyage to the Country of the Houyhnhnms

Character List for Voyage 4
e Lemuel Gulliver:No longer just a curious observer, Gulliver undergoes a profound
psychological transformation. He is so repulsed by the Yahoos and so enamored with the
Houyhnhnms that he begins to hate his own species. His journey ends in complete
misanthropy and alienation, as he can no longer stand the sight or smell of other humans.
He is the ultimate subject of the satire—a man whose pride in his own reason leads him

to reject his own nature.
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e The Houyhnhnms: The rulers of the land. They are a race of highly intelligent, rational,
and virtuous horses. Their society is built on pure reason, friendship, and benevolence.
They have no words for concepts like lying, evil, or opinion, because such things do not
exist in their nature. They represent a philosophical ideal of life governed entirely by
logic and truth, but they are also passionless, cold, and incapable of understanding the
complexities of human emotion.

e The Yahoos:Filthy, brutish, and degenerate humanoid creatures who serve the
Houyhnhnms. They embody the worst aspects of humanity, driven by greed, lust, and
mindless violence. They are physically repulsive and represent pure, unrestrained animal
passion without the guidance of reason. The central horror for Gulliver is the slow
realization that, physically, he is one of them.

e Gulliver's Houyhnhnm Master: The specific Houyhnhnm who takes Gulliver into his home.
He is patient, curious, and serves as Gulliver's teacher. Through their conversations,
Gulliver comes to understand the perfection of reason and the depravity of his own
species. It is his master who, with calm logic, ultimately banishes Gulliver from the island.

e Don Pedro de Mendez: The captain of the Portuguese ship that rescues Gulliver. He is a
crucial character who appears at the end of the voyage. Don Pedro is a model of human
kindness, compassion, and patience. He treats the misanthropic and half-mad Gulliver
with profound decency. His character serves as a direct contradiction to Gulliver's new
belief that all humans are despicable Yahoos, suggesting that a virtuous human is
possible.

Quotes

1. On First Seeing a Yahoo:

"I never beheld... so disagreeable an animal, nor one against which I naturally conceived so
strong an antipathy."

2. On the Houyhnhnm Concept of Lying:

"For he argued thus: that the use of speech was to make us understand one another... if any one
said the thing which was not, these ends were defeated."

3. On the Horrifying Resemblance:

"..my horror and astonishment are not to be described, when I observed, in this abominable
animal, a perfect human figure."

4, On the Corruption of Human Reason:

"He was of opinion, that... our reason was a quality fitted to increase our natural corruptions."
5. On Gulliver's Self-Hatred:

"When I happened to behold the reflection of my own form in a lake... I turned away my face

in horror and detestation of myself..."

6. On His Final Alienation:

"My horses are my companions and my friends; I converse with them at least four hours every

day.
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Satirical Themes
e Human Folly and Pride
e Politics and Government
e Science and Reason
e The Limits of Human Understanding

e The Individual vs. Society

05. Percy Bysshe Shelley
1. “Ode to the West Wind”

"gE § W GG ©2T" (Ode to the West Wind): STt

"gT § W SRR T3 A [ (ifetd @1t «fs MeIS!, A Sbdd A e @I S0 AT
e 271 @2 el agfer =fea o7 TeieT dfo 9o R, A 9P A [STIE @R
Glamre! | (xifeTd G2 el O 2 (oo, Pfon dfe SItETRET Ga FTITE RSt WFEFH
afswfre a1 sl «f6f s (o) o e afsl enst Emic @z qwR (Gae O
®CA (&R0 |

2T O (1): AT RSP S (PRTo)
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0 I, (@9 ORI (ST TICEE O AT WA To | U2 ATOITATE "@I1EE Terel" (pestilence-
stricken multitudes) 2o fbfas w4t zatz, AW Ao SIHE Ao I (dark wintry
bed) ©3W @A | OF, IAOH vy @O 77; 4t TARE Aqelire qba o fFw am, @A
SRl PIEF Ao G S ACF | PISF IoFT (T " (@F" Fe 2QCR) 4 ©F (97 e
HfRSIE TR TR, O3 @2 It TFEe 2@ T G SIG0E | 93 L AP AR
QA G THS" (Destroyer and Preserver) RG1a Fefqr T4t Z@CR |

TS et (11): ST RSNTIE *fS (SFIT)

R Ot IR #APow IR *ferE AT I Feaa | fof I @ Ao el o e
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CTIGTE S0 T 2 G2 AT 8 IGITOR FIAe 7 1 Aol JfBH el (77, A AT (AE ATl
A WCS (O AT 1 @8 (€T @ "HCTH §1" (the locks of the approaching storm) | @2
L OO 299 *fe qaR @ 7l 2 efiples fReie ba gt 4=l 2R, A W ©7 4
(&R

TOR O (I11): ST RNEF =& (FHLIH)
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AR 2CS 0o | fof et FEd @ GREA F01 O 7 TR 9R ANEF OF S T©
@ AT FCACR | GFAR fofq Frens oo Treig "omwy, e @32 A" (tameless, and
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Sl TR 1 feofq s "eRamidid gal" (trumpet of a prophecy) IR (e, T 4 fwew
A5 T OF TG JOOF ST (CF | FIOID (¢ 2 @ [T @I A=[mT wiies ed: Ao
T e, T L@ 0 RS ANG?" (If Winter comes, can Spring be far behind?) @3 =0
AW @ G2 TS 2TAE T G, AT @2 A @ >l et 92 e |

¥ e

"GE § W Gs B3 eipfed W ¢ A b, [l HAfaaey, sfw Wfee zerl g3z wHE[m,
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Major Themes
e The Power of Nature
e The Cycle of Death and Rebirth
e The Role of the Poet

e Freedom and Transformation

Structure
Meter and Form

e Meter: The poem is written primarily in iambic pentameter

e Form:The ode consists of five cantos (sections). Each canto is made up of four tercets
(three-line stanzas) followed by a concluding couplet (two-line stanza).

e Rhyme Scheme: Shelley uses terza rima, an interlocking rhyme scheme invented by the
Italian poet Dante. The pattern is ABA BCB CDC DED, with each canto concluding with a
rhyming couplet (EE).

Tone
The tone of "Ode to the West Wind" is complex and dynamic, shifting throughout the poem.
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e Awe and Veneration
e Melancholy and Longing
e Hope and Prophetic Zeal

Poetic Influence
The Peterloo Massacre, his profound personal grief, and his enduring belief that nature and

poetry could bring about revolution and renewal.

Quotes:

1."0, wild West Wind, thou breath of Autumn's being, / Thou, from whose unseen presence
the leaves dead / Are driven, like ghosts from an enchanter fleeing,"

2. "Yellow, and black, and pale, and hectic red, / Pestilence-stricken multitudes: O thou, / Who
chariotest to their dark wintry bed"

3."The winged seeds, where they lie cold and low, / Each like a corpse within its grave, until
/ Thine azure sister of the Spring shall blow / Her clarion o'er the dreaming earth, and fill"
4, "With living hues and odours plain and hill: / Wild Spirit, which art moving everywhere; /
Destroyer and Preserver; hear, oh, hear!"

5."Thou who didst wake the blue Mediterranean, / Where he lay, lulled by the coil of his
crystalline streams,"

6. "Thine azure sister of the Spring shall blow / Her clarion o’er the dreaming earth, and fill /
(Driving sweet buds like flocks to feed in air)"

7."If T were a dead leaf thou mightest bear; / If I were a swift cloud to fly with thee; / A wave
to pant beneath thy power, and share / The impulse of thy strength, only less free / Than
thou, O uncontrollable! If even / I were as in my boyhood, and could be"

8."The comrade of thy wanderings over Heaven, / As then, when to outstrip thy skyey speed
/ Scarce seemed a vision; I would ne'er have striven / As thus with thee in prayer in my sore
need."

9."Oh, lift me as a wave, a leaf, a cloud! / I fall upon the thorns of life! I bleed! / A heavy
weight of hours has chained and bowed / One too like thee: tameless, and swift, and proud."
10. "Drive my dead thoughts over the universe / Like withered leaves to quicken a new birth!
/ And, by the incantation of this verse,"

11. "Scatter, as from an unextinguished hearth / Ashes and sparks, my words among mankind!
/ Be through my lips to unawakened earth / The trumpet of a prophecy! O Wind,"

12. "If Winter comes, can Spring be far behind?"

2. “To a Skylark”

"} &t FIZARL" (To a Skylark): @6 AFICH

"B o HET" A ¥ e Tt @G AN i, A Shro AN Feolfere 7w 231 @B T’
G FIZAF A RN, ATATT G2 FOTFFS TR &S T Jao! G ST ANzl 6
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e SRGT AW @etR wEee @ At A ww =@ T SRG T Sre wieet Tpre Tate AT
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TR FIRACPF (R el Fce P [y Tom 3929 F@ | fof It @ “fifbq o1 @ eREam
AR el PR oo, [ SFHE TS I Cole | ARG o @ @ 3 SieERETE T Al
ST G TR 1 IR R AP "SRR GO (unpremeditated art) I FOTS g 0 Aez®
ISR
oife1 FZAE e [fen & o™ s g seE:
o FI: @S @NT O FRF AN WO, (@ ©IF TS FHFNT NG NALONE AW (A7 |
o M U5 @ UF WS (TR N 0o, @ OF (& AP RS TE @ I |
o Y AFIW: Gfb AN @F APV A TS (A AP SR WO, A GF T S AN S
A
o @A @ @F 9 AT TFFPIE o A (@HIFT AN [Co, A ©F HRATE T €
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o Ol @S @ “foIF WISl B AP G R Fool, T T 6 AR o e
G
G QTR W S (@INCS B (@ FIZEACES o O T (AF FOgFoeNa TLAIfT® 27 =
BRI TGP W™ € ey Wea 7 5ea colte |
o, ARF 4 @< eEon 75;
I FIANED N ST 9GO @ ©dw, 93 ARG Fom o fofe a1 9o g o9 e &7
T, S, Bf i O T A ABIWR AR A o2 Fof W Feam, #iffS w2 Iy, Fw, gerr At
T ICE QI 1AW G 9N 7R WS, SR OF A GO AN BCS AR Al | HEACEH A
OO T (@ (T (9 O AW (e SR =S s It | ©1F 219 Te<eifed afowe Bi,
QAT (A g2 A (AT (72 |
Q2 T IR TAAEIied G324 IR FHIBARHE A QAR T GF (I2[A10) Q& 403 | A0 A
AR 730 AN oot AT, I Al orofe @2 oEred 2 ([ HiKe 23 1 TqE 9w+ #A1eq=
ARG VST (R O T | I I, "N AN G2 (R ©IFIZ, / G2 q (3 O T AL
&1 (We look before and after, / And pine for what is not) |

8. TYEA CRIT TpIe;
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Major Themes
e The Purity of Nature vs. Human Corruption
e The Source of True Art
e The Limits of Human Expression

e Aspiration and Inspiration

Structure

Meter and Form

Form (Stanza): The poem is composed of 21 stanzas, each with a unique five-line
structure. Each stanza consists of four short lines followed by a much longer fifth line.
e Meter: The meter is complex and contributes to the musicality.

o The first four lines of each stanza are in trochaic trimeter.

o The long fifth line is in iambic hexameter (also known as an Alexandrine).

e Rhyme Scheme: The rhyme scheme is consistent in every stanza: ABABb. The tone of
"Ode to a Skylark" is overwhelmingly one of ecstatic wonder and reverent praise, but it
is tinged with a deep sense of melancholy and human longing.

e Tone:

Ecstatic and Celebratory

Contemplative and Questioning

Melancholy and Wistful

Yearning and Aspirational

Famous Quotes
Addressing the Skylark
e "Hail to thee, blithe Spirit! / Bird thou never wert," (Stanza 1)
e "Higher still and higher / From the earth thou springest / Like a cloud of fire;" (Stanza
2)
e "In the golden lightning / Of the sunken sun, / O'er which clouds are bright'ning, / Thou
dost float and run;" (Stanza 4)
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Describing the Unseen Song
e "What thou art we know not; / What is most like thee?" (Stanza 7)
e '"Like a Poet hidden / In the light of thought," (Stanza 8)
e "Like a high-born maiden / In a palace-tower, / Soothing her love-laden / Soul in secret
hour" (Stanza 9)
e '"Like a glow-worm golden / In a dell of dew," (Stanza 10)
The Contrast with Human Life
e "What objects are the fountains / Of thy happy strain? / What fields, or waves, or
mountains? / What shapes of sky or plain? / What love of thine own kind? what
ignorance of pain?" (Stanza 15)
e "We look before and after, / And pine for what is not: / Our sincerest laughter / With
some pain is fraught;" (Stanza 18)
e "Our sweetest songs are those that tell of saddest thought." (Stanza 18)
The Poet's Final Plea
e "Teach me half the gladness / That thy brain must know," (Stanza 21)
e "Such harmonious madness / From my lips would flow / The world should listen then,

as I am listening now." (Stanza 21)

06. John Keats
1. "Ode to a Nightingale": An Escape into Immortality

FACHFA ; & [F67 7b© "Ode to a Nightingale" It wFed i@ el am g3 ifdT 38
@F & AT FFTFT qF =M o1 T a3 TIBEETT 9 ©T I 27 @ G2 AR
A oIt qobiR WIfKE I @ fof fres ged gt fHiea =ifs weice 2ifwea @ o |

FOR wFCe IR OF TR ol I T IR | fol Tged e @ foff e @ F
TR AL (AT AT M ST oy FCACR | (68 AR 2T (@A 74 (A 7, T2 MG
SRS AT Y24 TR 1 AR AT ©IF GF FHAR G 7 AR, @A Fof ayeas 9398, o ll, Ty
IR SICETRIA TR @Al ([ Y (o4 BIF |

I G 2 I S (@A ST 7, I92 IO ST (poesy) TF FCH LB AL THIF
IEF IO 6 20 5 1 fof @ @F ToTed 2 (TR @I 0ad g3t @i @20

FfelR IR @t IR Jga 2ffs @F @07 wFdd wged 63 | fof ©itaw, @i T3t i
WS SIS ol 0 (AT AT, O ©f AT GF TR TP | Fd 98 Ty OIS 9 78 gl (A0
I (@ @32 ff o MebEred «img A fed A | fof 77w F@w @ T2bem o aweR «[
AT 4T L A (I BCAICR, A A0, I AR GI(E ARCACTR LA PIeRe <l Foiezfest 1 @ o
Q@ TN TR 9T S T |

@, IO (7 UiE I IRIT 8T Toite 5 qie | o Somta S @ awag @9 e TR
EF, WET QI 1 MG =i qea A qea W a3 @2 o o o am aser
frea @IeT | o RTS AE @ ©F I e AFEH (T a0 9 fee | [0 5 AR A
M 9 2y Fa—dfS & 79 oot T Ae? @R Girde! Ot wae S ¢ore |
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FTHCA, "Ode to a Nightingale" FReIl WY, oY €I TP (RAF wezad w1 Gt g @
a3foq M #{1fF T@ell (AT Tl e qR < 2® ISR AR 2977 «F FIGF foa 1 F
TRBEER AT TG GF 2FE qug & A, I IET FIZR TR [KoRIce e AT |

Key Themes
"Ode to a Nightingale" delves into several profound themes that are central to Keats's work:
e The Pain of Human Existence
e The Desire for Escape
e The Nature of Beauty
e The Relationship Between Life and Art
e Mortality and Immortality

Stylistic features of "Ode to a Nightingale":

e "Ode to a Nightingale" is a structured Horatian ode whose eight ten-line stanzas
(ABABCDECDE)

e The poem's tone is highly dynamic, shifting from melancholy and yearning to rapturous
and contemplative, before ending in wistful uncertainty. Its foundational iambic
pentameter is masterfully varied for emotional effect, most notably with a starkly short
line to emphasize darkness.

e Keyrhetorical devices include apostrophe (a  direct address to the nightingale),
richsensory  imagery and synaesthesia,  classical allusions, ~and  the  famous
unanswered rhetorical questions that leave the speaker suspended between a vision and

a waking dream.

2. "Ode on a Grecian Urn"

ATACH ; T [F657 96® "Ode on a Grecian Urn" Feifs @36 &bl fa< #it@a (Urn) Ty s
@4 2R, @A TIEE - (AT & 2@ g S baed oiwy 8 o 9ke 3, ©f [
G T TECR | FOH @3 2@ AW (AW I DaSGa We (2w, ENw, Mg @32 eeraced
IS ACTIA FCECRA |

IO Wt I TG "ROE GF WIS Ty @9 "H® AN AT FSH" T AL
AR | fofF A gaen 2fogpiael e M, T (@ @ 2ed 9ot osee g 1R |
TR AT (AWE Sl Dasten e I @ seae: @el i Wig@ e ¢rer? (ot i wfvw=w qe
TE AHR? IVRESR F? @R @3 e A« [FemE?

faoR BACE IR A@d e brag afs e e a1 fof Jem, "o Jaef i, g @ef
G AR 7, ETefel wRe i i}, FEET MW @ IMEFel A 200= SIF T AT Tl oIS,
FHAR (2 Rl WS WYF WH 7, I ETefr AweEw Ay [ =7 9 @2 form @ RIHh eR
(RRFIE FR G FAR, (T T2 OIF (AO AFE =, [F8 ©F (2N8 FIqe TR A 71 (aAfFls
foxare Wl AFE GR (AN SITERPT fHaed AR |

ORI BICP I W0 O C A AF—93fs oiieed e (o 1 9Fme RP-JIe 7 |
@3 AR ST “iTe! TN 7 A2 ICST TCO! TG T T &I =11 | 58 “ad zefe o
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JCHCA, "Ode on a Grecian Urn" Fqeift ME7 wTes 9@ €07, 1 A0S ¥ 0@ @32 g
TR SR [odics e GIwe ¢ o @F IR (Fq Lo I |

The Enduring Themes

"Ode on a Grecian Urn" explores several of Keats's most persistent concerns:
e Art and Immortality
e The Nature of Beauty and Truth

e The Paradox of Perfection

Stylistic features of "Ode on a Grecian Urn":
e Horatian ode in five ten-line stanzas (rhyming ABAB CDEDCE)
e Its written in regular iambic pentameter
e The tone is consistently meditative, reverent, and philosophical
e The entire poem is an example of ekphrasis(a literary description of art) and
uses apostrophe (a  direct address to the wurn). 1Its key rhetorical device

is paradox ("unheard melodies," the eternal chase
3. "Ode on Melancholy": The Art of Embracing Sadness

FFEACF: & 6% b "Ode on Melancholy" swift fram At fage™ (Melancholy) @i ¥
GF M [FoE (e T4 T, ©f @ AqeEAna @ oA @A AW @7 @0 @Feane
agfe e @A, 392 ufStE EWY ¢ I 19F Sorfad & it S=ifaar aied RRem g
TRATA |

AT BIF:

AT BAF I WS T TA @I T 19 [weran Tk w1 fOF oot st (e @
feaere! ST &0 @ @R (@ o eyfen a0, Tree [Kare Sfew Sewiae (wolfsbane) It
AFHOR 2SI A% (TU-NA (death-moth) €3 Wro! f&FEGR™ @y 71 (@6 271 «3 faf el Jg=
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froln Bate 7 ame 9 @9 @92 @3 e fFeir T Fee 23, o e s fof 3,
T4 AW HFFIFOIE TE ARy FCH, O T TR ICT A1 (A 2Fhed MW e Tt
el Tfbe | SrigReEaA, 3BH cow M oo EnmE Seiter TR, TCRE (68 Il oA FEeRis
TOTONR 2™ 11 I (ST (aAfi Aoy 27, ©@ ©F G TN @Ml I O (BIeLd
EIVEE OIS AW e A, A (NCIF NCo! BIFT =TT Az | fFH7 92 @RITS GRA @, TR
TOIF YSLIF MAPS AW 8 EINER F& F& CAMA [F AP, I Fvoqod (e fce =31 am
e fifves wrgefs w3, q7e Ot SR o agfeelE s setareey wfvs |

WW:

PO G2 (1Y BICE IR A AE® PR gl q@eed | fof oM, am ¢ieo WigeEe weg
TR ST W T T, A ETY @ AR OO Sqers ATl FACS FF | I QI
T T IO (A, SIMA J346 TObI2 1O 2 1 "Joy's grape" WLR AR WHIE TjefmeA
(T T ([T FACO ARCER, AW (12 [3re2 O WWa (o I 1 97 9 7@, @ IfE qeTa T
AACE SO FACS A, (18 JS2 QRETA FABR TOR F3UF'E WS FACS T |

I ARG I, Y, W QIR (AR TR 2Ffos AW o ¢ @36 Fwa fafmt foawre
FRA =W I, AT HAFEA G (ANS GIAY (*1F TR AW | 92 FOFAre! GR IRQ @R o2 K@=
I TR0 | 01E, amce afew 71 e, IR @F el Siged FACS AT, ©iiE AGFIES "Melancholy's
shrine" (AR WWR) LTS 27 93 ©F18 @fbtE "sovereign shrine" (FE® “fi@ g=) 2o a@e
T 1w, [EAMGE Q=0 T MG ST Tl aere a1 T3 |

FCHC?!, "0de on Melancholy" el amts Ge @ wfiew @i f2erd fofas w1 65
I, M (ATF ARIEE G 7 33, 6t Tl e FIYF @3 aF O TIIE ETY 8 ToiE
{08 (@@ T | AW (@I gEere! 799, IRk @b TeIFeN AW @32 ETMEE AfS FCameaeTeRe ewe |

Themes:
e The Intertwining of Joy and Sadness
e The Value of Transience

e Embracing Intense Emotion

Stylistic features of "Ode on Melancholy":

* Horatian ode in three ten-line stanzas (rhyming ABABCDECDE).

* The tone is uniquely authoritative and instructional, as the speaker directly advises the
reader with passionate commands ("No, no, go not..."). This didactic tone later shifts to
one of reverence, celebrating Melancholy as a goddess.

* The poem's meter is a regular iambic pentameter, giving it a formal and deliberate pace,
with occasional variations to add emphasis.
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* Key rhetorical devices include apostrophe (the direct address to the
reader), personification (of concepts like Beauty, Joy, and Melancholy), and paradox, which
drives the central theme that joy and sorrow are inseparable. Keats contrasts dark, death-
related imagery with vibrant images of fleeting natural beauty, using classical allusions to

give his advice a timeless weight.

07. William Wordsworth
1. “Tintern Abbey”

SFACHA:; TN SACHGANLT "Lines Composed a Few Miles Above Tintern Abbey" (THCA
"Tintern Abbey") ¥fFellt T@fa Aferem @It Foom wow wwgsd a3 el ot «z B
fefaesret Qpietre, Al eplon T ST 7=, TN 1R G Yfod @ e SCnal F0 1 saerend
G epfon T Mea e A Yo @92 Somiae Tl QT KC0R |

RO (2

eI Sasy AE @1 2RMRE @3 fofq B =im Tz Wye e Sicd 3071 «ff fercafecem 1 «ft
QI @0 I, @A T A6 T=F WS ARG | G #AT> I=(I9 I O eipron dfo yizefre
@ e AR, (IR ¥ Ffrer o

A G eAFfoq 7T 8 Tq'l%ﬁi?lq (Lines 1-57)

Fo WwCe I Wye T N 725 @ BB wuiea =€ sAfReaeas 961 e 1 fsf =ifp a2 7=
TRE @2 B @ qEIR 932 OIF Iqghe o IR | AT T4 ol 94t qrifeee, ©3F SiF
T fom1 T, fofd aiFfor TR @3 SiasieRel ¢ TRitoed Saite FeEkeEr |  3q fof agfen
G PRPSTEICS T (BT (MR | Tof 0o, @2 eipfod et ey ©XHR Ot ™ (F =, I8
o Gratits sapifa (e, J =1=a 1 e B AIia e 2 epfon i wim S fReea =ieT
T OIF YIS '8 Fqeeell (SRl | IR YOS O "unremembered pleasure” (T G2 G G
TE @ Wi I, T OF G T8 ¢ T Y FACS AT I |

faoR @ie; erpfon o @or] ¢ wfaF 7iEef (Lines 58-111)

3 e F o agfen ofs el fesme s ae ) foff qwm, 74w fof @b ferem, o4a
o3foq AL oF T e SiEniadd ¢ aae | fofq agfoq EMwIE @@ ©iF "animal spirits"
T wod Faces, wdfie qIfh fRieg Srel w1y wivw ¢ e e egpfere e @red 1 @12 s fefe
#Ffed FOIF @I e @ dores =t

58 947 5 e e fiterer | a3fen afs o ORI @@ W@ o @iq o agfer
T "9F TeIged A" (a sense sublime / Of something far more deeply interfused) 4TSt =i |
o wod T @ &Ffo vy P & 77, 92 @9 Wy 9T 9 *f, @ S Soifgfe W,
R W 2_IRS 71 @6 @12 =%, A I, T, WE, T T G T QIS [STeE T
e 1 agfon T 92 WGiee AR O TR eife ¢ g @31 fof @ egfon Ty vy
CETY (T 7, IR GF W GIRETR T297 Q3R 93 S A SAfE3s wqod I |

QORI Oe*l: BRI @32 SR (Lines 112-159)

IO 17 e IR O @F TEIRAE AT 6@, N ©F ML 93 I GORA | TR ©28
ofea afs o @R wiReleRd yfEsf qor @, § @l 3 g s | 3 sEfis
A RS EATICEICSINIC R EEIRIC CIUE RIS Ee I De S PR DRCI:EIISE I ISRUER S ERS (GBS (6
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FYTe oM A 11 fof TRIRTE e, eiple T ©ive I 2@ AR IR S I ST
8 ATGH! ¢ AN |

eeTe TrAfE A (7 @, aFTeT @R CTMAE @ G O A 4IF T A1 PR T4
1 484 #IIR I GQIRCTR F1o7 AW 7T(F, 94 2 YoerR oz *fe (F | FR & I @ TrAfe
SfEce aPfer W G2 Ioed WWifRE Tois & AR, q fofd fre & coiraeen | fof g
IEA @ 43S AR FrFF QR AW T G 9P (151 ST | eFfoq M 92 S AI%E
WA Nl G2 ORI #t #Af75ifers e

"Tintern Abbey" FfRelfb eACHGMLR epfon dfe elF SIENTPN GI GF A T A IFRCR
gF T 31 @t i feeiE apfen oy ¢ e TEe I *Ie 0o A, 739 77 FA00
T G3R GG 21O 9 Y (7t AR ¢ 1| I’ Jfox e, erplon oo swg @ @
AR AR THifas ARISTR a3 37w foa Qoo 4z |

Key Themes
e The Power of Nature
e The Role of Memory
e The Stages of Human Development
o Boyhood: A time of "thoughtless youth," characterized by a purely physical,
almost animalistic joy in nature.
o Youth: An intermediate stage where nature becomes a passion, full of "aching
joys" and "dizzy raptures," but still largely a sensory experience.
o Maturity: A more reflective and philosophical connection, where the speaker can
"look on nature, not as in the hour / Of thoughtless youth; but hearing oftentimes
/ The still, sad music of humanity". In this stage, he perceives a divine spirit that
"rolls through all things".

e Pantheism and Spirituality

Literary Style
* Written in blank verse (unrhymed iambic pentameter), the poem has a conversational

and meditative tone.

* Its structure is more like a stream of consciousness than a formal, stanzaic poem.

Quotation
On the Power of Memory and Nature's Solace:
e '"Five years have past; five summers, with the length / Of five long winters! and again I

hear / These waters, rolling from their mountain-springs / With a soft inland murmur."

e "But oft, in lonely rooms, and 'mid the din / Of towns and cities, I have owed to them,

/ In hours of weariness, sensations sweet, / Felt in the blood, and felt along the heart;"
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e ".feelings too / Of unremembered pleasure: such, perhaps, / As have no slight or trivial
influence / On that best portion of a good man's life, / His little, nameless,
unremembered, acts / Of kindness and of love."

On Spiritual and Philosophical Insight:

e "And I have felt / A presence that disturbs me with the joy / Of elevated thoughts; a
sense sublime / Of something far more deeply interfused,"

e "A motion and a spirit, that impels / All thinking things, all objects of all thought, / And
rolls through all things."

e ".hearing oftentimes / The still, sad music of humanity,"

On Personal Growth and His Sister, Dorothy:

e "For I have learned / To look on nature, not as in the hour / Of thoughtless youth; but
hearing oftentimes / The still, sad music of humanity,"

e "Therefore am I still / A lover of the meadows and the woods / And mountains; and of
all that we behold / From this green earth;"

e "Nature never did betray / The heart that loved her;"

e ".in thy voice I catch / The language of my former heart, and read / My former
pleasures in the shooting lights / Of thy wild eyes."

2. “Ode: Intimations of Immortality”

Sreoreewe: TRERIN eAEReAR “Ode: Intimations of Immortality from Recollections of Early
Childhood” (FEC®T “Ode: Intimations of Immortality”) ¥fel @MHE I TTeT @P @
A il 1 @ FROT SHACHGTY Teae LPTe wioeee], SPfee MY TF G AXACT LT
ST FCARA | FROIG A A @i T AESAS FCw, AR LR Wi qR eFfon
afS 1Sk wrt fer Ao Qe BT et IR A, [y o e okyres & g w7
i e 2 AT

i WWW%WW (M99 (Stanzas 1-4)

R wFre IR OF IO A eF I | o It @ epfere wea ¢1R a3t "R
%, Tt FofR Tt Iged Fa0eH | I W WCoiR 60, Fo (R, @ G Pt @4 &R ©iF N
GRS w7 A R wiett a1t 1 o et tm (@ ot Qe g @361 /I eoiey, A i SRS
e 3@ core | o ola v @, 977 93 7w et 734 afelt aiFfor 7o oiee 7w wRaw
A 0T W 2o, @ @GR wegfe =i (R |

TR JITO AT @ @R I AR OiF RAMAT 0 iR | [ & Fea, GiR "celestial light”
(T =) @IRIT B CF? G1R "dream of glory" (CTREE ¥#) @3 @w? o wqes @7 @
O ¢ 2fFfeR A o @ 1SR @ FRHR SAewart foF, A v T T eier

ALY (AT G2 B9 AT-ABY L‘W&W Mt (Stanzas 5-8)

a2 9t IR ST T YN I FCE, A AF-ARega Gl Boig R w0 oive Bwm) fF
T I @ WA ARATS @A et 9 I Seiee I I | AT o AfRAcS W Jww G}
FNW TR (A "trailing clouds of glory" (CVAET NCRA &f©l) A |G 1 Woitg W@ 7R T
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wited Yo 417 AN, iR Freme IR R 9o T @R TgA T =1 PR Y @ "Heaven-
born freedom" (F5¥ FHTol) €3R "Heaven's glorious face" (T CNAITH IX) (TS A |

©F, T B AN H VT &2F =R IS "prison-house” (FAIMF) T ST | MR
G2 7w Yfoef A A Rgfer M viwt Ate I e =R aeees ¢ Wity T =te R
R wifa oNFaee weo a1 3R e, o Rrgfe apfens wie, o wigaes =ik &ies stice wfaw
fee siRw @ fred oo siaied 3 g (e, of SR Fae i), T oo ¢1R wifny gfe
R we e e T

WN@WWW‘T@F AR AGAT (Stanzas 9-11)

Ffe ¥ wet IR SRR 9 e wiewT ) wfe e GRSy ¥ wge 2fvm g, v
©iF S Ffelta o= TAW 1 G1R AT "celestial light"-a7 g I ¥ WM™ A T O,
T 9NME "inland murmur of the soul" (ST TS &) TH I FCH | I 407 I @ 92
Y WWWW "fountains of the light" (S <) T <ATF, T ANWH AT AEAES
0@ | AMe TR IBISIR Bies &ival G 7 W2 Y=t B eoiee =47 7, o &% qfouf
T T & @i IR SFfen Afe ol St @R T[S M "sympathies” ((RITE®)
g o) fof7 Toefa st @, agfon ofs o ISHT STt WItEa SaINT Wqew ot =t
e, @t @4 Tiwe A8 @2 W |

I BT R I @, IS GFR "visionary gleam" (FATH &S)) WA (73, 998 Cita ol
OitE M 1 1R YR e fof wiw i e w1 o @i Rivew ool ww Rew, aww
a6 A I G AR s e 1O 9 frw A1 WFT wfoeseR "sorrow, loss, and fear"
(782, WO @R ©F) Q7 OfF RAER % Toiwfeee AT I | ©F W2 THFR{ ©OIF @ HER
"philosophic mind" (@F %) WA FCACR, T OIF R IBIONF AT FACS AT |

“Ode: Intimations of Immortality” SRl YeT© (I RTTFA TS, AFO AN N WifEs
A IR AIP-ARCET AT TAT (FE A T AR eRCHEMY (MR F W RIS
RIS F A G TS T FAS AR PP IR “YoR WSl Wee FA0® IS | g e el
AR AT SR IO GIR YORET FH I (¥ | ©F, G1R A Yfoq g e qR egfen
AfS 1S ST WPAT AT TICH MY R QIR 7o '8 TAROI NP I 4T AGA '8
wrfiee Boefq e ) At @ i, ERITT MY A CRME “gfoR Mg @ik e A
R QIR 1O AL Tl e

Key Themes
e The Divinity of Childhood
e The Pain of Growing Up
e The Power of Memory

e Nature as a Spiritual Guide

Literary Style
* The "Immortality Ode" is an irregular ode, meaning its stanzas vary in length, meter,
and rhyme scheme.
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* The language is both lyrical and deeply thoughtful, combining emotional expression

with intellectual musing.

Quotation
On the Loss of Childhood's Visionary Light:
e "There was a time when meadow, grove, and stream, / The earth, and every common
sight, / To me did seem / Apparelled in celestial light, / The glory and the freshness of
a dream."
e "It is not now as it hath been of yore;— / Turn wheresoe'er I may, / By night or day, /
The things which I have seen I now can see no more."
e ".that the Youth, who daily farther from the east / Must travel, still is Nature's Priest,
/ And by the vision splendid / Is on his way attended; / At length the Man perceives it
die away, / And fade into the light of common day."
On the Divinity of the Child and Pre-existence:
e "Our birth is but a sleep and a forgetting: / The Soul that rises with us, our life's Star,
/ Hath had elsewhere its setting, / And cometh from afar:"
e "Not in entire forgetfulness, / And not in utter nakedness, / But trailing clouds of glory
do we come / From God, who is our home:"
e "Thou, whose exterior semblance doth belie / Thy Soul's immensity; / Thou best

Philosopher..."

On Finding Strength and Solace in Maturity:

e "Though nothing can bring back the hour / Of splendour in the grass, of glory in the
flower; / We will grieve not, rather find / Strength in what remains behind;"

e "In the primal sympathy / Which having been must ever be; / In the soothing thoughts
that spring / Out of human suffering; / In the faith that looks through death, / In years
that bring the philosophic mind.".

e "To me the meanest flower that blows can give / Thoughts that do often lie too deep

for tears."

08. Samuel Taylor Coleridge

1. “The Rime of the Ancient Mariner”

SFLCFA: PR (B2 (FEARCSS “The Rime of the Ancient Mariner” ¥LR(& @B FAfRre=
TeN @Y qR AN oA IR «ft gl wfeeiFe AT WfoTT R GFEH F& AR A,
ARfve qR IE7 g IR fsee!, woEivay, agfer afs T a3 RBE o it @ Ifew
YANE OIS ST AT A |
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>, Rtz T wfof @32 e 15 (Part 1)

RO $F© GF&T g7 A<{S (Ancient Mariner) ¢ RART A o wfoRe qvam~e AR
| @8 SFSRTE T GFer SIBRTS! I KA TR Te 51, 58 37 FRed G oite T
W AR | @ TR OIF SR /g o0 ¥ T |

AT I, @I o 9B wW® I wiEHd (e e Tiat dealReEE | SRS T 20 o
(6% AR TG TGS #HifR) SR TR IR @t | AiRkE #ARkbee cneir aee Rrna @
R A T | SR O AL TFQ T (77 | [ e, Ta A o Wit (699) e Ao
ol A (R T

. GfSHItaT &% (Part II)

WERIPTE VAR 4 QP WA ARPWE BAF o= G o7 1 A AR 3@ TR
FeTE AN IR, I O i ARG T Few «qwifeEn (g 717 T G w1 @R K 6,
oY Ol g@ ARFE (R 36 g 1w Aopt e I, wReft FR 2w oite q R i @
OHRZ AR (T ST | AT FAF W00l GF (Fiot AfAe At 71 AR vaw gxew o TR AT
qR @ AR W WERIGEE FomR I o7, ©itF O Al &g *HifS oreaia 2ol Rewd |
©, TP R QIH-27-(8% (Part I1T)

TRIEE AR qF SHIR IR TG e 1 DR I i @ wiwe ot 7w ARt |
37 iy, g MR o Tt AE @ aft 93 groq w® (Ghost-ship) | 9% W2AT& TF' (Death)
TR "GITA-ZF-(C" (Life-in-Death) FTIF i el A (MR, F WRITHA @™ oy e T4 |
TGI-Z-c0Y &S T g2 9T FEEEe T@ RS (@0 A, [ A 200 & AR WA T O
Y o AR i e Tre T R Afes Jormead (B oitE wieHie (I

8. aFIPIY G TFA' (Part IV)

7@ TR G W (6 W, FE O GG G2 IFA ARG TARZ I $V | T ARIOR
G} OitF TP I0a @R Tt A7 faw ol @R wfewie g Qe fofy e @e = e
A @ AL TS At 71 FoH e T e qre 4ea ormrerETa e SR A

2R O Ao Trot TS g MY 2T (Water-snakes) G+ T2 21 BF witng oS ao
(AN TR WeT IWEA GRS WA FEA | @] I\ FAF MR AR ©iF IR AF
SERIGETT SfeHs f[Fght (I T | WERIGER oM OfF 71 (A0S ITT 0T G AT Bl I
¢. & qR EYfe T2 (Part V)

TS (B T A B W 9 Ta RS AR T4 0O AW A1 @0 JO MREW TomReE
R (@ 6T R TR e F I | 58 Qafel (@I g AT 77, IR GIWeT TR @y
(Blessed spirits) SIMa (MR 4194 I @iR&ive A R @Ce YT 61 o I @R |
PO 7 0 | @ QS I TN A A0S A, T O I AT AFA A |

b, AGTST @R AASE (Part VI)

TG SR O FeE e = weT ) o RE 9 e o sl (ree A fof e,
qF AT G2 qF ARG W) Sima e AT SR ARG G W IR’ @i
CR IR TS G I 1 @ AR @IANCS ~AZETBR N B o

T@ RS %0 R NG IR ©IF A Tl I R A ©F HARXD T | I O A
R Y& AR &y & FACS I+ |
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q, &F TF G 17 T2t (Part VII)

T2 IRE IS AR @ OF Ao DS a9 GFA@ T A O g I R NAE AFlon
AfS AFAET Z0S CIITA | TR R OFF BT 9 GF0F TFA (T ST 9@ (72 FEHN (T (S
(TS OIS OfF o) e T | fOF 30, (@ I T ome Sieiet @R e [ [y IR I, o
TR SN, GT-] AT Sl et 61

@ T O g ¥ Fea G R wfoRR, RN ©iw 15 wiiees, f$ @& " wiser and sadder
man" TR R TR I | ©IF T (AF T W Buhe T AW @k o epfen afs s e
SR N S AR ey Sofd @ |

AT

“The Rime of the Ancient Mariner” ¥{ei6 qFew {'ﬁ‘ﬂﬁm A, AEfoe @R ¢ I FE e
9 &g RS B w9 RS 45 @ft eFfen ofe Neon niftty, wemiE @R,
A @R P I o wffae Ramelie vt «@ ) IReilb oiiw @ epfon Faow | dfes
gl T SR Tt SARR Af® I WS A @R el e aifoe 8 STEReT MgEe
& fee it

Characters:

e The Ancient Mariner: The protagonist and primary narrator of the poem. He is an old,
weather-beaten sailor with a "glittering eye" who is compelled to tell his harrowing story
as a lifelong penance for a past sin.

e The Wedding-Guest: A man on his way to a wedding celebration who is stopped by the
Mariner. He is initially impatient but becomes captivated by the Mariner's hypnotic gaze
and powerful story. The tale transforms him, and he leaves "a sadder and a wiser man."

e The Sailors: The two hundred men who make up the Mariner's crew.

e The Hermit: A holy, pious man who lives in the woods and loves to talk with sailors from
distant lands. He is on the boat that rescues the Mariner.

e The Pilot and the Pilot's Boy: They pilot the boat that rescues the Mariner.

e The Albatross: A great white sea-bird that is initially seen as a sign of good luck by the
sailors

e Death: A skeletal figure aboard a ghostly ship. He gambles with Life-in-Death for the lives
of the crew and wins the sailors, who all die.

e Life-in-Death: A haunting woman with golden hair, red lips, and skin "as white as leprosy"
who is Death's companion on the ghost ship. She wins the Mariner in the dice game,
condemning him to a fate worse than death: to live on in a state of torment and isolation.

Her victory explains why the Mariner must wander the earth telling his tale.

Setting: The poem features two primary settings that create a stark contrast and a frame for the
narrative:

The Wedding Feast

The Open Sea
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Theme:

Sin, Punishment, and Repentance

The Sanctity of All of God's Creatures

The Interplay of the Natural and the Supernatural
The Power of Prayer and Storytelling

Tone: The tone of the poem is complex and shifts throughout the narrative:
Eerie and Haunting

Melancholy and Sombre

Horror and Awe

Reflective and Hopeful

Motif:
Conversation and Storytelling

Prayer and the Divine

Symbol:
The Albatross
The Sun and Moon

Eyes

Structure
Lyrical Ballad
Seven Parts

Frame Narrative

Meter:
Ballad Meter: The poem is primarily written in ballad meter, which consists of four-line stanzas
(quatrains) with alternating lines of iambic tetrameter (four beats) and iambic trimeter (three
beats).
Variations: Coleridge varies this structure with stanzas of five or six lines, which adds to the

poem's unique rhythm.

Quotes:

e On the Albatross's arrival:
"At length did cross an Albatross, / Thorough the fog it came; / As if it had been a Christian
soul, / We hailed it in God's name."

e The Mariner's confession:
"'God save thee, ancient Mariner! / From the fiends, that plague thee thus!— / Why look'st thou
so?'—With my cross-bow / I shot the ALBATROSS."
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Punishment and Suffering
e The burden of guilt:
"Instead of the cross, the Albatross / About my neck was hung."

The torment of thirst:
"Water, water, every where, / And all the boards did shrink; / Water, water, every where, / Nor

any drop to drink."

Supernatural horror:
"The Night-mare LIFE-IN-DEATH was she, / Who thicks man's blood with cold."

Isolation and Despair

e Complete solitude:
"Alone, alone, all, all alone, / Alone on a wide wide sea! / And never a saint took pity on / My
soul in agony."

e The curse of the dead:

"Seven days, seven nights, 1 saw that curse, / And yet 1 could not die."

Redemption and Respect for Nature
e A change of heart:
"A spring of love gushed from my heart, / And I blessed them unaware:"
e The release from sin:
"The self-same moment 1 could pray; / And from my neck so free / The Albatross fell off, and
sank / Like lead into the sea."

The compulsion to speak:
"Forthwith this frame of mine was wrenched / With a woful agony, / Which forced me to

begin my tale; / And then it left me free."

e The enduring lesson:
"He prayeth best, who loveth best / All things both great and small; / For the dear God who
loveth us, / He made and loveth all."

e The story's impact:

"A sadder and a wiser man, / He rose the morrow morn."
2. “Kubla Khan;”
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Themes and Interpretation
"Kubla Khan" is often interpreted as a profound exploration of the nature of artistic creation,
the power of the imagination, and the conflict between human order and natural chaos.

e The Nature of Artistic Creation

e The Power and Fragility of Imagination

e The Poet as a Divine and Dangerous Figure

e Creativity and the Subconscious

e The Power and Limits of Imagination

e The Romantic Ideal of the Poet

Setting : The poem is set in a fantastical, dream-like landscape that is more psychological than
geographical. The setting is divided into two distinct, contrasting parts:

e The Ordered Paradise (Xanadu

e The Savage, Chaotic Underworld

e These two settings are connected by the sacred river, Alph

Tone

The tone of the poem is complex and shifts dramatically:
e Dreamlike and Mystical
e Awe-Struck and Turbulent

e Longing and Ecstatic

e Music and Sound

e Visions and Dreams
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e Water

Symbol

e The Pleasure-Dome: A symbol of the finished work of art, human order, and the power
of conscious creation.

e The Romantic Chasm / Fountain: A symbol of the subconscious, raw inspiration, chaos,
and the untamed power of nature. It is the violent, fertile source of all creativity.

e Alph, the Sacred River: Symbolizes the flow of creative energy itself, connecting the
chaotic source (the chasm) with the structured artwork (the dome).

o The Poet with Flashing Eyes: Represents the Romantic ideal of the divinely inspired
artist—a figure who is powerful, transcendent, and separated from ordinary humanity by
his genius.

e Honey-dew / Milk of Paradise: A symbol for the divine nourishment or inspiration that
fuels the creative genius.

Structure

e A Fragment: The poem is famously presented as an unfinished piece. This structure
reinforces the theme of the lost vision and the difficulty of capturing a fleeting moment
of pure inspiration.

o Three Stanzas (Irregular): The poem consists of three distinct but irregular stanzas that
mark shifts in focus:

1. Description of the ordered pleasure-dome.
2. Description of the chaotic chasm and fountain.
3. The poet's personal reflection and vision of artistic ecstasy.

o Shift in Perspective: The poem shifts from a third-person description of Khan's creation
to a first-person expression of the poet's desire and power ("Could I revive...").

Meter: The meter is predominantly iambic tetrameter (four pairs of unstressed/stressed syllables
per line, da-DUM da-DUM da-DUM da-DUM), but it is highly irregular. Coleridge varies the line
length and rhythm frequently. This metrical freedom contributes to the poem's dream-like, free-

flowing, and incantatory quality, preventing it from becoming a rigid, predictable chant.

Quotation:
Part 1: The Stately Pleasure-Dome
e The Famous Opening:
"In Xanadu did Kubla Khan
A stately pleasure-dome decree:"
e The Sacred River and the Sunless Sea:
"Where Alph, the sacred river, ran
Through caverns measureless to man
Down to a sunless sea."
e The Fertile Land:
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"So twice five miles of fertile ground
With walls and towers were girdled round:"

o The Beauty of the Gardens:

"And there were gardens bright with sinuous rills,
Where blossomed many an incense-bearing tree;
And here were forests ancient as the hills,
Enfolding sunny spots of greenery."

Part 2: The Savage, Creative Force

e The Untamed Landscape:

"But oh! that deep romantic chasm which slanted
Down the green hill athwart a cedarn cover!

A savage place! as holy and enchanted

As e'er beneath a waning moon was haunted

By woman wailing for her demon-lover!"

o The Erupting Fountain (A Metaphor for Creative Energy):
"And from this chasm, with ceaseless turmoil seething,
As if this earth in fast thick pants were breathing,
A mighty fountain momently was forced:"

e The River's Violent Birth:

"And 'mid these dancing rocks at once and ever
It flung up momently the sacred river."

o The River's Meandering Path:

"Five miles meandering with a mazy motion
Through wood and dale the sacred river ran,"

e The Prophecy of War:

"And 'mid this tumult Kubla heard from far
Ancestral voices prophesying war!"

e The Poem's Most Famous Paradoxical Image:
"The shadow of the dome of pleasure
Floated midway on the waves;

Where was heard the mingled measure

From the fountain and the caves.

It was a miracle of rare device,

A sunny pleasure-dome with caves of ice!"

Part 3: The Poet's Vision and Power

These quotes shift to the first-person, where the poet dreams of his own creative power.
e The Vision of the Muse:

"A damsel with a dulcimer

In a vision once I saw:

It was an Abyssinian maid,

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

Join Now b o Siore ey @ livemca.com @ 01701377322



Live
L2 mca

5P FBfO, Saey fafer

And on her dulcimer she played,
Singing of Mount Abora."
o The Poet's Longing for Inspiration:
"Could I revive within me
Her symphony and song,
To such a deep delight 'twould win me,
That with music loud and long,
I would build that dome in air,
That sunny dome! those caves of ice!"
e The Vision of the Inspired, God-like Poet:
"And all should cry, Beware! Beware!
His flashing eyes, his floating hair!
Weave a circle round him thrice,
And close your eyes with holy dread,
For he on honey-dew hath fed,
And drunk the milk of Paradise."

3. “Dejection: An Ode”
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Themes
The Loss of Imagination and Creativity
The Relationship Between the Self and Nature
Dejection and Depression
Joy as a Creative Force
Structure and Poetic Devices
Ode: The poem is an ode, a serious and elevated lyric poem addressing a particular subject. Its
irregular stanza structure (varying in length and rhyme scheme) mirrors the poet's turbulent,
shifting emotional state.
Tone: The tone is overwhelmingly melancholy, somber, and dejected. However, it also has
moments of philosophical clarity, desperation, and finally, selfless tenderness.
Apostrophe: The poet directly addresses absent or inanimate things, which is a hallmark of the
ode form. He speaks to the "Lady," the "Wind," his own "Joy," and the "viper thoughts" that
plague him.
Setting
The poem has two interconnected settings that work in tandem:
e The External, Physical Setting
e The Internal, Psychological Setting
Tone
Melancholy and Resigned, Philosophical and Introspective, Desperate and Anguished, Tender and
Selfless.
Motif
A motif is a recurring idea or image.
e The Weather and the Storm
e Sound and Music
Structure
e Irregular Ode: Lyrical irregular Pindaric Ode
e Eight Stanzas: The poem is divided into eight stanzas of varying lengths, with complex
and shifting rhyme schemes.
1.
Meter
o Iambic Meter: The poem's underlying rhythm is iambic (an unstressed syllable followed
by a stressed syllable: da-DUM).
e Variable Line Length: Coleridge deliberately varies the length of the lines, moving
between iambic trimeter (three beats), tetrameter (four beats), and pentameter (five
beats). This variation prevents the poem from becoming monotonous and contributes to

its passionate, speech-like quality.

Quotation

The State of Dejection and Emotional Numbness
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e The nature of his grief:
"A grief without a pang, void, dark, and drear,
A stifled, drowsy, unimpassioned grief,
Which finds no natural outlet, no relief,
In word, or sigh, or tear—"
e The core of his crisis—seeing but not feeling:
"I see them all so excellently fair,
I see, not feel, how beautiful they are!"
e The powerlessness of the external world:
"I may not hope from outward forms to win
The passion and the life, whose fountains are within."
The Loss of Imagination
e His lament for his creative spirit:
"But oh! each visitation
Suspends what nature gave me at my birth,
My shaping spirit of Imagination."
e The torment of his own thoughts:
"Hence, viper thoughts, that coil around my mind,
Reality's dark dream!"
The Philosophical Core: The Mind and Nature
e The poem's central thesis:
"O Lady! we receive but what we give,
And in our life alone does Nature live:
Ours is her wedding-garment, ours her shroud!"
e The source of beauty and meaning:
"Ah! from the soul itself must issue forth
A light, a glory, a fair luminous cloud
Enveloping the Earth—"
The Definition of "Joy" as a Creative Force
o Identifying the source of life and art:
"And from the soul itself must there be sent
A sweet and potent voice, of its own birth,
Of all sweet sounds the life and element!"
o The definition of this essential power:
"Joy, virtuous Lady! Joy that ne'er was given,
Save to the pure, and in their purest hour,
Life, and Life's effluence, cloud at once and shower,
Joy, Lady! is the spirit and the power,
Which wedding Nature to us gives in dower

A new Earth and new Heaven,"
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The Storm as a Reflection of Inner Turmoil

e Personifying the storm's chaotic music:
"Methinks were fitter instruments for thee,
Mad Lutanist!"

e The storm's tale as a projection of his own suffering:
"What is thy tale...?
'Tis of a little child
Upon a lonesome wild,
Not far from home, but she hath lost her way:"
The Final, Selfless Blessing

e His gentle prayer for the "Lady":
"Joy, Lady! is the spirit and the power,
Which wedding Nature to us gives in dower
A new Earth and new Heaven,"

e The poem's concluding wish:
"Dear Lady! friend devoutest of my choice,

Thus mayest thou ever, evermore rejoice."

09. Alfred Lord Tennyson

1. “Ulysses”
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Theme: The Unquenchable Thirst for Life and Knowledge
At its core, "Ulysses" is a profound meditation on the human desire to live life to the fullest,
even in the face of old age and mortality. The central themes include:
e The Pursuit of Knowledge and Experience
e Dissatisfaction with a Sedentary Life
e Aging and Mortality
e The Individual vs. The Collective
Meter: The Rhythm of Resolute Speech
"Ulysses" is written in blank verse, which is unrhymed iambic pentameter.
Tone: Yearning and Unyielding Determination
Motif: The Constant Drive Forward
Structure: A Monologue in Four Parts, Dramatic monologue.
Quotations:
e "To strive, to seek, to find, and not to yield"
e "It little profits that an idle king, / By this still hearth, among these barren crags, /
Match'd with an aged wife, I mete and dole / Unequal laws unto a savage race"

e "Not unbecoming men that strove with Gods"

e "But, like a down-thrust spear, the aim / Of my life has always been a goal"

e "This is my son, mine own Telemachus, / To whom I leave the sceptre and the isle"

2. “The Lotus Eaters”
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Theme: The Allure of Escapism and the Conflict Between Duty and Desire
e The Wearisome Nature of Existence
e The Longing for Rest and Death
e Alienation and Estrangement

Tone: Dreamy, Lethargic, and Melancholic

Motif: The Lotos Plant

Setting: A Land of Perpetual Afternoon

Quotations:
e "Courage!" he said, and pointed toward the land, / "This mounting wave will roll us
shoreward soon."
e "Dear is the memory of our wedded lives, / And dear the last embraces of our wives /
And children, from us torn."
e '"In the afternoon they came unto a land / In which it seemed always afternoon."
e "All round the coast the languid air did swoon, / Breathing like one that hath a weary
dream."
e "And sweet it was to dream of Fatherland, / Of child, and wife, and slave; but evermore
/ Most weary seemed the sea, weary the oar, / Weary the labour, weary the sun and
sky."
e "Why should we toil alone, / We only toil, who are the first of things, / And make

perpetual moan, / Still from one sorrow to another thrown:"
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e '"Let us alone. Time driveth onward fast, / And in a little while our lips are dumb. / Let
us alone. What is it that will last? / All things are taken from us, and become / Portions
and parcels of the dreadful past."

e "We have had enough of action, and of motion we, / Rolled to and fro, and from the
rising sun / To the setting; but now are we at rest."

e "Surely, surely, slumber is more sweet than toil, the shore / Than labour in the deep

mid-ocean, wind and wave and oar;"

3. "Tithonus"
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Theme: The Burden of Immortality and the Desirability of Death

Meter and Structure: Dramatic monologue written in blank verse (unrhymed iambic pentameter)
Tone: Elegiac and Melancholic

Quotations:

e "The woods decay, the woods decay and fall, / The vapours weep their burthen to the
ground, / Man comes and tills the field and lies beneath, / And after many a summer
dies the swan."

e "Me only cruel immortality / Consumes:"

e "Alas! for this gray shadow, once a man— / So glorious in his beauty and thy choice,"

e "I wither slowly in thine arms,"

e "Why should a man desire in any way / To vary from the kindly race of men,"

e "Of happy men that have the power to die,"

e "Release me, and restore me to the ground;"
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e "Thy cheek begins to redden through the gloom,

Thy sweet eyes brighten slowly close to mine,"

e "Thou, thyself, art thine own soul's care,

e "I ask'd thee, 'Give me immortality.' / Then didst thou grant mine asking with a smile,
/ Like wealthy men, who care not how they give."

e "I seem my own gray ghost,"

e "And all I was, in ashes."

4. "In Memoriam A.H.H.": An Elegy for an Age

B iR @920, 4%5.: W ATCHEA

"E ICIRA 9.9%5.935." T SN Jew wwew e IR S, w8 GRER @t @ A
oot 1 @ft afaig FfRer 797, 792 S0 @B =B IR W= (canto) @ Fewerw, I [ o
TR FIRF IF W (ZA(H JENTE WFAE TYF 77 A 39 IRA 4T T4 FCARE |

FReIBd T TG T FRE N, T GR SRR e e aiie @@ A i Fiaie {aqe
FRe™ AT IR O ot Tt I

5. &R iiT ¢ ToM: IR vwre I WFFE TPre IR ST IiF, VO qR O Tor
5@ B 0| Ofx I T Ry TR GR TFSIF T WA 2F

R, I € YGIAF 7eF0: A AT I T @ 87 v A0 Foffee =1 IR 799,
B, TP qR I Aog W o gt oF IEF |1 (12 W [@iwd Tga af@mec ([ew
W gog qR RAETam) epfere «fiw Rghie witier weifeet | Ffe epfon gw w=t ("Nature, red
in tooth and claw" I "Y€ WIS TSI APFS") (T FYER Fell ew AR 26 ~Ace | @B o=l
oMy o e ¢ Rt sieaiten @ wpiiRe afewem

R Sl T TS A | CIFT OF TP G e ¢ g Yfore e = BF ot e
i QI e qFE e RO 77, IR GFam YIS A2 RETS G Fe oF F0 |
8. fReT Sermia '@ T SR ciet o et e oF =1 11, T2 "R AR e ey wfere
qF T 8 Yp RYET ToAre =1 IR «3 Faite wieH @, SEm 99 owe e g ofF
IFR W GF Tvor i et R & @i | IR o =0 36 Rew eorw 3w T,
T &, OERPT @R T SECIT TN ASFIAS I | AR, "I (A" (I IFF &Y
a0 CNFNA 7, IS GFET AIT P & I 40T @ T Teeeier 9F RIS e |

Tone

Dynamic and evolves throughout the long poem. Initially, it isdesolate, melancholic, and
despairing. As the speaker moves into his intellectual crisis, the tone becomes more questioning,
anxious, and philosophical. In the middle sections, it is often nostalgic and deeply introspective.
Finally, the tone shifts to become contemplative, hopeful, and reconciled, though it never loses

its underlying elegiac sadness.
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Meter and Rhyme Scheme
Tennyson invented a unique stanzaic form for this poem, now known as the "In Memoriam"
stanza.

e Meter: The meter is iambic tetrameter

e Rhyme Scheme: The rhyme scheme is ABBA. This is known as an "enclosed" or "envelope"

rhyme.

e The Passage of Time
e The Yew Tree
e The "Vanish'd Hand"
e The Ship
Settings
The poem moves between several key settings, both physical and psychological:
e The Speaker's Mind
e Tennyson's Home (Somersby
e Cambridge University
e The Sea
e Hallam's Grave
Quotations:
e "I hold it true, whate'er befall; / I feel it when I sorrow most; / 'Tis better to have loved
and lost / Than never to have loved at all." (Section 27)
e "Old year, you vanish from our gaze! / No shadow of regret you fling / Upon the
Christmas bells that ring / The fuller glory of the days." (Section 104)
e "Our little systems have their day; / They have their day and cease to be: / They are
but broken lights of thee, / And thou, O Lord, art more than they."
e "The old order changeth, yielding place to new, / And God fulfils himself in many ways,
/ Lest one good custom should corrupt the world." (From "Morte d'Arthur,"
e "Ah, what shall I be at fifty, / Should nature keep me alive, / If I find the world so bitter
/ When I am but twenty-five?" (Section 50)
e "There lives more faith in honest doubt, / Believe me, than in half the creeds." (Section
96)
e "The great world's altar-stairs / That slope through darkness up to God." (Section 55)

10. Robert Browning
1. “Andrea Del Sarto,”

SARCHF: "G A " 93f6 GNIGF WA (Dramatic Monologue) RRITT RGO
PR PG ST =1 AT O /Y A CACE BTy FCH 2 Io70=A | 92 FReift i, et
IR AT AT G S [
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Theme
e The Conflict Between Technical Skill and Artistic Soul
e Aspiration vs. Limitation ("A Man's Reach Should Exceed His Grasp
e The Influence of Love on Art
e Moral and Financial Compromise

e Success and Failure

Setting
e Time: The High Renaissance in 16th-century Italy.
o Place: The poem is set in Andrea's house in Fiesole, a town on a hillside overlooking
Florence, Italy.
Tone
Overwhelmingly melancholy, resigned, and subdued
Meter and Rhyme Scheme
e Meter: The poem is written predominantly in iambic pentameter.

e Rhyme Scheme: written in blank verse, meaning it is unrhymed.
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Quotations
e 1, The Paradox of Ambition and Failure
o "Ah, but a man's reach should exceed his grasp,
e Or what's a heaven for?"
e 2. The Pervasive Sense of Mediocrity
e "4 common greyness silvers everything.”
e 3. The Conflict Between Art and Love
o  "You called me, and I came
e Out of that heaven, I called it light and air,
e The passionate wonderful wanderings with the King—
e [ sacrificed the Dante country there
e For this weak palm-tree of my wife'’s.”
e 4, Technical Perfection vs. Soul
e "I can do with my pencil what I know,
e What I see, what at bottom of my heart
e [ wish for, if I ever wish so deep—
o ..All is silver-grey,
e Placid and perfect in my art: I draw
e A faultless hand or arm, I fill his ear
e With tones of terror for the judgement-day,
o And what's it all about? Fails of the life, the artistic soul. "
e 5. Resignation and Accepted Fate
o "So free we seem, so fettered fast we are!"
e 6. The Nature of His Love for Lucrezia
e "But had you—oh, with the same perfect brow,
e And perfect eyes, and more than perfect mouth,
e And the low voice my soul hears, as a bird
o The fowler's pipe, and follows to the snare—
e Had you, with these the same, but brought a mind)/

e Some women do so."

2. “Fra Lippo Lippi;”

SAeeCE: " et FlE <= qemiy R g Te-tatEg ot FRust FfE= (Fra Filippo
Lippi) Bt =7 fofé I @1t @l gifbs weamemt «F <ot fig, «f g3z 97 apfor Sug
TRE QE 40| IO wwce P Fist FiEte e @@ @iEe AR e SfF et Aee @
FATTS (7= A 1 TS 70 T M aR @i+ Boiretet Fare @RERER | et oite w0 e fre
BigtR, T8 el SItag MR U FF00 ¥F FEA qR OF QIR F, ©fF Fiegs v @3 sise A
OIF T Y e | sl I e @ fof cribeeny WY R aR wiftw e Jibee it
WA QAW (@0r ATe zeafeet | 3 o Tt fewem, o s arem g ara 2=, R 2w wetew
SITERPITSS € NRT Gl i Tars 513t | 77 et (e Tpt) ot ot frew
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Theme
e The Purpose of Art: Realism vs. Idealism
e The Sanctity of the Flesh and the Physical World
e Church Hypocrisy
e Freedom vs. Confinement
Setting
e Time: 15th-century Florence, during the High Renaissance.
o Place: A dark alleyway in Florence at night.
Tone

Energetic, conversational, passionate, and rebellious

Meter and Rhyme Scheme

e Meter: The poem is written in a loose and flexible iambic pentameter.

o Rhyme Scheme: blank verse (unrhymed iambic pentameter
3. “My Last Duchess”
"My Last Duchess": An Anatomy of Power and Cruelty
FFACHF: "R APG BIGA" I FAM0 JIOR-IF ey [Fre Gt Teer 1 @3 I, @ hE
(Ferrara) “12#4 {6 o7 3w ef@re &9, R f&eq ©F "= ©itsT" (My Last Duchess), G35 afegfe
AP VO AT BCADN FACRA | T ACTR fOOree &y @6 g R & fe
etz ot vive afePfell aamena @ @ @3 o @b mete #itw, a2 foff «fbee ~mfa
et e et | fof vrew wite 2fRifbw 3 (i qRk o e Fw FoR A et 7 | [
U (T B W @ Fo o viw afe FHifTe qw oig TAw qera frge Wik Face |
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Theme
The poem is a dark exploration of power, jealousy, and artifice, with several interwoven themes.
e Power and Control
e Jealousy and Possessiveness
e Objectification
e Art vs. Life (Appearance vs. Reality
Setting
e Time: The High Renaissance in Italy (likely the 16th century).
e Place: A private art gallery within the Duke's palace in Ferrara, Italy.
Tone
On the surface, it is urbane, sophisticated, and deceptively conversational but beneath this

veneer, the underlying tone is menacing, arrogant, and chillingly detached

Meter and Rhyme Scheme
e Meter: The poem is written iniambic pentameter (lines of ten syllables with an
unstressed-stressed rhythm
e Rhyme Scheme:The poem is written inrhyming couplets (AABBCC...), also known

as heroic couplets.

4, “Rabbi Ben Ezra”
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Theme

e The Virtue and Purpose of Old Age

e The Value of Struggle and Imperfection

e The Divine Plan and Providence

e Body and Soul

e Spiritual vs. Material Worth

Tone: Wise, optimistic, serene, and didactic (intended to teach).
Meter and Rhyme Scheme

e Stanza Form: The poem is composed of 32 sestets (six-line stanzas).

e Meter: The primary meter isiambic trimeter, with three iambic feet per line (da-DUM
da-DUM da-DUM). The final line of each stanza is often longer, creating a sense of
reflective pause. The short, rhythmic lines give the poem a memorable, aphoristic quality,
like a series of wise proverbs.

e Rhyme Scheme: The rhyme scheme is a consistent AAB CCB. Important

Quotation:
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"Grow old along with me! / The best is yet to be, / The last of life, for which the first was
made." (Stanza 1)

"What I aspired to be / And was not, comforts me." (Stanza 7)

"Then, welcome each rebuff / That turns earth's smoothness rough, / Each sting that bids nor
sit nor stand but go!" (Stanza 6)

"Rather I prize the doubt / Low kinds exist without, / Finished and finite clods, untroubled by
a spark." (Stanza 6)

"Let us cry 'All good things / Are ours, nor soul helps flesh more, now, than flesh helps
soul!"" (Stanza 12)

"Ay, note that Potter's wheel, / That metaphor! and feel / Why time spins fast, why passive lies
our clay." (Stanza 28)

"But all, the world's coarse thumb / And finger failed to plumb, / So passed in making up the
main account; / All T could never be, / All, men ignored in me, / This, I was worth to God,

whose wheel the pitcher shaped." (Stanza 25)

11, Matthew Arnold

1."Dover Beach"

cererR R5: siwigm
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Themes
e Loss of Faith
e The Indifference of Nature
e The Importance of Human Connection
e A World of Uncertainty
3. Form: lyric poem
4. Symbolism:
o The Sea: Symbolizes life, faith, and the eternal ebb and flow of humanity and its beliefs.
The "Sea of Faith" specifically represents religious belief.
e Dover Beach: Represents the real world and human existence confronting an uncertain
future.
e The Darkling Plain: Symbolizes a world devoid of moral and spiritual guidance, where
humanity struggles aimlessly and ignorantly.
5. Structure:
e The poem is divided into four stanzas of irregular length, reflecting the natural flow of
the speaker's thoughts and emotions.
e Its meter and rhyme scheme are largely irregular, moving away from strict conventional

forms to better capture the speaker's internal state.

2. "The Scholar-Gipsy "

The Scholar-Gipsy: W FFFCH~ @ IRl Hewt *ofkia «f reamien &7 fofe 3@ i1 15
TE, THEICST GO WiE 8 (I v Avfere frw afs zom xm e e e
@ETF) @3 e @t @R ofF Srey 2w fereifiens Tt @R i @i wE 94 @@ SRS
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iF @I cfer “ihet Rt
e TR @ RS (T8 @ ¥F 2 | TR 6, IR ol afew, fivag a3 ReE
SHCFIEH =@ @ FWq ariece R fazsedt | fofq @72 Araieat 15 vced «ar Fea-fEifis (sifes-
TARF) [ SRS o IR | IS IFA, G} FeA-fEe W w1 @Ry @ whifes wafey
O I GFOAG ACH (AR e S SRR, O (T OF (FE g A0S FCAR | G GG
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O3R FCHF oI oIt | ot wfofae et @ Rusatds T IMeeiE =% = 2w
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Major Themes

The Alienation of Modern Life (The "Victorian Malady
The Pastoral Ideal vs. Industrial Reality

The Quest for a Different Kind of Knowledge
Immortality Through a Unified Purpose

The Figure of the Scholar-Gipsy

The Scholar-Gipsy is a powerful symbol. He isnota real person in the poem but an ideal, a
mythic figure who represents everything the speaker and his contemporaries have lost:

Form and Structure

e Genre:lt is apastoral poem, celebrating an idealized rural life. It also has elements of
an elegy, as it mourns a lost way of being.

e Stanza:The poem is written in a distinctive 10-line stanza with the rhyme
scheme ABABCDECDE. The first nine lines are in iambic pentameter, and the final, shorter
tenth line is in iambic trimeter. This structure gives the poem a slow, contemplative,
and slightly mournful rhythm.

Tone
The tone of the poem is predominantly elegiac and wistful.
Setting

o Physical Setting: The poem is set in the idyllic pastoral landscape around Oxford, England

e Temporal and Historical Setting: The speaker is situated on a tranquil summer afternoon
in the mid-19th century.

Meter and Rhyme Scheme
Arnold uses a unique and highly structured stanza form for this poem.

e Stanza Form: Each of the 25 stanzas is composed of 10 lines.

e Rhyme Scheme: The rhyme scheme is consistent throughout: ABABCDECDE.

e Meter:

o The first nine lines of each stanza are in a regular iambic pentameter (five pairs
of unstressed/stressed syllables, da-DUM da-DUM...).
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o The final, tenth line of each stanza is shorter, written in iambic trimeter (three

pairs of unstressed/stressed syllables).
3. "Thyrsis"
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Themes
o The Conflict Between Idealism and the Modern World

e Mourning and Friendship
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e The Pastoral Ideal
e The Importance of the Quest
Key Symbols
e The Scholar-Gipsy: symbol of the perfect, unwavering ideal—a life of pure faith and
singular purpose.
e The Signal-Elm: a physical beacon of hope.
o Thyrsis (Clough): He symbolizes the tragic figure of the defeated idealist

Form and Structure

e Genre: pastoral elegy

e Stanza and Meter: It uses the exact same 10-line stanzaas "The Scholar-Gipsy" (rhyme
scheme ABABCDECDE, with nine lines of iambic pentameter and a final line of iambic
trimeter).

Tone
The overarching tone of "Thyrsis" is deeply elegiac
Setting:

e Physical: The beautiful, real-world pastoral area around Oxford, England (e.g., Hinkseys,
Cumner-hill, River Isis). This natural sanctuary contrasts sharply with the troubled
modern world.

e Temporal/Historical: The speaker is a middle-aged man reflecting on his youth. The
underlying context is the Victorian era, marked by religious doubt and social unrest,
which the speaker believes tragically affected his lost friend, Clough (Thyrsis).

Meter and Rhyme Scheme
Arnold deliberately and powerfully connects "Thyrsis" to "The Scholar-Gipsy" by using the exact
same stanza form.

e Stanza Form: Each stanza has 10 lines.

e Rhyme Scheme: The rhyme scheme is consistently ABABCDECDE.

e Meter: The first nine lines are iniambic pentameter, while the shorter tenth line is

in iambic trimeter.

12. Charles Dickens- “Great Expectations”
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Genre: Bildungsroman, Comic and Crime Novel, Gothic novel, melodrama, social criticism,

autobiographical fiction.

Settings: Kent and London, early to mid-19th century

Narrator: Pip

Point of view: First person

Protagonist: Pip

Antagonist: Great Expectations does not contain a traditional single antagonist. Various characters
serve as figures against whom Pip must struggle at various times: Magwitch, Mrs. Joe, Miss
Havisham, Estella, Orlick, Bentley Drummle, and Compeyson. Apart from the last three, each of
the novel’s antagonists is redeemed before the end of the book.

Climax: Miss Havisham’s burning in the fire, Orlick’s attempt to murder Pip, and Pip’s attempt
to help Magwitch escape London.

Falling action: The period following Magwitch’s capture in Chapter 54, including Magwitch’s
death, Pip’s reconciliation with Joe, and Pip’s reunion with Estella eleven years later.
Foreshadowing: Great Expectationscontains a great deal of foreshadowing. The repeated
references to the convict (the man with the file in the pub, the attack on Mrs. Joe) foreshadow
his return; the second convict on the marsh foreshadows the revelation of Magwitch’s conflict
with Compeyson; the man in the pub who gives Pip money foreshadows the revelation that Pip’s
fortune comes from Magwitch; Miss Havisham’s wedding dress and her bizarre surroundings
foreshadow the revelation of her past and her relationship with Estella; Pip’s feeling that Estella
reminds him of someone he knows foreshadows his discovery of the truth of her parentage; the
fact that Jaggers is a criminal lawyer foreshadows his involvement in Magwitch'’s life; and so on.
Moreover, the weather often foreshadows dramatic events: a storm brewing generally means

there will be trouble ahead, as on the night of Magwitch’s return.
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Tone: Comic, cheerful, satirical, wry, critical, sentimental, dark, dramatic, foreboding, Gothic,
sympathetic
Themes:
» Ambition and the desire for self-improvement (social, economic, educational, and moral);
Love and Rejection
Guilt, criminality, and innocence;
Money and Class;
Maturation and the growth from childhood to adulthood;

The importance of affection, loyalty, and sympathy over social advancement and class

YV V V V V

superiority;
» The difficulty of maintaining superficial moral and social categories in a constantly

changing world.
Motifs: Crime and criminality; disappointed expectations; the connection between weather or
atmosphere and dramatic events; doubles (two convicts, two secret benefactors, two invalids,
etc.); ghost imagery.
Symbols: The stopped clocks at Satis House symbolize Miss Havisham’s attempt to stop time;
many objects relating to crime and guilt (gallows, prisons, handcuffs, policemen, lawyers, courts,
convicts, chains, files) symbolize the theme of guilt and innocence; Satis House represents the
upper-class world to which Pip longs to belong; Bentley Drummle represents the grotesque
caprice of the upper class; Joe represents conscience, affection, loyalty, and simple good nature;
the marsh mists represent danger and ambiguity; the forge represents the inherent goodness
and respectability

Characters:

Major Characters-

1. Pip: Orphan, initially was cruelly raised by his abusive sister but supported by brother-in-law
Joe. Innocence was Manipulated by great expectations, became a snob, rejected by Estella and
finally illuminated by reality.

2. Miss Havisham: A wealthy but eccentrically pathetic spinster. Betrayed by Brother and lover.
Manipulated both Estella and Pip.

3. Estella: Miss Havisham's beautiful but cold adopted daughter, whom Pip pursues. Daughter of
criminal parents, Molly and Magwitch, married to an abuser, Bentley Drummle. A pawn for
revenge, representative of high class, tormented widow but finally changed.

4. Joe Gargery: Pip's pure heart brother-in-law, and friend. He is an illiterate blacksmith but
sensitive by childhood trauma.

5. Mrs Joe Gargery: Pip's hot-tempered, abusive sister, who is more than 20 years older than Pip.
Later, was disabled by Orlick's attack, until death.

6. Abel Magwitch: Escaped convict, Pip's benefactor. Magwitch uses the aliases "Provis" and "Mr.
Campbell" when he returns to England from exile in Australia. He is a lesser actor in crime with

Compeyson, but gains a longer sentence in an apparent application of justice by social class.
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7. Biddy: Foil of Estella. Wopsle's second cousin and near Pip's age; she teaches in the evening
school at her grandmother's home in Pip's village. Benevolent and honest. Initially loved Pip but

married to Joe at the end.

Minor Characters-

8.Jaggers: Lawyer, shrewd, intimidating.

9. Mr. Wemmick: Jaggers' clerk, dual personality.

10. Compeyson: Criminal, Miss Havisham's ex.

11. Herbert Pocket: Pip's friend, optimistic, generous.
12. Matthew Pocket: Herbert's father, intellectual, poor.
13. Orlick: Journeyman, resentful, malicious.

14. Bentley Drummle: Coarse, wealthy, cruel.

15. Uncle Pumblechook: Pompous, groveling, self-important.

Important Themes:

1. Social Class and Ambition

2. Love and Rejection (or Unrequited Love)
3. Guilt and Redemption

4, Ambition and Disillusionment

5

. Moral Education and Self-Improvement

Symbols:

Satis House: Decay, false hopes, emotional stagnation, consequences of revenge.
Mist and Marshes: Humble origins, uncertainty, foreboding, obscured truth.
Chains: Crime, imprisonment, binding past, social constraint.

Estella: Unattainable ideal, superficial beauty, emotional coldness, class aspiration.

The Clocks at Satis House: Halted time, emotional paralysis, refusal to move past trauma.

Quotes:

Pip's declaration, about his personal flaw-

"I was too cowardly to do what I knew to be right,

as I had been too cowardly to avoid doing what I knew to be wrong”,

His helpless love towards Estella-

"I loved her against reason, against promise, against peace,

against hope, against happiness, against all discouragement that could be,"”
Miss Havisham's command, to take revenge against all male through Estella-
"Break their hearts my pride and hope,

break their hearts and have no mercy!”,

'Miss Havisham:

"I'll tell you", said she, in the same hurried
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passionate whisper, "what real love is.

It is blind devotion, unquestioning self-humiliation,
utter submission, trust and belief against yourself
and against the whole world, giving up your

whole heart and soul to the smiter-as I did! "'

"Love her, love her, love her! If she favours you,
love her. If she wounds you, love her.
If she tears your heart to pieces - and as it gets
older and stronger, it will tear deeper -
love her, love her, love her!"
Pip's poignant reflection,
"Heaven knows we need never be ashamed of
our tears, for they are rain upon the blinding dust
of earth, overlying our hard hearts".
Estella's self-description,
"I must be taken as I have been made...
The success is not mine, the failure is not mine,
but the two together make me”,
Joe's honest assessment of his place in society,
"Life is made of so many partings welded together...
It ain't that I am proud, but that I want to be right”
Estella’s final transformation through suffering of her abusive marriage-
"Suftering has been stronger than all other teaching,
and has taught me to understand what your heart used to be.
I have been bent and broken, but - I hope - into a better shape.”
Dickens used this allusion from Oliver Goldsmith's “She Stoops to Conquer’to show the inner
characteristics-
"Ask no questions, and you'll be told no lies."”
Pip, to Estella when he professes his deep and hopeless love for her-
"Out of my thoughts! You are part of my
existence, part of myself. You are in

every line I have ever read”

13. Thomas Hardy- “7ess of the D'Urbarvilles”
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Main Characters:

e Tess Durbeyfield: The beautiful, resilient protagonist whose life is tragic due to her
family's lineage discovery and subsequent exploitation. She represents enduring purity
despite Victorian judgments.

e Alec Stoke-d'Urberville: The manipulative, wealthy antagonist who seduces Tess and
relentlessly pursues her, symbolizing upper-class moral decay.

e Angel Clare: The idealistic but rigidly moral man who marries Tess but abandons her due
to her past, highlighting Victorian hypocrisy.

Secondary Characters:

o John Durbeyfield: Tess's lazy father, whose discovery of their noble heritage starts the
plot.

e Joan Durbeyfield: Tess's superstitious mother, whose misguided efforts contribute to
Tess's tragedy.

e 'Liza-Lu Durbeyfield: Tess's younger sister, whom Tess hopes Angel will marry after her
death.

e Sorrow: Tess and Alec's infant son, whose death increases Tess's shame.

e Reverend James & Mrs. Clare: Angel's religious, conventional, and judgmental parents.

e Cuthbert & Felix Clare: Angel's older, conformist brothers.

e Mercy Chant: The pious woman Angel's family wanted him to marry.

e Dairyman Richard Crick: The kind owner of Talbothays Dairy.

e Marian, 1zz Huett, & Retty Priddle: Milkmaids at Talbothays who befriend Tess and love
Angel.

e Farmer Groby: A harsh farmer who employs Tess.

e Mrs. Brooks: The landlady where Alec is murdered.

Genre: Realist fiction, Tragedy, Pastoral novel

Settings: Wessex: Hardy's fictionalized southwestern England, mirroring Dorset. Various locations
within it symbolize stages of Tess's tragic journey:

Marlott: Tess's initial, innocent home.

Trantridge (The Chase): Where Tess is assaulted by Alec.

Talbothays Dairy: A period of happiness and love with Angel.

Flintcomb-Ash: A harsh environment reflecting Tess's despair.

Stonehenge: An ancient, pagan arrest site, highlighting Tess's fate against societal and indifferent

forces.
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Victorian England (1880s)
Narrator: The novel is told by an anonymous, omniscient narrator.
Point of view: Third-person omniscient:
Protagonist: Tess Durbeyfield
Antagonist: Alec Stoke-d'Urberville.
Climax: The climax occurs after Angel returns from Brazil and finds Tess living with Alec.
Realizing her situation is hopeless, Tess confronts Alec and murders him.
Foreshadowing: The death of Prince, The pheasants, The pricking rose
Tone: Pessimistic and realistic, Sympathetic and critical
Themes
e Social class and inequality
e Purity and innocence
e Fate vs. free will
e Nature vs. modernity

e Justice and injustice

14. T. S. Eliot
1. “The Waste Land”
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DI [ P BT

Y. W @ %5 9 W (©© (The Burial of the Dead)

2 G IR G PA oar e o 91 27, @AW W "Cruellest month" Io TR, T
a6 8 ¢ TF G S coiee, T T TR el Il WA Y WS @ IFgeliE |
@R o T, ST R e e T w01 aferd Ry afoxfe ¢ wiglor @emm 327
FERT - @ PO AW (Madam Sosostris)-a9 SRt (AT avow e Emifed), arfifta
S, qR G TEACH FA 1 G WAF T AT Ze#A, WA g WGRFOE © GR QG
I & F A A, SR Y FITE G B v

R, o AN 9T B (A Game of Chess)

% ozt o oy stiifere AbgfRa WAt I w4 @R | 2AAWS, GFE 47, FYLAIAS Ve Reviae
8 G T R0 A AR | OF SRAACT g qaR G AT, ©fF 77 47 R &ifgw 1 foH
WWWW@WWWWWWWIW,WWWW
ARGl AR, @R AT 07 92 Fw g AP ¢ Fade aemnat <31 e i swices [{fen
BEA WYET WY AT, GG R (A OHAE W@ 4 AR | AYRF A (2 8
TR IOl G TP *rer @R weea eyt R

9, W T AFIT (The Fire Sermon)

@ oS (el TR A" (@A AT e 8 JIAA AT T I IEAR) R GTB
TAFEER (O (A T T B oo | @A T G TAw O [Rfow @it «we
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(HfoT STwEa P Q& 431 AR BIREPEIA ( Tiresias), 9F&w ¢ o% @2 A7 779 8 A
Tox e wfews! @i, (7 @8 S &g w1 (7 Sy QR AR Fw AT WgER
9T 301 7 aR BRPACGET @R T, [T off aFmiReE Trieel a3 «ZeH-aF Sret
e 3o - IR(GRR WYHT TS (ST 8 TGS VHFOS QT 40 |
8. (o2 313 GBI (Death by Water)
it Feifr @ FfFe o1 QAT G W FWHF (Phlebas the Phoenician) & GF&
TRET TP IFT A 2@, TF TWRATGR IR | AR SIF A I @R G O TOIes 7]
S, =te ¢ wf R = g1 @] w4 Y @F @R IS Reww o, @i #Afdk Raew
TS @RI A IS et A1 @ T wHt SETw GR FARET G0 dO| fod | FNCH T &
YT T AT 9T G T8 7F, T R Rt Fir W Faoe Qe 406 |
¢. RTIG W AT @12 (What the Thunder Said)
«ft FRefa 7 g IR WHRA @ @it Rew gikm 26w @ Sawies I oreat
AR | IR o oA G VA OF, VPglg Weo! e fba M v 77, T wigie
QRS T A | qFofR «ferd Toffaom (@01@) foal siege *= 3927 I, I IR 2 QA
AR 6T T 41 2X:
o Datta (78 - We): 9 9Y =T I A I WA T 1| YA Mg WA A© qR G
AT &fS FRITLORE 2o WK WA =1
¢ Dayadhvam (RRIRW - FRNA R6): 97 &L TN FP® @ FTIrwAnere! | WgfAF IFACe
GIIRG [F A0 GR OF FAER &fS ety Jece aft wmH ww
¢ Damyata (TS - FeT© RE): 7 &L @1 WfTE | et wigfae sTies Jeet fefaen wivce
R e S FEgd Face ot @i ) IR oy 71 7 I 73 e
o @ e wefe M /e g At S fof gt e d= #Af awe mife
#{f@ *if@" (Shantih Shantih Shantih) It (= ¥, [ g «fiw e @ @6 a2t «fS
B e @R RO T8 9 4AE A e e
ANATONE, "W STPS " T TSR Ao, W 8 Ao o« 8w Hawe
afers Rfew oiinfde <R, «fin aeie g2 RfoRe @@ET o 3 wF ¢ R[ivey =3 fex
2 & [T FAIF BB IRCA |

Themes

1. Spiritual and Cultural Desolation

2. Fragmentation and Disillusionment

3. Death and Decay

4. Alienation and Isolation

5. Redemption and Hope

6. Death and Rebirth (Nature Symbolism)

Key stylistic features
1. Modernist Style
2. Fragmentation: Abrupt shifts in speaker, scene, and time. Combines multiple voices, locations,

and literary references.
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3. Free Verse: Irregular line lengths, no fixed rhyme or meter.

4, Allusions and Intertextuality

5. Imagery and Symbolism: Strong use of visual, auditory, and tactile imagery.

Symbols of drought, water, decay, and rebirth convey spiritual and moral themes.

6. Juxtaposition and Contrast: Places different cultures, times, and voices side by side.
Highlights tension between past and present, hope and despair.

7. Multiple Perspectives and Voices: Shifts between first, second, and third person.
Represents collective human experience rather than a single viewpoint.

8. Irony and Allusive Tone: Often ironic, mixing high and low culture, sacred and profane.

Suggests the complexity and contradictions of modern life.

") GRS " e CfAifa SR (mythology) «ir [ifen ¢t fecawiss Tax4:

>. T B (Fertility Myths) 8 i@ R (Fisher King):

IR TR @@ cTRfaR @ 26T bR e 2 Threl cfiRifds Fifem | @7 e e i@
freamfer feeig fooe, R @6 T3 ©f¥" (Waste Land) e S fee Si<reaie qar 73, I9 i
O AEPS IW B (MR - @A T 7 A1, 3B 2 A, QIR @ e 1 @2 f2ifS ey gSwem
T TG ANFRS IR, @A 2L grad »[ (e ¢ Teglor awy @l e | feie
e e A1 iR OTR e Qi e wiees #Afe |

2, W 2 a3 (The Holy Grail):

femira feer@ A ARG (@34 (The Holy Grail) @3 SpTie ST | (225 20 @FF @F @9 @
Tl ST AT N FHCS A G I YT T FACS A | SRS (A WP Wifers
TR 932 LY QIRCTR AR 2o RO MR TRCR | WY ¥ @ (@2ER T I,
P9 O AT @obiR [ites @ o A AL o A A

o, B3RP (Tiresias):

GO ST "Wy T AN @ BIREOTR AN QA WA Sw aFew orw a2 THifgfe 332 wwmesd |
BIRGERRNT @i «Fe e [T 4777 @3 T T forore wifoeest @re Feared «3e fsf ereie, Iem
8 SRR FF W A | AFRID ST IO (@R EFS REN 929 e, [ g
RS @], (AT T G2 (o T A BREhEe @ e e e gs-wEd
SR @2 A |

8. (PPN (12e19 <17 (Phlebas the Phoenician):

e W "(TY AR SABR"-@ (FANT ANT GIG ey FFa TE AR el @I cofafas
ST | OfF P IR @A A OF AR (I AP T A T WA wfwa 92 AL et
QE Ie7 S | Flal aibiasice Jifdey T a3 Sima TR 7 @ (@; G @ gfTe
T W @R &S, A < 78 Tgiee [ 27 |

¢. IR *1% a2 ToifqqW (The Thunder and Upanishads):

I T "RRIG W ARSI (13T SiFeRl (fAlfas 8 «iF «IFel AR T 2@, [eiws ToAfmma
[EE *% (A O foqG S we (Datta - W), WIS (Dayadhvam - JRGYN®), @I whe
(Damyata - Sf~E) | €2 WG SYfTF AT NGRS TOl (AT Lo AL @A 1 G
2AM6) WS AP AIRE TR TSI TN RO SR T4 2R |

v, e REoT @‘Tﬁ’ﬁ e 8 YT (Crucifixion and Resurrection of Christ):
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T el s Gifim 2eq G AR &% |, A G Ofiol, TP R TG QIR AN |
«fbe SIS R wiesl, @R A 21 T QI 6 |

5,991, aferede "W STEb " IR T (Ml Teorafer =g
>. TG0 W2 (Fertility Myths) @3 (&3 @&FIEd "The Golden Bough”:
aft " STPD " @F FGE TR (AT T W (G FGE QAN (N OCgd I3
e s +fASiw i Acgfere avfre Tael, T ¢ FFFtTd Nt Fw wiena 3@ afws
e W2 32 (AT [ (Rl age FEE:
* fepeig 52 (Fisher King): Sidifza fFecawfes @3 op3 Aer @32 o I9 A6y (Waste Land) I
FOR AT | AGR WS A TR I OF AW IW 2@ I 1 a2 WA =iy TCcEncm
e ¢ (e T 9 F |
* AOIE Y 8 A f[ifon 1y (et (e wyiceie, i, emiefe) AmE Tg 7 @I 4
T 2, (12 Rl IR T T € FAFSIACTR bard @R |
*Tl (Water) €32 ¥%S! (Drought): TdaeE fidefte e ook dR™R IMTed doiF qR B4
TN AT 2O |
L, &AM @™ (Arthurian Romances) €32 (224 f5eqWi@ (Grail Legend):
eiifaae brere (23e feamis TP e e @ak 31 o SR wfve | (939 20 @ PfES oia
[ T AGIE AN FACS AT G IH/ YT T FACS 21T | OF APTHA WL e
3R Gy QIR THCTR &SI |
©. (& @&, STPLEE " From Ritual to Romance ":
@3 735 g fhe @32 (93 feeamfad Bt Y3 SItMa AT AIbH TITO QBIET F=9F 9 Sesa
I Gfes @2 33T IR O AT I FOIF AWOIE (re2 ThF IR |
8. (&4 (Buddhism):
FOE GOR T "y FIAF A" ([RLCH "FRG ALAA" @A @IS | 98 AN I ICERA @
T ToifoF Tefe, FIW, (@FY QIR AFCF "Areq" ab v T @32 93 TGeT (AP IS (s F-bid
e 78 1 Gt SR =g T FIgFel 3R e SRR ba g €t
¢. 2l g Boffam (Hinduism and the Upanishads):
Si26% A "R W AT (13T THAfEma fenfs Hege *% ("Datta," "Dayadhvam," "Damyata")
JAZS AR, A G *I9 (A GOIR 6 WC 341 2F 1 93 Foals * (a1, s2igefs, wrefazad) tqfew
8 ifee Jfeq 212 i 9@ 1 o (it Ikge "iife *ife =f®" (Shantih Shantih Shantih) S&s
ol (A e
b, A #f71 (Greek Mythology):
o DIZEPTEN (Tiresias): RRCGT €2 o= @B, TF 277 @32 =1 Ty foiera afocest fee ¥ae fifT
SR @ “Res, fof sfter @@ avew sfaa fof anyfas [Rogw sree!, et
@R I *oid Ta S |
o IRGEA (Sirens): AW FAM "W SEPG MC" @ O SER (73, O@ ©IMA qIFel (AFHEA
58 AN 2tees) Afersa T SRR «2 WYfTF SR Fodd AT @RITS JI2S
QR |
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Mythical technique in The Waste Land: The mythical method consisted of creating “a continuous

parallel between contemporaneity and antiquity”.

Quotations:
e "April is the cruellest month, breeding / Lilacs out of the dead land..."
e "I will show you fear in a handful of dust."
e "What are the roots that clutch, what branches grow / Out of this stony rubbish?"
e "A heap of broken images, where the sun beats,"
e "London Bridge is falling down falling down falling down"
e "Phlebas the Phoenician, a fortnight dead..."
e "There is not even silence in the mountains / But dry sterile thunder without rain"
e "These fragments I have shored against my ruins."
e "Datta. Dayadhvam. Damyata."
e "Shantih shantih shantih"

2. “The Love Song of J. Alfred Prufrock”

AFACw : 5.99, Gl "W A T TF (T, AETC FFF" (The Love Song of J. Alfred Prufrock)
wigfrrerRm fEre @3t wwrgsd sfiel ot 3t gEIfbe WEEe, @UE @, SEET FF T
OFE JEF O NPT Sral, fadl @32 Sy Tuite [fvemeie 9 €&l @R |

S, SINEY G AR

IROT o2 FFT AVTE I GFGH AP @S OIF A O FHW AT 94 Tw &6 @ws
qFS A1 G ISW FE @ O "G A" (yellow fog) € @ "ag-oifsere" (half-deserted)
AV @, @A e @32 ool e Fa0z1 @2 9@ Owd @6 ANEE et 9w e,
T8 T W C12 T e oo fadl Fw A |

3, fagt @3 et

FFF GIC TITA IS, BT O Fe, (@W 9I32 TIEF Fiee Foog sz @ saveng ey |
fofq == e e 0=, "Dare 12" (@f 5 37123 35997), "Do 1 dare?" (SR & 123 @iez?),
TIF FTaRTel gae AT ToRE 9 40d | f5F ANte e T @ gen e wrerfis
Foed | Tl OF +F @ ENFal Ot [EF FAQ, ©F §a F0 ASTF &, ©OIF (I &y, 1 Sl
G T O fde foReRaR & |

9, (BT R

FOF T "Wy TS " Z(AS, FFF APICE (I (ATHF A 2R 711 IR, (T G ARG Iz ©IF
SIEARPT A FAK [ OF AN (FIEA! SO 7 (ofs a1 TR Fea ol 73 1 f5g @2 ol oI
(I WS (@ OIS I (SN | (37 TR ST, SIwat (HIed YfE @3 Sitns erepii fcy wrefFs |
@1 OT @ (1 M O NCF S FECo AR, O Al Ot 991 I [ @0 et (Ad |

8. A BT IR TS

FFP TS PO (A O QIR (B AR IR (T A AN &{53 FACR | (7 " BI6 ea ©iF Gl
(TCAR" (measured out my life with coffee spoons),ﬂTW@?W IR G2 FLATSIF @R |
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G @I OFGH TF @ ST BT See f$g 406 @Are (e, 68w @i fogre Afarei
e FACO ACE | O GIRET (@I I I ADA 2MCHA (72 |

¢. AP vfAa aR Erg-gE:

oEe e R 5@ INEB (Hamlet) @9 Y T 364, @ a1 @ w3 5, 8
FFe e IEeEEd Tol eFmged W@ I A1 G O G @ IR "GIE ARSI G (an
attendant lord), (¥ (RIGRICET QIS #IeTq T G & B A2CA AP | G2 Qo] OfF S-S
@R fCers JRTS! (Y A B |

b, TG GR AASHI;

ORI FFT TP GR FFEIIE [7ea BVl TR 1 (37 7Cad FABCANMA (Sirens) o EFCS A, A
O YA M Sl 01 07 FHAR &S FYw@e T S e (e | Gt oI qikeTa pore
At W32 ToMIF 21T | (T T F(F, WK GG QN @F T @A G ffess s, @32 @
T FOFT AW (12 F (AT SN GeTEI2 AN I §ed A2 |

TCHC, " A R qF (F, AT FFS" AT Aqead v [fvewel, Srasl, Praredel @3z
SIS AN WX 5ed THFAOE 96 4 | A@fb @3B «v« vfaace Hfas @ @ S, A= «3e
GRE oY Y (ofte FE 7, R IF QIR (@@ SeInAl 8 fRemer o |

Themes :

Alienation and Isolation

Indecision and Paralysis

Aging and Mortality

Social Anxiety and Judgment

Fragmentation and Modern Life

Inaction and Regret

Spiritual and Emotional Desolation

Stylistic features
Dramatic Monologue : The poem is written as a first-person monologue, revealing Prufrock’s
inner thoughts, feelings, and anxieties.
Modernist Style : Breaks traditional poetic conventions with free verse and unconventional
structure. Emphasizes psychological complexity and fragmentation.
Free Verse, Stream of Consciousness
Imagery and Symbolism: Vivid urban and natural imagery (streets, fog, mermaids) conveys
alienation, indecision, and spiritual emptiness.
Repetition and Questions: Recurrent questions (“Do I dare?”) and repeated phrases emphasize
indecision, anxiety, and self-doubt.
Allusions and Intertextuality: References classical literature, Shakespeare, Dante, and
contemporary culture to deepen meaning and contrast Prufrock’s ordinary life with heroic
or spiritual ideals.
Juxtaposition: Combines high culture with mundane urban life, reflecting the contrast
between inner desires and external reality.
Structure:
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Non-linear and episodic, moving between memories, present reflections, and imagined
scenarios.
Shifts in imagery and tone: urban landscapes, social gatherings, personal insecurities.

Frequent use of questions and repetition, emphasizing Prufrock’s indecision and self-doubt.

Quotations

1. On indecision and self-doubt

"Do I dare disturb the universe?”

Reflects Prufrock’s hesitation and fear of taking action.

2. On aging and mortality

"I grow old... I grow old..."”

Shows anxiety about growing older and wasted opportunities.

3. On social anxiety

"And I have known the eyes already, known them all—"
Indicates fear of judgment and scrutiny from society.

4, On isolation

"I have measured out my life with coffee spoons”

Symbolizes monotony, triviality, and limited personal experience.
5. On alienation

"In the room the women come and go talking of Michelangelo"

Highlights Prufrock’s sense of disconnect from social interaction."

15. W. B. Yeats: Odes
1. “The Lake Isle of Innisfree”

TRERCEF; "W (O WizH uF A" IRelfl a3l = g it G @i o 1fE T g
TR AFERIE & I 1 At IEEEH TSy TR IROr @R WA @EHCE qb eyl
Tz | SRR wwEre IR oI f&n I Aieel [ arenn a9 wiiest et a1 IR 2@
SRS /R0 P (County Sligo) «Ffd TV W TAYS «Hf6 (=G, e @, It FAGE™
e YfoRefee
R G’ Wt P T 1 Face v oiF @3l e ¢ Reifve 36t o

o T GIE @3 @6 FTeTT FAITe BF, T FM G ([{TOF CofF J |

o TS oig & fiw vin F9E, @i 731 Aifre B st e

o TR G GANIR =F F90aw, G GINIRMA weM OfF G TTCE NEF IR T |
<R % et @ WS a3 FefTer fr= siieaw wiws 36 e | [ e @ “ife A A 9w, "eEa
CIBI" (RTF TF I @A G0 At o 47 Tgare 219 =ifoww ¢ [, a oo vat wiew
TSl MR 2R W@ @l oo wiewfee, q w7 Fead AR (linnet bird) ©FE @8
i | @ oSS Bag apfen e ot vat @ *HfE= G 3fere o
IR X BAF IR T @ 92 ITAF AT AP (] ©IF T 79, O AT O (2ANfde |
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QA R IS (PR PS, IV G A FHANX A PR B WIS AE, 7 O Jna
TR (AT SAHATT GOEH Y] WGAW TS A1 O (GORA TGS ©IF (TORA e AIewis
PreE |E [0t 1 FRCFCH, "W @\ A3 9% e IRl A ew Ffavet 8 @EiRE
REE AT apfor Memor =i ¢ wife I wamawE ¥t 4@ | «f qafb foaed aiwesry afewf,
AR O T aPfe @2 eptifen e Fea s Tgm v

Theme:

The Lure of Nature vs. Urban Life

Nostalgia and Idealism

Inner Peace and Spirituality

Escapism

Tone:

Deep Longing/Yearning

Tranquil/Serene Nature

Escapist

Meditative

Reflective

Setting:

Imagined/Idealized: "Lake Isle of Innisfree,"

Contrast: It is juxtaposed with the "roadway, or on the pavements grey"

Motif:

Escape: The recurring idea of fleeing the present reality for a better, more peaceful one.
Sounds of Nature: The "bee-loud glade," "linnet's wings," and "lake water lapping" are recurring
auditory images that represent natural peace.

Solitude: The desire to be alone in nature.

Symbols:

Innisfree: Symbolizes an idealized natural paradise, peace, solitude, and spiritual refuge.
Cabin/Nine Bean-rows/Bee-loud Glade: Represent a simple, self-sufficient, and harmonious life in
nature.

Lake Water Lapping: The sound of nature, a soothing and persistent call to the speaker's inner
self, representing tranquility.

Pavements Grey/Roadway: Symbolize the dull, unfulfilling, and noisy urban existence.

Rhyme Scheme:

The poem follows an ABAB CDCD EFEF rhyme scheme. This consistent and gentle rhythm
contributes to the poem's soothing and lyrical quality.

Meter:

The poem is predominantly in iambic tetrameter, meaning each line generally has four iambs

(unstressed followed by stressed syllable).
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Important Quotes:

"I will arise and go now, and go to Innisfree, / And a small cabin build there, of clay and wattles
made; / Nine bean-rows will I have there, a hive for the honey-bee, / And live alone in the bee-
loud glade." (Stanza 1)

"And I shall have some peace there, for peace comes dropping slow, / Dropping from the veils
of the morning to where the cricket sings;" (Stanza 2)

"There midnight's all a glimmer, and noon a purple glow, / And evening full of the linnet's
wings." (Stanza 2)

"I hear it in the deep heart's core." (Stanza 3
2. “Easter 1916”

"ZIBIF dedy" Il WZfae FCITT U LARIHEA o1, dvdY A 6 @R (Easter Rising)
e @3 Reeig wizfae sewermE &fow s e a e[ (Dublin) @ 2te [
IEeE | e Rz Id Trles a3z g7 ot fize ke , ot @iz Fitiqen aeewE Tgv
B fmcafeet | 3B @2 SRe WY @R oA Afelermt a3z e wite Jfema afS o wfbe
TR e IR |

APRCF:
>, AR RwR o
+Relft o 2w Ruatzs wieR ek A Qe 9T e FR PR TqEma $9 W Ao
e fofn M (ol Tacee - "SISBI A (BrF" Fi@ Il WeE, "I TR 0 A Wi, 9 #=eww
QTR e (@© 1 @ TRetett R WA S0 e @R SItie Sibae (ox (e et fee
T R Free o A "SR FA" e @2 Y F0OT @ ©T Qe Be g, "as
IR w1 T e oI Weo! At G R F e |
R, "eTE Clmd" &F &
Rumitzn =7 7P e TR IR ¥ Feaw, "All changed, changed utterly: / A terrible beauty
is born." - "R SHTB CITR, T ACD CItR: IF SHFA ETWER &Y AR " @8 ARAD FRo
T R reneen Eim! e IR @RS ored @ RaER 1me 1ol qR @A f&E, afb
Tigfat wifed Sefatn qR FRTOT AFTHE qF g @ ST Fet M) @2 Eiwes svea
e aft G € T T wiere @R |
o, Rumitza it I4t:
R q7oF [REIRF AR fte A4 sRaeET AN @ SEY I GR OIMd TGS ofF ~fFafee
SIERIRCIG I (T

o *5if§F PERf (Patrick Pearse): 9Few fFa € FJ, AT T IR TR TG FHCO |

o N YIHCSAE (Thomas MacDonagh): SRS % |

o T IR (John MacBride): T IR JfSeooIT 27w FIco 7l S99 (7 =& € 29 (Maud

Gonne) % T (AT &S TEHH @7 Oig TFH &F) @32 7R Ao AFe | [ O araree
< R T o

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

Join Now b a0 O @ livemca.com @ 01701377322




Live
L2 mca

5P FBfO, Saey fafer

o (FITOONT NFESS (Constance Markievicz): GF& FA ReAA, AT TN "O&" [0 FACS,

QY GT O WA &) I |
<R o T @, o 2 IfEma @t 27T FrEIE T FA0ew 71, T8 o et SR
AR FE QR
8. WCTH AT GR STS:
e @B HAT JIYT T R "A stone that has been cast" - "9 AT A w4
TAR" | 92 ~ED E1R RN I ATH R ST AT NAPTPOE @R, J R =7 ot 40
SRR T (e &) Reta fF7 At @2 [eda oime 71 47 IR, SRt o Teolke
QA ot IR G Tho QMR T e oo SR | Ot T Mo SRR oot W
a3 i 2 Pafeen
¢. Rft+ sweiEs afeferat o Qo 7@
<R &t eiwa afoe sfrweng on oicy @ ot 7«2 Rumze 93 Fr <64 Rew ¢ee?
fof 3fore 7 @ Rio™ TgTea & S @3l AR TAEe F@ 2o AE, [ W2t weem
Ty aft WM 7 e @Rt G B T 2R
Y, TR AR FLET IFR:
FReM I TG @2 ReqAona WA ==ee oiwma 7w = 363 | f$f I @ ot "changed,
changed utterly” @R @< Ol 9¥q X (*ILR | "MacDonagh and MacBride / And Connolly and
Pearse / Now and in time to be, / Wherever green is worn, / Are changed, changed utterly: /
A terrible beauty is born." - @2 #gAeE A R @2 RN ST Haea doR ¥R o=
HRCIT SR QO T8, @A S2fa Fge ot TR, ETIES Sitnd [ F41 A |
FCHCA, "TIOE dovy" IR g wbw WA afefernin e, @i IR IfEre wafe,
AT Tot @2 AfSRPF wwee g RfFareT | «ft wizfi ReQive wrreiei afs 2ate™
v
Key Themes:

1. Transformation and Sacrifice

2. Ambivalence and Paradox

3. Nature vs. Unchanging Resolve

4, Memory and Legacy

5. Critique of Pre-Rebellion Society

Stylistic Features:

1. Structure: The poem is divided into four stanzas of varying lengths (16, 16, 32, 24 lines).
The recurring refrain "All changed, changed utterly: A terrible beauty is born" acts as a
choric statement, marking transitions and emphasizing the central theme.

2. Rhythm and Rhyme: While not strictly formal, the poem uses a fairly consistent, though
often irregular, rhythm (predominantly iambic) and rhyme scheme (often ABCB).

3. Tone: The tone shifts throughout the poem, moving from casual observation to reflective
doubt, solemn commemoration, and finally, a complex, almost elegiac acceptance of the
"terrible beauty" that has been born. It is a deeply personal yet historically resonant

tone.
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Quotations:
1. “All changed, changed utterly: / A terrible beauty is born.”
2. “Hearts with one purpose alone ... Enchanted to a stone.”
3. “Too long a sacrifice / Can make a stone of the heart.”

4, “Was it needless death after all?”

5

“I write it out in a verse ... A terrible beauty is born.”

3. "The Second Coming”

g8, SWHN (W.B. Yeats) 9q "W GES Ffa" (The Second Coming) IROF AfeE cerwiab
AL B Fe @ "W CTES IR SR 350 AT @7 TRRE @2 d$0 A 2FifHs 27
qq A4 AP cerwBeTE 2@

S. @4% R9g= (First World War - 1914-1918)

Q. WiRfat TR @ (Irish War of Independence - 1919-1921)

o, AT {929 (Russian Revolution - 1917)

8. Ao @ wiyifEre 7ews:

FATHA, "W G i SR e Rygm-o1s! Rregre [aeme qetafes, e e @
Rrfeeett, sifReTet @R wfvore @ e afor 1 2ab gt sared @ oft g3 fe afsafe
o IR @R GF T, ©TFT ¢ ARG FooiT b1 2o

AT

AT BIF: ST Hopet

W@WWWNWWWW@ (gyre) AR, (AN (| (centre) W=
TR T TS AR 1 ASAR @ O ALTST T &0© AW A, T WA Fw @ Fwwe e
oIS oI (oTe TR Rey ey TR ez IE-AEe @A WREE R for @k
*HRA7 ARaet ¢ fAriiTe! 78 206= 1 FIWGE Ot NqaewEs KT a1 oot (R, W Joe Qi
AR OIF I @ A SHAH |

oy w3F: @ TgA TR ST

R fAfve @ TR Ao G o0 A7 qF T g Teiftre =@ o @b Rt v el
(Sphinx) &feRR e, I = Frerza Trot @I TR Tgeaw weot | @2 &S Favifere @R
e Gl vy, At eT TRiee @t 4O e fom | S o, [t Wordia fFasel ¢ gfiget
QQWWWWWI @3 "% 8" (rough beast) LA IIZA G o 9B
TG, ARG JoIT & AT |

<ot Rebi IR oRgaifi gt Ry T Togem @, @AW Reg fTom e weEe «ffwes
OF SR 8 THGF TR 3o ST TRR | SEHEE 0o, O THPIE 5 qR 936 IR
AT AR T IR AR AR @ <fo Joola o =)

Themes:
e Social and Political Collapse

e Loss of Order and Control
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e Cyclical Nature of History

e Spiritual Decay

e Pessimism and Prophecy

Settings:

e A World in Chaos: The initial setting is a world experiencing widespread disorder and
destruction.

e The Desert: The "vast image" of the Spiritus Mundi arises from the "desert sands," a
desolate and ancient place, suggesting a primal, non-Christian origin for the new era.

Mood: The mood is bleak, ominous, and profoundly unsettling.

Speaker: The speaker is an observational, prophetic voice, deeply disturbed by the events
unfolding and foreseeing a terrifying future. They are not a participant but a commentator on
the grand, historical shifts.

Rhyme Scheme: The poem generally uses a loose, irregular rhyme scheme, often with ABAB
CDCD in the first stanza, but it's not strictly consistent.

Meter: The meter is largely iambic pentameter, but it's often broken and varied to create a sense
of unease and disruption

Important Quotes:

e '"Turning and turning in the widening gyre / The falcon cannot hear the falconer; /
Things fall apart; the centre cannot hold; / Mere anarchy is loosed upon the world," -

e "The blood-dimmed tide is loosed, and everywhere / The ceremony of innocence is
drowned

e "The best lack all conviction, while the worst / Are full of passionate intensity."

e "Surely some revelation is at hand; / Surely the Second Coming is at hand."

e "A vast image out of Spiritus Mundi / Troubles my sight: somewhere in sands of the
desert / A shape with lion body and the head of a man, / A gaze blank and pitiless as
the sun, / Is moving its slow thighs, while all about it / Reel shadows of the indignant
desert birds."

e "And what rough beast, its hour come round at last, / Slouches towards Bethlehem to

be born?"

4.“Sailing to Byzantium"

ofge. 7. 3R "GiRfer § IR@IN" @i e e, [ 1w, Ty, wRe @3 FigR o
e w2 S w1 el el s [ow |

AN BIF:

Sl & 27 @3 (Eel M @, SAEENE ("That country") I[TFMA & TS 73| GG AWM
@, T GREE G, A, o G SIEARPIE W | ot "mortality" e T TS A7, @A
TReY T, AT IR NCH W1 92 &S "intellect" (@) I "monuments of unageing intellect"
(efeerys Jfas "gforiia) @ @Il B (31 9% S ST FAE ePpfe @I *Afe wwew afe
WA APIE QA 40F, [ AR A A e 2@ I/
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ol 1<

I TYOT FEA (@ OF WO GFE Ja WA G2 TP QoIS (@I | ©fF *4 997 "a tattered
coat upon a stick" (% ToF (XTI F15)-9F Wre!, TR Gief @ FLe1 | O GFAG HFE FCEA 1T A,
M o NETF &) oo | 8 *F9 Y3e 9T Al ©IF oA /13T [0z 711 ©i3, ffq Frae @9 "to
the holy city of Byzantium" (IRSIFBACIA i@ FoIdice) @ T 1 ARSIBIN QA vy qHH
afeglfore *2 77, 772 «ft Mg, Ifagfes oy =2 Wgifee sfafer aoi | TR @12 i Fie
QTS BF T4 oIt R (ed [Fei @l SR “[ike Akae! Sfows I Ty &e F90e A |
WW:

2 VIR T ALGBACT @l @32 2@ ASWR (Sage) Sty i<t Fa0za 1 fof SIma "God's
holy fire" (34t i@ Www) ¥ Tcol Tegel 0 01 FCARA IR O SN FACRA O &gl
(AGF "dying animal" (FFHE 2id) iR oF G *HH IR O TAB TR FSIF TR @R G |
ffl B9 @7 ©IF =& "purgatorial fire" (W& Of)-@q MY [wm F4 2 G2 O "the
artifice of eternity" (foa@Tl@ FIEFE) @F TG BT @SA W1 93 "artifice” A MFE @RI
AR, T AL FY (ATF & |

s BT

O BICP B ST AAACTH SPIEH 7F A A (T I ©F 31 (e 1 Fofy &e @it eligfos
ot e B 7111 o 519 @se @35 fRgeeta Fe1 fte 3t TR 73, @4 "a golden bird" (936 GTET
A1) I ATRFGACTH AR TCAIFeH o | @8 AR "by a drowsy Emperor" (S@IvRE JJC6) T
O A NS, {58 ©f (I TGRS 2Aif 73, 792 "set upon a golden bough to sing / To lords and
ladies of Byzantium / Of what is past, or passing, or to come." (@36 e TrE Bifre 7@
AREBACT TS ¢ @fCra FIC2 A, T TOTS, T TN G2 T SRHS W) | 92T Gt B
iR foaea *fe W2 aweced aoF | «ff TE afeTw I, Tors, 8T 8 SREred ®F (Fd
PR IR N T S TIE A |

FTFCH, "3 § AREean" T A6 ¢ FOABM QI ANme! (A T 0 I M4
e 992 IAIET g #Ced IF 2 AFEHR Il | G A FAE AOPYE IR g
foaes eI ¢ WAGE 220 I AR G |

Tone
The tone is one of spiritual yearning and melancholic desperation, but also of triumphant
ambition.
Themes
e 0ld age and mortality
e Art and immortality
e Spirituality and transcendence
e The contrast between the physical and the spiritual
e Rebirth and transformation
Setting
The poem has three main settings:
e The first is the natural, physical world of the young, characterized by fertility and decay,

from which the speaker is departing.
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The second is the imagined, "holy city of Byzantium," a mythical and historical hub of
ancient art and spirituality that symbolizes a world of transcendent art.
The third and most important setting is the speaker's mind, where this spiritual journey

and transformation truly take place.

Mood

The mood shifts throughout the poem. It begins with a sense of dejection and wistful
melancholy, as the speaker observes the vibrancy of youth from a place of physical
decline. This shifts to a more ambitious and spiritual mood as the speaker sets his sights
on Byzantium. The final stanzas carry a mood of awe and visionary anticipation as he

imagines his eternal, transformed existence.

Rhyme scheme

The poem is structured in four eight-line stanzas known asottava rima. The rhyme
scheme for each stanza is ABABABCC

Important quotes

Quotes on Youth vs. Age

"That is no country for old men”

"An aged man is but a paltry thing, A tattered coat upon a stick"

"Caught in that sensual music all neglect Monuments of unageing intellect"

"gather me Into the artifice of eternity

"But such a form as Grecian goldsmiths make Of hammered gold and gold
enamelling"Monuments of unageing intellect": These "monuments" symbolize the lasting
achievements of human culture and spirit, which are eternal and immune to the decay
of time, unlike the fleeting physical world.

"Nor is there singing school but studying Monuments of its own magnificence"

"gather me Into the artifice of eternity

"But such a form as Grecian goldsmiths make Of hammered gold and gold enamelling"

16. Joseph Conrad

"Heart of Darkness"

(SCTE FAATH "T6 IF TRHEPT" G0 FIE ST, T AGegam, SARM, W1 s «3e
Torol TFFR W M e (Ot | IR o IR B WA, qFem A, i G 3 ofg
TTF O35 TG ICT ©F BIAGH FAF IR O GRETE T SFreiiis wfoess 161 Fa02 |
R\ T

W wifFeR (Rew 3@ e F @6i) a3t wiRe (G @ ifire FHaEn Febd e Fw
A | OF I@ &F W ISR "G G (F, W A WF AFFE qFE v @ I |
TR RIS frees S ReTa ite Toite, GIIMSR aiFfes 7w (e qifed nfe) o6
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AR IR FARAWE T G TSI HEACR | W O W@ 9FHF JEITSl /R (HIEe (e
Togod e 2|

T Foe:

OGO ASAR AL A A 9T T @2 [FameieR aiged G Io|-93 A wre
o | PIOGCT GPe SPTYEY e T 909 1 27, RN @i ae wfegey fed sngef ey
FEF @2 BNTWA T OF &7 2O IR | ST IF6 2lfSoRIe ST e ¢l 23, &/
"oyl SHIF G SFF IR | T FIoCes 2lfs 9F LRCTF YAl G2 (FT9Le S S I |
JOEF A AR

MY ¢ ol @R 79 N T4 T T AW O SR FH0EE (AF5-« (e, O
fof @ ST Ao R 21 FHCT GF6H TPJZ, FIAFR Q32 TAM A8 RONIT LT A7 |
oG vy AISR Ae@2Z Feawt, I92 [ FATma To @Fvz@ ! Fo FECR, e ewd
el ReTE afsfe St @3 Haw TSl BT | ©F (PIeBd SR wifore iRl Teeas e
71 A, A O fPFe @wie | FET TSR WS YA Y (T IF WU @R TIH I49 e
“Afel® 200 |

THRIIEFF JAA:

N RATS 20T @ IR "TFPE" S@ GIRIFIE Sore A Sl AeFhs 77, I TSEAR A
(@S, VOl G2 IKTOR TFFRH2 A "TG OF TFEA" | FIOG ISR FAoro afsfafag wea il
ST TFFR IR OF (TOER TS AHRTONT STHb IR |

WW:

W FHECE TaF F0E SRS IR (R AR (G3 FCE | @M IS W41 I | O 17 e e,
"The horror! The horror!" (S¥%d! S5 | ©3 Sf&H FHe ToEfd @ @1 F TNFT ITS! (MR
a2 free oig Wi = Toot

TN

I T4 FSCAN f6d AoT, O3 o FIB0ea AMeF AN @2 FCE | FIHCEE A9Mal Qi SiF
TR (2T TNE @ idealized 2R 4@ @R | WET OIGF FOEE (<17 FA IECS A, FEA
ol frgt Fated @ 2 SARE A9 T ANCEE (IFNF (S08 (ed | ©iR, fof ey aem @ Fittes
1Y 2 el o7 AmeF 19 |

"5 O TR BRI SO (AfeT widsere, Terer YCRITHR WTIE S A IhS!
@R TS W ol wFIEE @ e ha g @11 e oft wyme wiiFsk el
TFFIEI FA I 1, I N ARG TOTOoN TFFIEF FA I |

Major Themes:
e Colonialism and Imperialism
e The "Heart of Darkness
e Civilization vs. Savagery
e Moral Ambiguity
e The Power of Language and Lies
e  Alienation and Isolation

e Illusion vs. Reality
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e Obsession and Power

e Death and Decay

Key literary elements of “Heart of Darkness”

1. Genre: Novella, Modernist fiction, Psychological and symbolic tale of imperialism

2. Narrative Style: A frame narrative: the story is told by an anonymous narrator, but most of it
is narrated by Marlow. Complex, layered storytelling with impressionistic and symbolic language.
3. Setting: Late 19th century, Begins on the Thames River, London, then shifts to the Congo
River Basin in Africa.

4. Protagonist: Charles Marlow - the sailor who narrates his journey into Africa and search for
Kurtz.

5. Antagonism: Kurtz - an ivory trader who succumbs to greed and power..

6. Climax: The moment Marlow finally meets Kurtz in the heart of the Congo, witnessing his
madness, moral decay, and hearing his dying words: “The horror! The horror!”

7. Point of View: First-person (Marlow’s narration), framed by another first-person narrator on
the Thames.

8. Central Conflict: Man vs. Society/Nature/Self: Marlow struggles with the brutality of

imperialism, the wilderness, and the moral darkness within Kurtz and mankind itself.

Characters

Main Characters

Marlow - The protagonist and narrator of the story; a sailor who recounts his journey into the
Congo to find Kurtz.

Kurtz - A brilliant but corrupt ivory trader in the Congo who becomes consumed by greed and
power; worshipped by the natives but morally destroyed.

Supporting Characters

The Narrator - An unnamed listener aboard the Nellie on the Thames who frames Marlow’s
story.

The Director of Companies - The captain of the Nellie, who represents stability and proper
business conduct.

The Lawyer - Another passenger on the Nellie; represents law and order.

The Accountant - An employee of the trading company who is obsessed with keeping clean
records amidst chaos.

The Brickmaker - An agent at the Central Station, described as a “papier-maché Mephistopheles,”
representing hypocrisy and flattery

Minor but Symbolic Characters

Kurtz’s Intended - Kurtz's fiancée in Europe; she idolizes him and is shielded from the truth by
Marlow.

Kurtz’s African Mistress - A mysterious native woman who represents his deep entanglement

with the wilderness and moral corruption.

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

Join Now b o Siore ey @ livemca.com @ 01701377322



Live
L2 mca

13 Ae8fo, s fafer

The Helmsman - A Congolese crew member on Marlow’s steamer, killed during an attack.

The Cannibals - Native crew hired for Marlow’s steamboat; surprisingly disciplined and restrained

C

ompared to Europeans.

Symbolism in Heart of Darkness

1. The Congo River: The river is often described as snake-like or a "mournful river,"
suggesting its ancient, mysterious, and even dangerous power. It also symbolizes the
passage of time and the irreversible nature of the journey.

2. Darkness / The "Heart of Darkness":This multi-layered symbol refers to several things:
The African interior
The darkness within humanity
The moral corruption of colonialism
The unknown and the unconscious
ivory symbolizes the driving force behind the colonial enterprise: greed, material wealth,
and the exploitation of resources
Fog
The Whited Sepulchre City (Brussels
Kurtz's Painting
The Wild Woman / Kurtz's African Mistress

Quotations

1
2

3
4
5
6.
7
8
9

“The horror! The horror!”

. “We live as we dream — alone.”

. “There is a touch of death about a river.”

. “There is a tremendous lot of lying in the civilized world.”

. “There is a place in the heart of man where darkness dwells.”

“There is a fascination in the wilderness that reveals the truth about ourselves.”
. “I don’t like work. I had rather laze about and dream.”

. “There is a touch of horror in every human endeavor.”

. “The word ‘ivory’ rang in the air, was whispered, was sighed. You would think they were

praying to it. A taint of imbecile rapacity blew through it all, like a whiff from some corpse. By

Jove! I've never seen anything so unreal in my life. And outside, the silent wilderness surrounding

this cleared speck on the earth struck me as something great and invincible, like evil or truth,

waiting patiently for the passing away of this fantastic invasion.”

17. David Herbert Lawrence

“Sons and Lovers”
8. 43p. FA@EE " WIS A" GFH TEABITGE TAT, A 3530 A e 27 1 «ff TR aiei-
AGRARET PG GIR GF NG g [ek-7e! 2w A @i G, AR[ES TR g3
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e QI o @@l AR o9 <

>. ffsa b fufaae aes st @ wgifeE @@ 55 ©oF MY 9F S AR Ged I |
O GIAT IR ATT, AFTre Y@ @OR R O WD 703 | 8 e I@E S @oiew qaR
“{teT fter Woe weRd SR oI * e T AR sjefel A W1 e geied o e
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e Genre: Psychological novel, Bildungsroman (coming-of-age novel),Semi-autobiographical
/ Modernist fiction

e 2. Narrative Style: Realistic and psychological narrative, Symbolic and descriptive
language (nature, emotions, relationships),

e 3. Setting: Nottinghamshire, England (mining town of Bestwood, based on Lawrence’s
own hometown)Late 19th and early 20th century

e 4, Protagonist: Paul Morel

e 5. Antagonist: Walter Morel, Gertrude Morel

e 6. Climax: The death of Gertrude Morel,

e 7. Point of View: Third-person omniscient narrator, Provides deep psychological insight
into characters, especially Paul and his mother

e 8. Central Conflict: Paul's inner struggle between his devotion to his mother and his

desire for romantic and personal independence
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e Characters:

o Paul Morel: The protagonist, an artist torn between his mother's emotional
demands and his own desires for love and independence.

o Gertrude Morel (Mother): A strong-willed, intelligent woman who pours all her
frustrated ambitions and love into her sons, particularly William and Paul.

o Walter Morel (Father): A miner, physically strong but emotionally distant, whose
rough nature clashes with his wife's sensibilities.

o William Morel: Paul's older brother, who dies early, setting the stage for Paul's
intensified relationship with his mother.

o Miriam Leivers: Paul's first love, representing spiritual and intellectual
connection, but lacking in physical passion for him.

o Clara Dawes: Paul's second major love interest, representing physical passion and
independence, but ultimately an unstable relationship.

e Themes:

o Oedipus Complex

o Family Conflict

o Industrialization vs. Nature

o Sexuality and Desire

o Social Class and Upward Mobility

o Identity and Individuality

18. Arthur Miller - “Death of a Salesman”

QiefiF AR (T2 9% O GEPTE" 26 @36 [Eees 963 3 S [Ger Ider a3 agfe
TSR TSl G 401 TG A4 SRG T3 @A, @Few %, 2 Iy RSt @
TG I AT R, [F8 ©F (piore G e ke 2@ |

ToER 0 oW IR TR fox Wy WACAT I 1 T Ry FW @ GFC AL, IFLTO
€32 PN & 20 SR ey [ @7 O 2 @@, e @32 Iifa Tge @2 9ol e
sy

58 T3feTa S O F0AT W0l AF 2 11 (37 ©F BI(E A, Fiae ©iF [ e o7tz @92 (3 99
R T (MR 1 OF AL T (906 AT @R (7 FOIToA 0 o G2 IS FUR ITIOR
S FEACS AT |

O T (=, T, IRF T 7 99 71 [T I AvR TN Foae ol o, g oF et
@32 B e I St 1 (7 JRATS 2T (@ ©F IR "Teramer'y @t afh wien ey,
QIRE (FIE IR A a1 T o7 I FI2 @B ) 909 (68 I (@ O qeag AR Wy,
A X |

QB (2 P, QT o2 ¥R (L, (6 GTe I TIRET AT 20O I Al G2 A0S AT SE
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qAoET 10T, TIFT EE FRCS AT @ (T ©IF AAfRRAE qGHafoFoE T F90e R0 N €32 O
QI THAH 2R AGR | (T R I@ @ IR O My o7~ ARy FEee AR | iR, o
e BifeTca arerTe 0=, ATe O AT AN BIFT AT
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Key literary elements of " Death of a Salesman*

Genre: Tragedy, Modern Drama, Social Realism

Narrative Style: Non-linear structure combining present reality with past memories and
hallucinations.

Setting: Late 1940s, Brooklyn, New York — mainly in the Loman family home and surrounding
urban environment

Protagonist: Willy Loman

Antagonist: Willy's inner conflict and societal pressures

Climax: The emotional confrontation between Willy and Biff when Biff tells the truth about his
failures and Willy realizes his dream is hollow

Point of View: Third-person dramatic perspective — the audience observes the action without
narration

Central Conflict: Willy Loman’s struggle between illusion and reality, and his desperate pursuit

of validation in a changing world

Characters

Willy Loman - The protagonist, a 63-year-old traveling salesman who struggles with reality,
failure, and the illusion of the American Dream.

Linda Loman - Willy’s devoted and supportive wife, who defends him and tries to hold the family
together.

Biff Loman - Willy’s older son. Once full of promise, he becomes disillusioned and confronts the
truth about himself and his father’s dreams.

Happy Loman - Willy’s younger son. He tries to please his father and chase success but lacks
direction and depth.

Charley - Willy’s neighbor and only real friend. He offers Willy financial help and represents
practical success.

Bernard - Charley’s son. A serious and successful lawyer who contrasts with Biff, showing the
value of hard work over charm.

Ben - Willy’s wealthy, deceased brother. Appears in Willy’s hallucinations and symbolizes the
success Willy longs for.

The Woman - Willy’s mistress during one of his sales trips. Her presence causes a rift between
Willy and Biff.

Howard Wagner - Willy’s boss. He represents the coldness of the modern business world and

fires Willy despite his years of service.
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Key Themes

Reality vs. Ilusion
Identity and Self-Worth
Family and Betrayal
Success and Failure
Mental Health and Despair

Quotations

« I am not a dime a dozen! I am Willy Loman, and you are Biff Loman!”

« “The man who makes an appearance, the man who gets ahead, is the man who wins.”
*  “You can'’t eat the orange and throw the peel away — a man is not a piece of fruit!”
«  “Work a lifetime to pay off a house. You finally own it, and there’s nobody to live in it.”
«  “You wait, kid, before it’s all over we're gonna get a little place out in the country.”
«  “Pop! I'm a dime a dozen, and so are you!”
«  “Be liked and you will never want.”

*  “Nobody dast blame this man. You don’t understand: Willy was a salesman.”
19. Samuel Beckett - “Waiting for Godot”

“Waiting for Godot”

Waiting for Godot is a landmark play in the Theatre of the Absurd, written by Samuel Beckett
and first performed in 1953. The play centers on two main characters, Vladimir and Estragon,
who wait by a lone tree on a desolate road for a mysterious figure named Godot. The identity
and purpose of Godot remain unclear throughout the play, and his arrival is endlessly postponed,

symbolizing the uncertainty and futility of human hope.
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Genre: Absurdist Drama, Theatre of the Absurd
Narrative Style: Non-linear, cyclical, repetitive dialogue and action with minimal plot
development
Setting: A barren, desolate landscape with a single tree by the roadside
Protagonists: Vladimir and Estragon (two tramps waiting for Godot)
Antagonist: There is no traditional antagonist; the antagonist can be interpreted as the concept
of waiting itself, or existential despair
Climax: There is no clear climax; the play’s tension revolves around the continuous anticipation
of Godot’s arrival, which never happens
Point of View: The play is presented through the interactions and dialogues of the characters,
with an objective third-person perspective as seen from the audience’s viewpoint
Characters
e Vladimir (Didi): One of the two tramps who are waiting for Godot. He is often seen as
the more rational and contemplative of the pair.
e Estragon (Gogo): The other tramp, more prone to physical suffering and memory loss.
He often wants to leave but is convinced by Vladimir to stay.
e Pozzo: A tyrannical and boisterous man who passes by the waiting tramps. He treats
Lucky cruelly.
e Lucky: Pozzo's servant, who is tied to him by a rope. He is silent for most of the play
until he delivers a long, nonsensical monologue.
e A Boy: A messenger who arrives at the end of each act to inform Vladimir and Estragon
that Godot will not come today, but surely tomorrow. He claims to work for Godot.
e Godot (Unseen): The enigmatic figure for whom Vladimir and Estragon are perpetually
waiting. He never appears in the play, and his true nature and purpose are subjects of

much speculation.

Themes

Existentialism and Absurdity
The Nature of Time

Waiting and Hope
Companionship and Isolation
Power and Dependency

Memory and Forgetfulness
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Quotations

“I can’t go on. I'll go on.”

“Nothing to be done.”

“Let us not waste our time in idle discourse!”

“They give birth astride of a grave, the light gleams an instant, then it’s night once more.”
“Was I sleeping, while the others suffered? Am I sleeping now?”

“Nothing happens, nobody comes, nobody goes, it’s awful.”
Last Moment Suggestions for Special BCS
What to focus:

From Part 1 Give More Importance on William Shakespeare- Hamlet, King Lear, Macbeth, Othello,
The Tempest : Genre, Thematic Analysis, Protagonist, Tragic Flaw, Characters, Summary,
Important Quotes.)
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Most Important 200+ MCQ

Topic wise Segmented

1. William Shakespeare:
“Hamlet, King Lear, Macbeth, Othello and
The Tempest”

1) At the beginning of the play, what does
the ghost of King Hamlet command his son,
Hamlet, to do?

a) Flee Denmark to save his own life.

b) Marry Ophelia immediately for political
stability.

c) Avenge his "foul and most unnatural
murder."

d) Seize the throne from Claudius by force.

The Ghost of King Hamlet appears to his son,
Prince Hamlet. The Ghost reveals a terrible
secret: he was murdered by his own brother,
Claudius (who is now the new King of
Denmark and married to Hamlet's mother,
Queen Gertrude).

The Ghost's explicit command to Hamlet is
to seek revenge for this murder. The Ghost
describes the crime, stating, "If thou didst
ever thy dear father love... Revenge his foul
and most unnatural murder." The Ghost
wants Hamlet to restore justice by killing
Claudius. While the Ghost instructs Hamlet
not to harm his mother, Queen Gertrude, his
primary and defining command is the call
for vengeance against Claudius. So, Option C)

is the Correct Answer.

2) In his famous "To be, or not to be"
soliloquy, what is Hamlet contemplating?
a) Whether to believe the ghost or not.
b) The pros and cons of suicide.

c) If he should confess his love for Ophelia.

d) The morality of seeking revenge.

In his famous "To be, or not to be" soliloquy
in Act 3, Scene 1 of Hamlet, the prince is
contemplating the very nature of existence
and whether it is preferable to endure the
hardships of life or to end them through
suicide. He famously begins by posing the
question, "To be, or not to be: that is the
question," which directly translates to "to

live or to die."

3) How does Hamlet attempt to confirm his
uncle Claudius's guilt for the murder of his
father?

a) He hires a spy to follow Claudius.

b) He forges a letter that details the crime.
c) He has a group of traveling actors
perform a play reenacting the murder.

d) He confronts Claudius directly in front of

Gertrude

To confirm his uncle Claudius's guilt, Hamlet
devises a clever plan using a troupe of
traveling actors who have come to Elsinore.
He has them perform a play, which he calls
"The Mousetrap," that includes a scene
mirroring the exact way the ghost of his
father described being murdered. Hamlet's
idea is to observe Claudius's reaction during
the performance, believing that if his uncle
is guilty, he will surely show some sign of
distress.

Hamlet instructs his trusted friend Horatio
to also watch the king closely during the
play. As the actors portray a king being

poisoned in the ear while he sleeps in his
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garden, Claudius becomes visibly agitated,
rises, and abruptly leaves the room. This
reaction serves as the confirmation Hamlet
was seeking, proving to him that the ghost
was telling the truth and that Claudius did

indeed murder his father.

4) Polonius believes that the cause of
Hamlet's madness is...

a) Grief over his father's death.

b) His ambition for the crown.

c) His rejected love for Ophelia.

d) His discovery of Claudius's crime.

Polonius is convinced that Hamlet's erratic
behaviour stems from his unrequited love
for Ophelia. After Polonius instructs his
daughter to reject Hamlet's advances and
return his letters, he interprets Hamlet's
subsequent strange actions as a direct result
of this romantic rejection. He confidently
presents this theory to King Claudius and
Queen Gertrude, stating that Ophelia's

refusal of his love "hath made him mad".

5) The Tempestdiffers significantly from
Shakespeare's other plays on this list. It is
a late work often classified as what type of
play?

a) A history

b) A revenge tragedy

¢) A romance or tragicomedy

d) A political satire

While The Tempest shares elements with
other genres, like tragedy and comedy, its
unique blend of magic, romance, and
political intrigue, along with its thematic
focus on forgiveness and reconciliation, set

it apart from most of Shakespeare's other

works. It's considered a late work, often
categorized as a romance or tragicomedy

due to its mixture of serious and light tones.

6) Setting of “Hamlet” is in-
b) England
d) Poland

a) Denmark
¢) Scotland

The entire story of Hamlet takes place in the

royal court ofDenmark, specifically
at Elsinore Castle. The central characters are
all members of the Danish royal family:
Hamlet is the Prince of Denmark, his father
was the King of Denmark, and his uncle
Claudius is the current King of Denmark. The
plot revolves around the succession to the

Danish throne.

7) The Ghost in “Hamlet” is first spotted in-
a) In the graveyard

b) Outside the castle

¢) On the Deck of the Ship

d) None of this is correct

The Ghost in Shakespeare's "Hamlet" is first
spotted on the guards' platform at Elsinore
castle. Therefore, the correct option isb)
outside the castle.

The initial sightings of the apparition are
witnessed by the sentinels Barnardo and
Marcellus, along with Hamlet's friend
Horatio. They see the Ghost, which
resembles the recently deceased King
Hamlet, on the battlements of the castle.
These events take place in Act 1, Scene 1 of
the play. Horatio then reports the ghostly
appearance to Prince Hamlet, who decides to
see the Ghost for himself.
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8) How many soliloquies are there in

“Hamlet”?
a) 5 b) 6
c)3 d) 7

Hamlet has seven soliloquies in the play: "O
that this too too sullied flesh would melt,"
"0 all you host of heaven," "0, what a rogue
and peasant slave am L," "To be, or not to
be," "'Tis given out that, sleeping, 1 was
murdered," "Now might I do it pat," and
"How all occasions do inform against me".
These soliloquies reveal Hamlet's inner
thoughts, his emotional state, and his

evolving understanding of his situation.

9) Why does Hamlet famously delay in
avenging his father's murder?

a) He is paralyzed by overthinking and
moral uncertainty.

b) He lacks the physical strength to
confront his uncle.

c) He is waiting for military support from
Norway.

d) He wants to prove Claudius's guilt

publicly before acting.

Hamlet's delay in avenging his father's
murder is primarily due to his internal
conflict. He is deeply troubled by the ghost's
revelation, questioning its veracity and the
implications of taking action against his new
thoughtful and

individual,

king. He is also a
contemplative constantly
weighing the moral consequences of his
actions. This internal struggle leads to
paralysis, preventing him from immediately

carrying out his revenge.

10) "Fair is foul, and foul is fair" who said
this?

a) Three witches
c) Lady Macbeth

b) Ariel
d) Regan

Fair is foul, and foul is fair" is the central
theme of Macbeth. Spoken by three
witches, this statement is very crucial.
It means:
= Things are not what they
seem. (Appearance vs. Reality)
= Good and evil are being turned
upside down.
= It foreshadows Macbeth's own
journey from a noble ("fair") hero

to a murderous ("foul") tyrant.

11) What are the first three prophecies the
witches give to Macbeth?

a) He will be king, his sons will be kings,
and he will kill Duncan.

b) He will be Thane of Glamis, Thane of
Cawdor, and King hereafter.

c) He should beware Macduff, he cannot be
harmed by one of woman born, and he is
safe until Birnam Wood moves.

d) He will have a short reign, a tragic end,

and will be betrayed by his wife.

When Macbeth and Banquo was coming
from a victorious battle, they met three
witches and they made the first three
prophecies.That he (Macbeth) will be Thane
of Glamis, Thane of Cawdor, and King
hereafter. This prophecies fuelled Macbeth
with unchecked ambition. So this prophecies

are the reason of the entire tragedy.
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12) After reading Macbeth's letter about the
prophecies, what does Lady Macbeth fear
about her husband's character?

a) That he is too ambitious and will act
rashly.

b) That he is "too full o' th' milk of human
kindness" to seize the crown.

¢) That he does not truly love her enough
to make her queen.

d) That he is a coward who will flee at the

first sign of conflict.

This moment occurs in Act 1, Scene 5, right
after Lady Macbeth finishes reading her
husband's letter about the witches'
prophecies. Her immediate reaction is to
analyze Macbeth's character in a famous
soliloquy.

She believes that Macbeth is ambitious and
desires to be king, saying, "Glamis thou art,
and Cawdor, and shalt be / What thou art
promised." However, she immediately
identifies what she sees as his fatal flaw: his
conscience and his fundamental goodness.
She says:

"Yet do I fear thy nature;

It istoo full o' th' milk of human kindness

To catch the nearest way."

13) Who is sitting in Macbeth's chair at the
banquet, visible only to Macbeth?

a) The ghost of Duncan

b) The ghost of Banquo

¢) The ghost of King Hamlet

d) The ghost of his father

This famous scene occurs in Act 3, Scene
4 of Macbeth.
= The Scene: Macbeth is hosting a
celebratory banquet for the Scottish

lords. When he goes to take his
seat, he sees the bloody ghost of his
murdered friend, Banquo, sitting in
his chair.

= Significance: The ghost is a
manifestation of Macbeth's immense
guilt and paranoia. His terrified
reaction to the ghost, which no one
else can see, exposes his unstable
mind to his nobles and marks the

beginning of his public downfall.

14) “Life’s but a walking shadow, a poor
player That starts and frets his hour upon
the stage and then is heard no more” -
quoted from?

b) Macbeth
d) Othello

a) King Lear

c¢) Dr. Faustus

This famous quote is from a soliloquy

delivered by Macbeth himself in Act 5,

Scene 5 of the play.

= Context: Macbeth has just been
informed that his wife, Lady
Macbeth, is dead. He is trapped in
his castle, facing an invading army,
and his reign is collapsing.
= Meaning: The speech reflects his

complete despair and nihilism. He is
saying that life is meaningless,
brief, and insignificant. It is like a
shadow with no substance, or like a
bad actor who has a dramatic,
emotional moment on stage but is
quickly forgotten once his part is
over. The speech concludes that life
is "a tale / Told by an idiot, full of
sound and fury, / Signifying
nothing."
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It is one of the most powerful expressions
of hopelessness in all of literature, marking
the absolute low point of Macbeth's tragic

journey.

15) “All the perfume of Arabia will not
sweeten this little hand”-who said this?
a) Macbeth b) Lady Macbeth
c¢) Lady Macduff.  d) Macduff

She speaks this line during her
sleepwalking scene (Act 5, Scene 1) as she
obsessively tries to wash away the
imagined blood of King Duncan from her
hands.

16) Which daughter refuses to flatter Lear,
saying she loves him "according to my
bond; no more nor less," and is
subsequently banished?

b) Regan

d) Ophelia

a) Goneril
¢) Cordelia

In the opening scene of King Lear, Lear
demands that his three daughters publicly
declare how much they love him.
= Goneril and Regan give him
elaborate, flattering speeches
designed to win his favor and land.
= Cordelia, however, refuses to
participate in this dishonest display.
When asked what she can say, she
answers truthfully: "Nothing, my
lord." She explains that she loves
him as a daughter is required to—
"according to my bond; no more
nor less."
Enraged by what he perceives as a lack of

affection, Lear disowns Cordelia and

banishes her from the kingdom without a

dowry.

17) Lear is king of what country?
a) Scotland b) Britain
¢) France d) East Anglia

King Lear is the king of Britain. In the play,
he divides his entire kingdom between his
two sons-in-law:

The Duke of Albany (an ancient name for
Scotland)

The Duke of Cornwall (a region in England)
Since his authority extends over both of
these major territories, he is the ruler of the
whole island of Britain. The play also treats
other locations, like France, as separate,

foreign kingdoms.

18) Who works as the conscience of King

Lear?
a) Regan b) Edgar
c) Cordelia d) Fool

While other characters represent goodness
or truth, the Fool uniquely serves as Lear's
conscience. Here's why:

* He is the Truth-Teller: After Lear
makes his catastrophic mistake of
banishing Cordelia and giving his
kingdom to Goneril and Regan, the
Fool's primary role is to constantly
remind Lear of his foolishness. He is
the only character who can speak
blunt, critical truths to the king
without being punished (the
traditional role of a court jester)

= He Uses Riddles and Jokes
to Expose Folly: The Fool's

wisdom is cloaked in riddles
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and songs. He constantly
points out the absurdity of
Lear's situation, such as
when he says, "Thou hadst
little wit in thy bald crown
when thou gav’st thy golden
one away." He is the voice
of reason that Lear ignored,
now come back to haunt
him in the form of a "fool."
* He is Lear's Other Half: The
Fool is almost an extension
of Lear himself—the part of
Lear's mind that knows he
made a terrible error. He
stays with Lear through his
descent into madness, his
commentary serving as an

external monologue of

Lear's inner guilt and regret.

19) Which one of Lear’s daughters is sent
into exile?

b) Ophelia

d) Cordelia

a) Goneril

c) Regan

In the first scene of King Lear, Lear asks his
three daughters to declare how much they
love him to decide who gets the largest
share of the kingdom.
= Goneril and Regan give him
flattering, exaggerated speeches.
= Cordelia, his youngest and most
beloved daughter, refuses to flatter
him and simply says she loves him
as a daughter should.
Enraged by her honesty, which he mistakes
for a lack of love, Lear disowns her

and banishes her from the kingdom. She is

then forced into exile, leaving for France

after marrying the French king.

20) How does Lear plan on spending his
remaining years?

a) Relaxing in France

b) Visiting his daughters

c) Writing his memoirs

d) Making religious pilgrimages

In the very first scene of Shakespeare's King
Lear (Act 1, Scene 1), Lear announces his
plan to retire and divide his kingdom
between his three daughters. After he gives
all his land to his two eldest daughters,
Goneril and Regan, he explicitly states his
retirement plan:

He will give up the responsibilities of being
king but keep the title and respect of a king.
He will keep a personal guard of 100 knights.
He and his knights will live with his
daughters, alternating  between their
households each month.

In his own words, he says he will:

"by monthly course... make our abode with

you by due turns."

21) What does King Lear demand from his
daughters before he will divide his
kingdom?

a) A promise to care for him in his old age
b) A declaration of their love for him

¢) A dowry from their future husbands

d) A vow to never go to war with each
other

In the opening scene (Act 1, Scene 1), Lear
holds a "love test," asking each daughter,
"Which of you shall we say doth love us

most?" He intends to give the largest share
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of the kingdom to the one who offers the
most flattering and effusive declaration of

love

22) Which character is banished by Lear at
the beginning of the play for defending
Cordelia?

a) The Duke of Albany

b) The Duke of Cornwall

c) The Earl of Gloucester

d) The Earl of Kent

When Lear disowns Cordelia for her honest
but plain answer, the Earl of Kent, his most
loyal advisor, speaks up against the King's
rashness and injustice. Enraged by this
challenge to his authority, Lear banishes

Kent from the kingdom.

23) How does Edmund deceive his father,
Gloucester, into believing his legitimate
son, Edgar, is a traitor?

a) He bribes witnesses to lie about Edgar.
b) He shows him a forged letter.

c) He challenges Edgar to a duel and makes
it look like Edgar cheated.

d) He tells Gloucester that Edgar is secretly

practicing witchcraft

In Act 1, Scene 2, Edmund shows his father
a letter he pretends to have found. The
letter, which he forged himself, appears to
be a plot by Edgar to kill Gloucester and
inherit his lands and title, a lie Gloucester

tragically believes.

24) Which suitor marries Cordelia even
after she is disinherited?

a) The Duke of Burgundy

b) The King of France

c) The Duke of Cornwall

d) The Prince of Morocco

After Lear takes away Cordelia's dowry, the
Duke of Burgundy withdraws his offer of
marriage. In contrast, the King of France is
impressed by her honesty and virtue,
stating that she herself is a dowry, and
marries her despite her loss of land and
title

25) The quote "As flies to wanton boys are
we to the gods; / They kill us for their
sport” reflects which of the play's major
themes?

a) The corrupting nature of power

b) The injustice and cruelty of fate

c) The struggle between good and evil

d) The theme of madness

Spoken by the newly blinded Gloucester,
this line expresses a deeply pessimistic
worldview. It suggests that the universe is
not governed by divine justice but by cruel,
indifferent forces that treat humans as
playthings, reflecting the play's intense

exploration of suffering and nihilism.

26) "Othello" is a Shakespeare's play about

b) A Roman
d) A Moor

a) A Jew
c) A Turk

* The protagonist of the play is a respected
Venetian General. He is a Moor, a term used
in Shakespeare's time to refer the people of
North Africa or Arabia descent. His race and
his status as an outsider in Venetian society
are central elements in the play's plot and

theme.
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27) What is the primary and most
destructive theme explored throughout the
play "Othello"?

a) Love and Infatuation

b) Racism and Prejudice

c) Jealousy and Deception

d) Honor and Reputation

« While all the listed themes -
a) Love and Infatuation

b) Racism and Prejudice

¢) Jealousy and Deception

d) Honor and Reputation

are present, the central driving force of the
tragedy is lago's masterful deception and the
consuming jealousy it ignites in Othello.
lago's manipulations and deception are the
engine of the plot, and Othello's jealousy is
the "green-eyed monster" that ultimately
leads to the tragic conclusion. Even lago is
not free from jealousy. So, Jealousy and
Deception are primary and most destructive
throughout the play

theme explored

"Othello".

28) What is Iago's fate at the end of the
play?

a) He is executed by Cassio on the spot.
b) He commits suicide out of remorse.
c) He escapes from Cyprus and is never
found.

d) He is captured and left for Cassio to

torture and execute.

« After his villainy is exposed, Iago is

apprehended.  Lodovico  decrees that
Othello's successor, Cassio, will be in charge
of determining Iago's punishment, which is

implied to be a slow and painful execution.

So, d) He is captured and left for Cassio to

torture and execute is the right answer.

29) In his final speech, Othello asks the
Venetian officials to "Speak of me as I am"
and as one who...

a) "...hated wisely, but too well."

b) "...loved not wisely but too well."

c) "..was a victim of a cruel fate."

d) "...sought honor above all else."

* “Speak of me as I am; nothing extenuate,
Nor set down aught in malice: then must
you speak

Of one that loved not wisely but too well;
Of one not easily jealous, but being
wrought”

This famous line from Othello's final speech
reflects his self-perception at the moment
of his death. He acknowledges that his love
for Desdemona, twisted by jealousy, became
an all-consuming and destructive passion

that he could not control wisely

30) " O, beware, my lord, of jealousy; It is
the green-ey'd monster, which doth mock
The meat it feeds on"- quoted from?

a) Macbeth b) Othello

c) King Lear d) Hamlet

« This famous line is spoken by Iago, the
antagonist, to Othello, in Act 3 scene 3.
Against moment of extreme dramatic irony.
As lago is pretending to be the loyal friend
of Othello warning, against the very jealousy
he, himself carefully planted and nurtured.

It also depicts the central theme of this play.
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31) What does Iago do with the
handkerchief after Emilia finds it?

a) He returns it to Desdemona.

b) He burns it to destroy the evidence.
c) He plants it in Cassio's lodging.

d) He shows it directly to Othello.

* After Emilia gives him the handkerchief,
lago explains his plan in a soliloquy. He
decides to "lose this napkin in Cassio's
lodging" so that Cassio will find it. This
simple act of placement is the linchpin of
his entire scheme. It forges a physical link
between Cassio and Desdemona's most
intimate gift, providing the false evidence
that will be used to destroy them all. It ts

a crucial point of Rising Climax.

31) How does Othello kill Desdemona?

a) He stabs her with his sword.

b) He forces her to drink poison.

c) He smothers her with a pillow.

d) He pushes her from the castle walls.
In Shakespeare's Othello, Othello kills
Desdemona by smothering her with a
pillow while she is asleep, driven by
jealousy and false accusations of infidelity

planted by Iago.

32) Who reveals the truth about Iago's plot
in the final scene?
b) Emilia

c) Roderigo's letter d) lago confesses

a) Cassio

Emilia: Emilia is the primary and most direct
character to expose lago's scheme. After
Othello has smothered Desdemona, Emilia
enters the bedroom. Othello confesses to
killing his wife, justifying his actions by
claiming she was unfaithful and that "thy

husband knew it all." This mention of her
husband, Iago, triggers Emilia's realization.
Her loyalty shifts from her husband to her
deceased  mistress, Desdemona.  She
confronts lago publicly, revealing that she
was the one who found the handkerchief and
gave it to him, unraveling the central
"proof" of Desdemona's infidelity. Despite
lago's threats and attempts to silence her,
she courageously declares his villainy to
everyone present. For her defiance, Iago
fatally stabs her, but she uses her dying
breaths to affirm Desdemona's innocence

and lago's treachery.

While Cassio and Roderigo's letters provide
crucial corroborating evidence that solidifies
the case against Iago, it is Emilia who single-
handedly and courageously initiates the
revelation. She 1is the first to piece
everything together and publicly accuse her
husband, sacrificing her own life to expose

the truth and clear Desdemona's name.

33) Who says the famous line, "I am not
what I am"?
a) Othello

c) Iago d) Cassio

b) Desdemona

* This famous and crucial line is spoken by
lago to Roderigo in the very first scene of
the play (Act 1, Scene 1).

The full context is:

"For when my outward action doth
demonstrate

The native act and figure of my heart
In compliment extern, ’tis not long after
But I will wear my heart upon my sleeve

For daws to peck at: I am not what I am."
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This line is the perfect summary of Iago's
character. He is explicitly stating that his
outward appearance is a deliberate
deception. He appears to be a loyal and
honest ensign to Othello, but inwardly he is
full of hatred and manipulative intent. This
quote establishes his role as the play's

duplicitous villain from the very beginning.

34) Othello's tragic flaw is:
b) Pride
d) Jealousy

a) Ambition
c) Greed

« Othello's jealousy is the consuming
passion that lago expertly manipulates.
Once the "green-eyed monster" takes hold
of him, it completely transforms him from
a noble, eloquent general into an irrational,
violent, and tormented man. His jealousy is
what directly leads him to misinterpret all
evidence, distrust his loyal wife, and
ultimately murder her. The entire second
half of the play is a visceral depiction of

his descent into a jealous madness.

35) "She has deceived her father, and may

thee" is a warning given to Othello by

whom?
a) The Duke b) lago
¢) Emilia d) Brabantio

» This crucial line of foreshadowing is
spoken by Brabantio, Desdemona's father, in
Act 1, Scene 3,
After failing to convince the Duke to annul
the marriage, a bitter and defeated Brabantio
gives this final warning to Othello. He feels
that Desdemona has deceived him by
eloping, and he projects this perceived

deceit onto her future relationship with her

new husband. This line is incredibly
significant because lago later seizes upon
this very idea and uses it as a powerful
weapon to poison Othello's mind. In Act 3,
Scene 3, lago reminds Othello: "She did
deceive  her father, marrying you,"
essentially echoing Brabantio's words to
make the idea of Desdemona's potential
infidelity seem more plausible. Brabantio's
warning, born of anger, becomes the first
seed of doubt that Iago will expertly nurture
into Othello's tragic and all-consuming

jealousy.

36) What is the "divided duty" that
Desdemona speaks of to her father?

a) Her duty to Venice versus her duty to
Cyprus.

b) Her duty to her father versus her duty
to her husband, Othello.

¢) Her duty to her faith versus her duty to
her marriage

d) Her duty to help Cassio versus her duty
to obey Othello.

» When brought before the Duke of Venice
to answer her father's accusations,
Desdemona speaks with calm eloquence. She
acknowledges that she owes her father
respect for her 'life and education."
However, she calmly argues that she now
has a higher duty to her husband, just as her
own mother once had to prioritize her
husband (Brabantio) over her own father.
This speech establishes her as a woman of
strength and conviction, unafraid to defend

her choice.
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37) What is the name of Prospero's spirit

servant?
a) Caliban b) Ariel
¢) Ferdinand d) Gonzalo

* Ariel is the airy spirit whom Prospero freed
from imprisonment within a tree. In return
for this rescue, Ariel is magically bound to

serve Prospero's commands throughout the

play.

Caliban is Prospero's other servant, but he is
the son of the witch Sycorax and is often
described as a monstrous creature of the

earth, not a spirit.

Ferdinand is the Prince of Naples who falls
in love with Miranda. He is a human, not a

spirit.

Gonzalo is the honest old counsellor who
helped Prospero escape Milan. He is also

human.

38) “The Tempest” opens with what
dramatic event?

a) A royal wedding

b) A declaration of war

¢) A magical banquet

d) A violent shipwreck (a tempest)

« The play's title, "The Tempest," directly
refers to its opening scene (Act 1, Scene 1).
The first thing the audience sees is a ship
being torn apart by a furious, magically-
created storm. The scene is filled with the
frantic shouts of sailors, the terrified cries of
the royal passengers, and the roar of
thunder, immediately establishing a tone of

chaos and crisis. This dramatic event is

Prospero's first act of revenge and sets the
entire plot in motion by scattering the

characters across his island.

39) Why was the ship carrying Alonso and
his court sailing home?

a) They were returning from a military
victory in Turkey.

b) They were fleeing a plague in Naples.
c) They were returning from the wedding
of Alonso's daughter, Claribel, in Tunis.

d) They were on a diplomatic mission to

England.

* This crucial piece of backstory is revealed
in Act 2, Scene 1. As the shipwrecked
courtiers wander the island, they discuss
their recent journey. Gonzalo tries to cheer
up King Alonso, but the cynical Sebastian
and Antonio mock him, reminding him that
this unfortunate voyage was undertaken
because Alonso insisted on marrying his
daughter, Claribel, to the King of Tunis (in
modern-day Tunisia, Africa). This wedding is
the reason why the entire royal court of
Naples was together on a ship, making them

vulnerable to Prospero's magical tempest.

40) What task does Prospero assign to
Ferdinand to test his love for Miranda?
a) To build them a new house

b) To solve a series of magical riddles
¢) To hunt and kill a dangerous beast

d) To pile up thousands of logs

» After Ferdinand and Miranda fall in love at
first sight, Prospero pretends to be angry
and accuses Ferdinand of being a spy. To test
Ferdinand's character and the sincerity of

his love, Prospero enslaves him and assigns
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him the grueling, menial task of hauling and
piling up heavy logs. This is seen in Act 3,
Scene 1, where Ferdinand is carrying a log.
The difficulty of the labor is meant to prove
that his feelings for Miranda are genuine and
that he is willing to endure hardship for her.
Miranda, seeing him at this task, takes pity
on him and offers to help, which further
demonstrates their mutual and sincere

affection.

41) What game are Ferdinand and Miranda
playing when they are revealed to the

nobles?
a) Checkers b) Cards
c) Chess d) Dice

* In the final act of the play (Act V, Scene
1), after Prospero has reconciled with King
Alonso and the other nobles, he reveals one
last wonder. He pulls back a curtain to show
them Ferdinand and Miranda, whom the
others believed to be dead. They are
discovered happily playing a game of chess.
The game itself is symbolic. As a game of
strategy and royalty, it suggests that the
young couple is a good political match and
are prepared for their future roles as rulers.
Their lighthearted argument over the rules
of the game also contrasts sharply with the
deadly political games their parents played,
representing a new, more hopeful

generation.

42) Who is Prospero's brother, who usurped
his title as Duke of Milan?

b) Gonzalo

d) Sebastian

a) Alonso
¢) Antonio

e In Act 1, Scene 2, Prospero recounts his
backstory to Miranda, explaining how they
ended up on the island. He explicitly names
his brother, Antonio, as the man who
betrayed him. Prospero, absorbed in his
secret studies, entrusted the management of
his state to Antonio. Consumed by ambition,
Antonio made a deal with Alonso (the King
of Naples) to overthrow Prospero. In
exchange for tribute and homage, Alonso
helped Antonio usurp the title of Duke of
Milan, and they set Prospero and the infant

Miranda adrift at sea to die.

43) Which character is the son of Alonso,
King of Naples?
b) Antonio

d) Trinculo

a) Ferdinand

c) Gonzalo

* Ferdinand is the Prince of Naples and the
son of Alonso. He is separated from his
father by the tempest and is presumed
drowned by the other nobles. He is the
character who falls in love with Prospero's
daughter, Miranda.

Antonio is Prospero's brother, the usurping
Duke of Milan.

Gonzalo is an honest old counsellor in King
Alonso's court.

Trinculo is King Alonso's jester, a comic

character.

44) Who is the "honest old Councilor" who
helped Prospero and Miranda survive?

b) Francisco

d) Adrian

a) Sebastian

¢) Gonzalo

* In Act 1, Scene 2, when Prospero tells
Miranda the story of how they were exiled

from Milan, he specifically singles out
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Gonzalo for his kindness. While Prospero's
brother Antonio and King Alonso ordered
them to be cast out to sea in a decrepit boat,
it was Gonzalo who was put in charge of the
task. Out of "charity" and "gentleness,"
Gonzalo secretly supplied their boat not only
with food, water, and clothes but also with
Prospero's most prized possessions: his
books on magic. This act of compassion was
crucial for their survival and for Prospero's
ability to master his art on the island. It
establishes Gonzalo's character as noble and

loyal from the very beginning of the play.

45) Before Prospero's arrival, who
imprisoned the spirit Ariel in a cloven
pine?

a) Caliban

b) The goddess Diana

c) The witch Sycorax

d) Alonso, King of Naples

* In Act 1, Scene 2, Prospero reminds Ariel
of his past suffering to ensure his obedience.
He recounts how the "foul witch Sycorax,"
who was Caliban's mother and the previous
ruler of the island, imprisoned Ariel within
a "cloven pine." Sycorax punished Ariel
because he was a spirit "too delicate" to
carry out her "earthy and abhorr'd
commands." Prospero was the one who
eventually found Ariel and freed him from
the tree, which is why Ariel is now bound
to serve Prospero.

46) What is the main source of Prospero's
magical power?

a) His enchanted staff

b) The spirit Ariel

¢) His books

d) The island itself

 While Prospero uses a staff and a magic
robe as implements for his art, the play
makes it explicitly clear that the true
source of his magical knowledge and power
lies within his books.

His Backstory: Prospero explains to Miranda
that he lost his dukedom precisely because
he was "rapt in secret studies" and prized
his books "above my dukedom." This
establishes that his magical education came
from studying these volumes long before
he arrived on the island.

Caliban's Plot: The most direct evidence
comes from Caliban. When he plots with
Trinculo and Stephano to kill Prospero, he
insists that the first and most important
step is to seize his books. Caliban says,
"..first possess his books; for without them
/ He's but a sot, as I am... Burn but his
books." This shows that even his enemies
understand that the books are the
fundamental source of his power.

Giving Up Magic: At the end of the play,
when Prospero decides to renounce his
magic, he declares, "I'll drown my book."
This symbolic act confirms that destroying
his books is synonymous with destroying

his power.

47) Which of the following describes a
primary theme explored through Prospero's
journey in "The Tempest"?

a) The corrupting nature of absolute power
b) The conflict between nature and nurture
¢) The superiority of vengeance over virtue
d) The power of forgiveness and

reconciliation

* The entire play builds towards Prospero's

ultimate choice. He spends years plotting
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revenge against the men who wronged him
and has them completely at his mercy.
However, moved by Ariel's pity for the
men, Prospero chooses to forgive them,
declaring that "The rarer action is / In
virtue than in vengeance." This decision to
pardon his enemies instead of punishing

them is the moral climax of the play.

48) "The Tempest" is most accurately
classified as one of Shakespeare's:
b) Histories

d) Romances

a) Tragedies

c) Satires

« Shakespeare's "Romances" (also
sometimes called tragi-comedies) are his
later plays, which are distinct from his
earlier, purer comedies and tragedies. They
are characterized by magical or fantastical
elements, long-lost family members being
reunited, a mix of serious and comedic
tones, and a final act that focuses on
forgiveness and reconciliation rather than
death or disaster. Because "The Tempest"
blends serious potential for tragedy with
magical elements, and ultimately concludes
with reconciliation and marriage, it is most
accurately classified as one of Shakespeare's

Tragi-Comedy or Romance.

2. John Milton- “Paradise Lost,” Book IX &
X

1) Eve argues that their virtue is

meaningless without a-

a) Reward b) Test

c) Witness d) Follower

In Paradise Lost, Eve argues that virtue is

meaningless if untested. She claims that

untried obedience is blind, and true

righteousness comes from freely choosing
good over temptation. This pivotal moment,
in Book IX before her temptation, is central

to Milton's exploration of free will.

2) What is the first thing that shocks Eve
about the serpent?

b) Its ability to speak

c) Its color. d) Its speed

a) Its size

In Paradise Lost, Eve is shocked that the
serpent can speak, as animals in Eden were
mute. This miraculous ability and the
serpent's flattery initially capture her
curiosity, making her receptive to Satan's
temptations. The serpent claims it gained
speech by eating the fruit of a particular
tree, which then leads Eve to the Tree of

Knowledge.

3) What is the primary relationship
between the allegorical figures of Sin and
Death?

a) They are brother and sister.

b) They are mother and son

c) They are husband and wife

d) They are father and daughter

In Paradise Lost, Sin was born from Satan's
head during his rebellion in Heaven. Later,
Satan and his daughter Sin incestuously
produced Death. Death, in turn, raped his
mother, Sin, who then gave birth to the
hell-hounds that torment her. This unholy
trio is an allegory for how disobedience

begets sin, and sin ultimately brings forth
death
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4) After the Fall, their innocent love turns
into:

a) Indifference

b) Mutual blame and accusation

c) Fear of each other

d) Silent resentment

In Paradise Lost, Book IX, the Fall corrupts
Adam and Eve's pure love, replacing it with
anger and blame. After realizing their sin,
their perfect harmony shatters, and they
engage in "mutual accusation". Adam
blames Eve for her foolishness, and she
retaliates by accusing him of not being firm
enough. Their relationship curdles into
mistrust and discord, culminating in a

bitter argument instead of mutual comfort.

5) How did Satan sneak back into Eden?
a) As a bird

b) Through the main gate

c) As a mist rising from a river

d) By digging a tunnel

In the beginning of Book IX of Paradise
Lost, Milton describes how Satan, after
being exiled from Eden in Book IV, spent
seven days circling the Earth before finding
a way back into Paradise.

He needed a method of entry that would
be completely undetected by the angelic
guards who watched over the Garden. He
found his opportunity where a river flowed
out of Eden and then went underground
before resurfacing elsewhere. Satan entered
the river at this point and traveled with its
current back into the Garden.

Milton writes that Satan, "in with the river
sunk, and with it rose / Satan, involved in

rising mist." This stealthy approach allowed

him to re-enter Paradise completely
unseen, appearing as a natural part of the
landscape. Once inside, shrouded in this
mist, he was free to search for the serpent,
the creature he intended to possess to

carry out his temptation of Eve.

6) The garland of flowers Adam makes is a
symbol of:

a) His power over nature

b) Their innocent love

c) A crown for Eve

d) A gift for God

The garland of flowers that Adam weaves
for Eve in Book IX is a powerful and
poignant symbol of their pure, uncorrupted
love and the perfection of their life in Eden
before the Fall. He is making it as a loving
surprise for her upon her return. The act
of creation itself is one of affection and
care, using the perfect, beautiful materials
of their world.

7) Who is most clearly presented as the
true hero of Paradise Lost according to
Milton's own Christian theological
framework?

a) Satan

b) Adam

c) The Son of God (Christ)

d) The Archangel Michael

While Satan appears heroic in his defiance
and charisma (leading Romantics like Blake
to see him as such), Milton ultimately
portrays him as a tragic, destructive figure
driven by pride and envy. His "heroism"

degrades as he transforms into a serpent.
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The true hero, in Milton's Christian
framework, is the Son of God. His selfless
act of offering to sacrifice himself for
humanity (Book III), his triumph over Satan
in Heaven (Book VI), and his redemptive
love redefine heroism from classical
defiance to Christian obedience and self-
sacrifice. The Son's actions embody true

power and ultimate victory over evil.

8) The central sin of Book 9, besides
disobedience, is:
a) Lust
c) Pride

b) Greed
d) Sloth

In Paradise Lost, Eve's core motivation to
eat the forbidden fruit is pride. The
serpent, an incarnation of Satan, appeals to
Eve's ambition by flattering her and
suggesting that God's command is meant to
keep her "low and ignorant". The
temptation is the desire to be "as gods,
knowing good and evil," a sin rooted in
pride and mirroring Satan's own fall. This
pride drives the act of disobedience, which
then corrupts their pure love into lust and
leads to their fall.

9) The central topic of Adam and Eve's
debate before separating is:

a) Love vs. Duty

b) Work vs. Rest

c) Free will vs. Security

d) Knowledge vs. Happiness

In Paradise LostBook IX, Adam and Eve
debate before the Fall. Eve advocates for
working separately to test their virtue and
exercise free will, asking: "And what is
faith, love, virtue unassayed?" Adam,

remembering Raphael's warning about

Satan, prioritizes security and believes they
are safer together. Ultimately, Adam allows
Eve to go, respecting her free will, stating

that forcing her to stay would be "no more

free".

10) Which of the following accurately
describes the curse God places upon the
Serpent?

a) It will be stripped of its ability to speak
and its beautiful colors will fad

b) It is immediately cast into the Lake of
Fire to burn for eternity

c) It will be forced to crawl on its belly, eat
dust, and have eternal enmity with the
woman and her seed, who will ultimately
crush its head

d) 1t will be hunted by all other animals
and will become the shortest-lived creature
on Earth.

In Paradise Lost, God curses the Serpent in
Book X for being the instrument of Eve's
temptation. The curse is twofold:

o Physical Degradation: The Serpent is
condemned to crawl on its belly
and eat dust, a humiliating
punishment that symbolizes its
debasement.

e Eternal Enmity and Prophecy: God
establishes perpetual hostility
between the Serpent and Eve's
descendants. This prophecy, known
as the Protoevangelium, foretells
that one of Eve's "seed" (Jesus) will
fatally crush the Serpent's head,
while the Serpent will only wound
his heel.
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11) In Book X of Paradise Lost, what are
the two primary punishments God
pronounces specifically upon Eve for her
act of disobedience?

a) She will be banished from the Garden of
Eden and must work the soil

b) Her beauty will fade and she will be
eternally at war with the Serpent

c) She will suffer great pain in childbirth
and be subject to her husband's rule

d) She will lose her ability to speak with

angels and will die immediately

In Paradise Lost, after the Fall, God
punishes Eve with two specific
consequences: intensified pain in childbirth
and subjugation to her husband's will. This
judgment replaces the previous joyous
prospect of bringing forth life with sorrow,
and the former equal partnership with a
new hierarchy, where she is subservient to
Adam.

13) What does the Tree of Knowledge
represent?

a) The boundary of human understanding
b) The one prohibition designed to test
obedience

¢) The source of all evil

d) A symbol of God's hidden wisdom

In Paradise Lost, the Tree of Knowledge is
not inherently evil, but is the focus of God's
single prohibition to Adam and Eve. Its
purpose is to test their free will and
obedience, as God desires freely given
adoration, not forced compliance. The sin
lies not in the fruit, but in the act of
defying God's explicit command. The tree's
symbolic role is to establish that the Fall

resulted from a conscious choice, not a

predetermined fate.

14) Following the successful temptation of
mankind in Paradise Lost, what do the
figures of Sin and Death build?

a) A broad bridge connecting Hell to Earth
b) A new prison within Hell for the souls of
men

c) A throne for Satan on Earth to establish
his kingdom

d) A wall around the Garden of Eden to

trap mankind.

In Paradise Lost, Book X, following Satan's
victory in tempting Adam and Eve, his
children Sin and Death build a colossal
causeway from Hell to Earth. This bridge
creates a permanent and easy path for evil
to travel to and corrupt humankind, and
for sinful souls to be led to damnation.
This construction physically represents the
consequences of the first sin, forever

linking the human world to evil.

3. Jane Austen- “Pride and Prejudice”

1) The famous opening line is a classic
example of what?

b) Irony

d) Paradox

a) Metaphor

c) Simile

The famous opening line of Jane Austen's

Pride and Prejudice is:

"It is a truth universally acknowledged,
that a single man
in possession of a good fortune, must be in

want of a wife."
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Irony is a literary device where the
intended meaning of a statement is
different from, and often the opposite of,
what is literally said.

Analysis of the Line: Austen presents the
statement as a "truth universally
acknowledged." However, the novel
immediately goes on to show that this
"truth" is not held by the single men of
good fortune themselves, but rather by the
mothers and daughters who wish to marry
them.

The Ironic Twist: The humor and irony lie
in the fact that it is the society around the
wealthy single man, particularly families
with unmarried daughters like the Bennets,
that imposes this "want" upon him. The
man himself may have no immediate desire
for a wife, but it is a foregone conclusion
in the minds of those who see him as a

potential match.

2) What socially disastrous romantic
decision does Lydia make?

a) She elopes with Wickham

b) She marries Bingley

c) She rejects Mr. Collins’s proposal

d) She runs away to France with a lover

Lydia Bennet's socially disastrous romantic
decision is to run away from Brighton with
George Wickham, an unprincipled militia
officer.

In the society of that time, an unmarried
woman running off with a man was a
profound scandal. It implied that she had
lost her virtue and would bring disgrace
not only upon herself but upon her entire
family. This act threatened to ruin the

reputations and marriage prospects of her

older sisters, Jane and Elizabeth. The crisis
is only resolved when Mr. Darcy secretly
intervenes to force Wickham to marry
Lydia, thereby saving the Bennet family

from complete social ruin.

3) Elizabeth’s feelings toward Darcy begin
to change when he-

a) Sends her a letter explaining his actions
b) Fights a duel with Wickham

c) Sends money to Jane

d) Marries Miss Bingley

In Pride and Prejudice, Elizabeth Bennet's
opinion of Mr. Darcy shifts after he gives
her a letter detailing his past actions. In
the letter, Darcy explains that he separated
Jane and Bingley because he believed Jane's
affection was not genuine. He also exposes
Mr. Wickham as a deceitful, fortune-
hunting liar who attempted to elope with
his younger sister. This information forces
Elizabeth to confront her own biases and
flawed judgment, dismantling her animosity
towards Darcy and laying the foundation

for her eventual love for him.

4) What is the novel's main genre?
a) Gothic b) Satire
c) Tragedy d) Novel of Manners

A novel of manners focuses on the social
customs, conventions, and behaviors of a
specific social class or group. It often

highlights how these societal expectations

influence characters' lives and choices.
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5) What does it mean that Mr. Bennet’s
property is “entailed”?

a) Lady Catherine de Bourgh gave it to him
b) It can only be inherited by a male

c) It comes from his wife’s family

d) He rents from Sir William Lucas

The fact that Mr. Bennet's property is
"entailed" means that it can only be
inherited by a male heir. This was a legal
restriction placed on the property by a
previous owner to keep the estate intact
and within the family's male line. This
entailment is a central driver of the plot
and the source of the Bennet family's
financial insecurity. Since Mr. and Mrs.
Bennet have five daughters and no sons,
upon Mr. Bennet's death, his estate,
Longbourn, will not pass to his children.
Instead, it is destined for his closest male

relative, the odious Mr. Collins.

6) What is the single, all-consuming goal
that drives all of Mrs. Bennet's actions and
conversations?

a) To see her daughters become
accomplished and well-educated

b) To secure advantageous marriages for
her five daughters

¢) To improve her own social standing in
Meryton

d) To save enough money to secure the

family's future

This is explicitly stated by the narrator in
the very first chapter of the novel. After
the initial conversation between Mr. and
Mrs. Bennet about the arrival of Mr.
Bingley, the narrator provides a definitive

summary of Mrs. Bennet's character:

"She was a woman of mean understanding,
little information,

and uncertain temper. When she was
discontented, she fancied

herself nervous. The business of her life
was to get her

daughters married; its solace was visiting

and news." (Chapter 1)

This single sentence establishes that her
"all-consuming goal" and the "business of
her life" is not education (A), general social
climbing (C), or saving money (D), but the
specific and relentless pursuit of husbands
for her children. Every action she takes,
from forcing Jane to ride to Netherfield in
the rain to her wild joy at Lydia's
scandalous union, is driven by this singular

ambition.

7) Which quote best summarizes Darcy's
initial, arrogant dismissal of Elizabeth at
the Meryton ball?

a) "My affections and wishes are
unchanged."

b) "She is tolerable, but not handsome
enough to tempt me."

¢) "In vain have I struggled."

d) "You taught me a lesson, hard indeed at

first."

This quote is the perfect summary of
Darcy's initial arrogance and his dismissive
attitude toward Elizabeth. It is spoken at
the Meryton ball, the very first time they
are in the same room. Mr. Bingley tries to
persuade Darcy to dance, suggesting
Elizabeth as a partner. Darcy's reply, which
Elizabeth unfortunately overhears, is a

blatant and insulting rejection.
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The phrase "she is tolerable" is a
condescending assessment, and "not
handsome enough to tempt me" showcases
his immense pride and belief that very few
women are worthy of his attention. This
single line establishes his character's
primary flaw (pride) and provides the
foundation for Elizabeth's equally strong

flaw (prejudice) against him.

8) What makes the relationship of Darcy
and Elizabeth so compelling?

a) They fall in love at first sight and never
waver in their feelings

b) Their union is a practical, emotionless
arrangement based on social standing

c) They overcome their initial pride and
prejudices to find genuine love

d) Their relationship is forbidden and they

can never truly be together

The relationship between Mr. Darcy and
Elizabeth Bennet is compelling precisely
because of the journey they take from
initial mutual dislike to genuine, deep love.
This narrative arc, which gives the novel
its title, involves both characters
recognizing and overcoming their own

flaws:

Darcy's Pride: Initially, Darcy is consumed
by pride in his social standing and family
heritage. He looks down upon the Bennet
family's lack of connections and proper
decorum. His first proposal to Elizabeth, in
which he highlights her inferiority and his
own noble condescension, is a clear

manifestation of this pride.

Elizabeth's Prejudice: Elizabeth is quick to
judge Darcy based on his arrogant
demeanor and her belief in Mr. Wickham's
false claims. Her "prejudice" (a snap
judgment made without sufficient
information) colors her perception of him
until she is forced to re-evaluate his

character.

The compelling nature of their relationship
lies in the fact that they challenge each
other and, in doing so, force each other to
grow. Darcy humbles himself and learns to
prioritize character and love over social
standing, while Elizabeth learns not to be
governed by her initial impressions. Their
union is ultimately a triumph of genuine
affection over social convention and
personal failings, making their relationship

a powerful and enduring romance.

9) Complete the quotation: “It is a truth
universally acknowledged, that a single
man in possession of a good fortune, must
be in want of a ___."

a) house b) title

c) wife d) property

The complete quotation is: “It is a truth
universally acknowledged, that a single
man in possession of a good fortune, must
be in want of a wife.”

This sentence is a masterpiece of irony and
perfectly sets the stage for the entire
novel. Here’s a deeper look at what it

accomplishes:
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10) What is the novel's main genre?
A) Gothic B) Satire
C) Tragedy D) Novel of Manners

Ans: D) Novel of Manners

A Novel of Manners is a fictional work that
vividly portrays the customs, conventions,
and social values of a particular social class
in a specific historical period. It fits Pride
and Prejudice perfectly because the entire
narrative is built around the social customs
and expectations of the English gentry in
the early 19th century.

4, Jonathan Swift - “Gulliver’s Travels”

1) ) “Gulliver’s Travels” had been divided
into:

<) Four parts
?) Five parts

) Three parts
¥) Six parts

Gulliver's Travels is divided into four
distinct parts, each describing a different
voyage to a remote nation of the world:
Part I: A Voyage to Lilliput

Part II: A Voyage to Brobdingnag

Part III: A Voyage to Laputa, Balnibarbi,
Luggnagg, Glubbdubdrib, and Japan

Part IV: A Voyage to the Country of the
Houyhnhnms

2) Instead of killing him outright, the
Lilliputians decide on which of the
following punishments for Gulliver?

<) Blinding him and slowly starving him to
death

%) Exiling him

) Cutting off his hands

¥) Poisoning him

Lilliputians opt for Blinding and Starvation
as Punishment for Gulliver-

Instead of an immediate execution, the
Lilliputians devised a more drawn-out and
cruel punishment for Lemuel Gulliver,
sentencing him to be blinded and then
slowly starved to death. This decision came
after Gulliver fell out of favor with the

Emperor and was charged with treason.

3) Who is Gulliver’s main caretaker in
Brobdingnag?
<) The farmer
%) Reldresal

¥) The queen
9) Glumdalclitch

In the land of giants, Brobdingnag,
Gulliver's main caretaker

is Glumdalclitch, the nine-year-old daughter
of the farmer who initially finds him.
Gulliver gives her this name, which in the
Brobdingnagian language means "little

nurse."

4) “Gulliver’s Travels” is a:
) Political Work

¥) Real Character

) Allegorical Work

) None of A, B, and C

Allegorical Work: An allegory is a story in
which the characters, settings, and events
are symbols for abstract ideas or real-world
issues. Gulliver's Travels is a classic
example of this. The different lands
Gulliver visits are not just fantastical
places; they are allegorical representations
used to satirize and comment on aspects of
English society, politics, science, and human

nature itself.
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Political Work: While the book is absolutely
a political work (and a brilliant satire of
the Whig government of the time), this is a
more specific description. Its status as an
allegorical work is the broader literary
classification that allows it to function as a
political satire. The allegory is the method
Swift uses to deliver his political

commentary.

Therefore, while (A) is true, (C) is a more
fundamental and comprehensive
description of the book's literary nature.
N.B: If there is an option of Political
Allegory, that will the answer.

5) The high heels and low heels refer to:
F) The political factions in England

%) The religious factions in England

) (A) & (B)

¥) None of A, B, and C

In Part I of Gulliver's Travels, the
Lilliputian empire is divided into two
hostile political parties distinguished only
by the height of their heels.

The Tramecksan, or High-Heels, are an
allegorical representation of the Tory Party
in England.

The Slamecksan, or Low-Heels, represent
the Whig Party, which was the ruling party
at the time Swift wrote the book.

Swift uses this absurdly trivial difference—
the height of a shoe heel—to satirize the
often petty and meaningless disputes that
created deep and bitter divisions between

England's political parties.

6) The Grand Academy of Lagado is Swift's
direct satire of-

<) The British Parliament

¥) The Royal Society of London

%) The University of Cambridge

¥) The Church of England

The Grand Academy of Lagado, which
Gulliver visits in Part III, is a direct and
biting satire of the Royal Society of London
for Improving Natural Knowledge.

In Swift's time, the Royal Society was the
foremost scientific institution in England,
promoting experimental science. However,
Swift and other satirists of the era viewed
many of its experiments as absurd,
pointless, and completely detached from

practical human benefit.

7) How does Gulliver end up in the land of
the Houyhnhnms?

) He is shipwrecked

¥) He is abandoned by pirates

) His own crew mutinies against him

¥) He leads an expedition there

On his fourth voyage, Gulliver is the
captain of his own ship, the Adventure.
However, several of his sailors fall ill and
die. The new sailors he hires turn out to be
pirates who had corrupted his original
crew. They conspire against him, seize
control of the ship in a mutiny, and hold
him prisoner. Eventually, they abandon him
on the shore of an unknown land, which
turns out to be the country of the

Houyhnhnms.

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

. GETITON CA ownload on the
Join Now p > GooglePlay [l 8 App Store

T OISy @ livemcgcom @ 01701377322



LI

Live
MCQ

5P FBfO, Saey fafer

8) The Houyhnhnms, the rulers of the land,
are which type of animal?

<) Lions ) Eagles

) Apes ¥) Horses

The Houyhnhnms are a race of highly
intelligent, rational, and civilized talking
horses who rule the land. Their name, in
their own language, means "the perfection

of nature."

9) The Yahoos are described as-
<) Intelligent and peaceful

¥) Magical and mysterious

%) Vicious, filthy, and brutish
¥) A society of skilled craftsmen

The Yahoos are the degenerate, animalistic
creatures Gulliver encounters in the land of
the Houyhnhnms. They are a stark and
horrifying satire of humanity at its worst.
Gulliver describes them as:

Filthy: Covered in their own excrement and
living in squalor.

Vicious: Prone to mindless violence, greed
(they fight over worthless shiny stones),
and selfish desires.

Brutish: Lacking reason, language, or any
form of civilized society. They are driven
entirely by their base instincts.

Gulliver is initially repulsed by them and is
horrified to eventually recognize that they

are a grotesque parody of his own species.

10) According to Gulliver's description,
what is the approximate height of an
individual Lilliputian?
<) One foot
) One inch

¥) Six inches
¥) Three inches

In Chapter 1 of Part I, Gulliver describes
the first Lilliputian he sees clearly as being
"a human creature not six inches high.”
He later confirms that the general scale of
the country is about one inch to a foot,
making an average six-foot human (like
Gulliver) twelve times the size of a six-inch

Lilliputian.

11) What is the protagonist's first name in
Gulliver's Travels?
<) Robinson

) William

¥) Lemuel
9) Jonathan

The complete, original title of the novel is:
"Travels into Several Remote Nations of the
World. In Four Parts. By Lemuel Gulliver,
First a Surgeon, and then a Captain of
Several Ships." So, the protagonist and
narrator of Jonathan Swift's novel Gulliver's

Travels is named Lemuel Gulliver.

12) Who is considered the greatest satirist
of English literature?

%) Jane Austen

¥) Jonathan Swift

JF) George Orwell
%) John Dryden

Jonathan Swift is widely regarded as the
greatest satirist of English literature.
Because Swift's work addresses social,
political, and moral issues, employing irony
and exaggeration. His style has influenced
countless writers and remains relevant in
discussions of satire today.

Swift’s unique blend of humor and sharp
critique solidifies his status in literary

history.
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13) What happens to Gulliver's ship, the
Antelope, leading to his arrival in Lilliput?
) 1t is attacked by pirates

¥) It is wrecked in a violent storm.

%) The crew mutinies and abandons him.

¥) It runs aground on a hidden sandbar.

In Voyage 1, we see Gulliver's voyage on
the Antelope begins well, but the ship is
eventually caught in a violent storm. The
vessel is thrown off course, hits a rock, and
breaks apart. Gulliver, a skilled swimmer,
manages to escape the wreck and swim
until he reaches the shore of Lilliput.
Exhausted from his ordeal, he falls asleep
on the beach, where he is discovered and
captured by the tiny inhabitants. That is
the begining of this fantasy travelogue.

14) "the most pernicious Race of little
odious Vermin that Nature ever suffered to
crawl upon the Surface of the Earth" is
said by whom?

<) The King of Brobdingnag

) The Emperor of Liliput

) A Houyhnhnm

9) Lemuel Gulliver

In the second voyage Gulliver was a tiny
creature among the giants, so he tried to
overcome his physical miniature through
patriotism. He boastfully described about
his nation and got this reaction. This
scathing assessment of humanity is
delivered by the King of the giant land of
Brobdingnag After Lemuel Gulliver proudly
describes the society, politics, and history
of Europe, and specifically England, the
King is horrified. Based on Gulliver's own

accounts of conspiracies, rebellions,

murders, and massacres, the King concludes
that the English must be "the most
pernicious Race of little odious Vermin that
Nature ever suffered to crawl upon the
Surface of the Earth".

15) The flying island that Gulliver visited
was-

<) Balninarbi
%) Brobdingnag

¥) Laputa
9) Lilliput

The flying island that Gulliver visited was
(¥) Laputa. In Jonathan Swift's Gulliver's
Travels, Book 3, Laputa is described as a
large, artificial island that moves by
magnetic levitation and is home to an
array of scientists, mathematicians, and
musicians who are obsessed with their
studies. They are so engrossed in their
thought that flappers are required to take
them from that state.

5. Percy Bysshe Shelley - “Ode to the West
Wind,”
“To A Skylark”

1) What is a central theme of "Ode to the
West Wind"?

) The beauty of a calm summer day

¥) The cycle of death and rebirth

) The importance of industrial progress

¥) The celebration of monarchy

The central theme of "Ode to the West
Wind" is the cycle of destruction and
creation in nature. The poet sees the West
Wind as both a "destroyer" and a
"preserver." Just as the wind blows away
the dead leaves (symbolizing death), it also

scatters the seeds that will bring new life
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in the spring (symbolizing rebirth). The
poet uses this natural cycle to express his
own desire for the rejuvenation of his
revolutionary ideas. The poem's famous
final line, "If Winter comes, can Spring be
far behind?" directly points to this
powerful cycle of death and rebirth.

2) The theme of "the power of nature" is
shown through the wind's influence over
what?

<) Only the land ) Only the sea

%) Land, sky, and sea ¥) Only the clouds

In Percy Bysshe Shelley's "Ode to the West
Wind," the poet illustrates the power of
nature through the comprehensive
influence of the West Wind. The first three
cantos of the poem are systematically
structured to show how the wind
dominates the three major realms of the
natural world:

Land: In the first canto, the wind drives the
dead leaves and preserves the seeds
underground.

Sky: In the second canto, the wind herds
the clouds and brings storms with
lightning.

Sea: In the third canto, the wind awakens
the Mediterranean Sea from its summer
slumber and creates turmoil in the depths
of the Atlantic Ocean.

Therefore, the wind's power is
demonstrated over the land, the sky, and

the sea.

3)In "To a Skylark," the bird is a symbol of
what?
<) Pure, unburdened joy and art

) The coming of a harsh winter

) A military victory
¥) The beauty of a sky

In Percy Bysshe Shelley's renowned poem,
"To a Skylark," the bird embodies the
essence of pure, unburdened joy and divine
artistry. The skylark's song is depicted as a
spontaneous outpouring of happiness,
untainted by the pain and sorrow that

characterize human experience.

4) Which of the following is NOT a way
that the speaker describes the wind in
"Ode to The West Wind"?

<) Uncontrollable

) wild spirit

) Tranquil one

¥) Destroyer and preserver

Tranquil one: This description is contrary to
the way the wind is portrayed in "Ode to
the West Wind." The poem is characterized
by its depiction of the wind's fierce,
powerful, and tumultuous energy. The
speaker is in awe of its might and its role
as a force of change and revolution. While
other poems may describe a gentle or
peaceful breeze, Shelley's ode focuses on
the untamable and dynamic power of the

west wind.

5) "The leaves dead / Are driven, like
ghosts from an enchanter fleeing" is an
example of what literary device?

) Synecdoche.
%) Metonymy.

) Anthropomorphism
) Simile

A simile is a literary device that makes a
comparison between two different things

using the words "like" or "as."
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In the line, "The leaves dead / Are driven,
like ghosts from an enchanter fleeing," the
movement of the dead leaves is directly
compared to ghosts fleeing from an
enchanter. The use of the word "like" is

the key indicator that this is a simile.

6) What does Shelley express in 'Ode to the
West Wind'?

) Only pessimism and despair

¥) A sense of hopelessness and futility

) Pure joy and contentment

¥) Both optimism and escapism

"Ode to the West Wind" is a deeply
complex poem that holds conflicting
emotions in tension. It is not a simple

expression of one feeling.

Escapism and Despair: The speaker is
clearly in a state of personal suffering. He
feels weighed down by the "thorns of life"
and laments that the "heavy weight of
hours has chained and bowed" him. His
desperate plea to the wind—

"Oh, lift me as a wave, a leat. a cloud!"
—is a powerful expression of his desire to
escape his mortal body and the pains of

human existence.

Optimism and Hope: Despite his personal
despair, the speaker holds a powerful belief
in renewal and rebirth. He sees the wind
not just as a destroyer but also as a
"preserver" that enables new life in the
spring. The famous closing line, "If Winter
comes, can Spring be far behind?", is one
of the most enduring expressions of
optimism in English literature. It

transforms the poem from a personal

lament into a universal prophecy of hope,
suggesting that periods of struggle and
decay will inevitably be followed by

renewal and change.

7) What does the last line of "Ode to the
West Wind" - "If Winter comes, can Spring
be far behind?" - suggest?

) Winter will last forever.

¥) The west wind will never stop blowing
) Spring will come soon after winter.

¥) The seasons will become unpredictable.

This famous final line is a rhetorical
question that encapsulates the poem's
central theme of hope and renewal.

Literal Meaning: In the natural world, the
seasons follow a predictable cycle. Spring
always and inevitably follows winter. The
line affirms this certainty.

Metaphorical Meaning: The line is not just
about the weather. "Winter" symbolizes
periods of hardship, despair, decay, or
creative stagnation, both for the individual
and for society. "Spring" represents rebirth,

new life, revolution, and hope.

8) What is the famous closing line of the
poem "To a Skylark."?

<) "The world should listen then, as I am
listening now."

) “Better than all measures of delightful
sound”

%) “Teach me half the gladness that thy
brain must know”

¥) “Our sweetest songs are those that tell
of saddest thought”

This is the actual final line of the poem

"To a Skylark." The other options are
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famous lines from the same poem, but they

appear earlier in the text:

) “Better than all measures of delightful
sound”: This line is from the middle of the
poem.

) “Teach me half the gladness that thy
brain must know”: This is the first line of
the poem's final stanza.

¥) “Our sweetest songs are those that tell
of saddest thought”: This is a very famous
and often-quoted line, but it is not the

closing line.

9) What is the main theme of To a
Skylark?

%) War and heroism

) The beauty and perfection of nature

) The limitations of human life compared
to nature’s beauty

¥) Love and romance

While the poem is certainly a celebration
of (B) The beauty and perfection of nature,
its central and most powerful theme comes
from the contrast it draws between the

skylark and humanity.

10) What does the skylark symbolize in the
poem?

<) Freedom and inspiration

¥) Power and ambition

?) Suffering and sadness

q) Death

The speaker views the skylark as the
ultimate poet or muse. He is so moved and
mystified by its beautiful song that he
dedicates the entire poem to understanding

its source. In the final stanzas, he directly

asks the bird to be his teacher:

"Teach me half the gladness

That thy brain must know,

Such harmonious madness

From my lips would flow

The world should listen then, as I am

listening now.”

He believes that if he could capture even a
fraction of the skylark's pure joy, he could
create poetry that would captivate the
world. The bird is the ultimate symbol of

artistic inspiration.

6. John Keats: “Odes”

1) According to the speaker, what is the
proper remedy for sorrow reflected in "Ode
on Melancholy"?

F) To sleep until the feeling passes

) To discuss your feelings with a loved
one

%) To overwhelm the sadness by focusing
intensely on transient beauty

¥) To distract yourself with work and

ambition

John Keats's "Ode on Melancholy" offers a
very specific and counter-intuitive
prescription for dealing with a fit of
sadness.

He said to Reject Numbness (Stanza 1) and
Embrace Intense Experience (Stanza 2).
The Underlying Philosophy (Stanza 3): The
reason for this advice is that Keats believed
melancholy is not separate from beauty
and joy, but is an intrinsic part of them.
Beauty is beautiful because it is transient

("Beauty that must die"). Joy is joyful

. GETITON CA ownload on the
Join Now p > GooglePlay [l 8 App Store

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

T OISy @ livemcgcom @ 01701377322



LI

Live
MCQ

5P FBfO, Saey fafer

because it is fleeting ("his hand is ever at
his lips / Bidding adieu").

Therefore, the remedy for sorrow is not to
run from it, but to dive headfirst into the

experience of transient beauty.

2) In the final stanza, the poem states that
Melancholy "dwells with" whom?

) Death and Despair

¥) Beauty—Beauty that must die

) Night and Oblivion

¥) The Fates in the underworld

The final stanza of "Ode on Melancholy"
contains the core of Keats's argument, and
he states this connection explicitly.

The stanza begins with the lines:

"She dwells with Beauty—Beauty that must
die;

And Joy, whose hand is ever at his lips
Bidding adieu; and aching Pleasure nigh,
Turning to poison while the bee-mouth

sips:"

3) According to the poem's logic, why must
one avoid numbness when feeling sad?

) Because suffering is a divine punishment
to be endured

¥) Because the poem's remedy requires
heightened sensory awareness

) Because the poem's goal is to
permanently cure sadness

¥) Because true melancholy is an

intellectual, not an emotional, state

The entire logic of "Ode on Melancholy" is
built on a paradox: to deal with
overwhelming sadness, you must engage in

an act of overwhelming sensory experience.

The Warning (Stanza 1): The poem begins
by warning against things that would numb
the soul and dull the senses—forgetfulness

(Lethe), poison, symbols of death.

The Remedy (Stanza 2): It then prescribes
the cure: when a "melancholy fit" arrives,
one must actively heighten sensory
awareness. The speaker commands the
reader to "glut thy sorrow on a morning
rose," to look at "the rainbow of the salt
sand-wave," or to "feed deep, deep upon [a]
mistress' peerless eyes." These are all acts

of intense, conscious observation.

The Connection: The warning in the first
stanza is crucial because if one were to
become numb, they would be incapable of
performing the remedy in the second
stanza. To fully experience the beauty of
the rose or the peonies, one's senses and
soul must be awake and alert, not "drowsy"
or forgetful. The poem argues that the only
way to truly understand melancholy is to
experience it through the intense, fleeting

beauty that is its source.

4) The use of "Lethe" and "Proserpine" are
examples of:

) Metaphor

) Allusion to classical mythology

) Personification

¥) Paradox

An allusion is a literary device used to
make a brief, indirect reference to a
person, place, thing, or idea of historical,

cultural, literary, or political significance.
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Lethe: In Greek mythology, Lethe is the
river of forgetfulness in the underworld
(Hades). The souls of the dead would drink
from it to forget their past lives. By
referencing Lethe, Keats immediately
evokes the idea of seeking oblivion from

pain.

Proserpine: Proserpine (the Roman
equivalent of the Greek goddess
Persephone) is the queen of the
underworld, associated with winter,
darkness, and death.

5) The "Ode on a Grecian Urn" the "Bold
Lover" who can never kiss his beloved
symbolizes:

F) The failure of love

) The frustration of unrequited love

%) The eternity of pursuit and anticipation
in art, which never fades

9) A shy and timid person

This image is one of the central paradoxes
of the poem. The speaker looks at the
"Bold Lover," who is frozen forever just
moments away from kissing his beloved,

and reflects on what this means.

The Frustration vs. The Ideal: In real life,
this moment would be one of frustration.
However, the speaker tells the lover not to
grieve ("do not grieve; / She cannot fade,
though thou hast not thy bliss").

Eternity in Art: The reason the lover
shouldn't grieve is that, in being frozen by
art, their situation has been perfected.

His love will last forever ("For ever wilt

thou love").

Her beauty will never fade ("and she be
fair!").

Therefore, the Bold Lover doesn't symbolize
failure or frustration, but rather the power
of art to capture a moment of perfect
anticipation and make it eternal, saving it
from the inevitable decay of time and

reality.

6) What is the central theme of "Ode on a
Grecian Urn"?

<) The triumph of love over hate

¥) The celebration of a military victory

%) The contrast between the perfection of
art and the imperfection of human life

¥) The beauty of a simple, rural existence

This is the central tension that drives the
entire poem. Keats explores this theme by
examining the scenes depicted on the
ancient urn.

Perfection of Art: The world on the urn is
frozen in a moment of ideal beauty and

happiness.

The young lovers will never grow old, and
their love will never fade ("For ever
panting, and for ever young").

The musician's song will play forever, even
if it cannot be heard by the "sensual ear."
The spring day will never end, and the
trees will never lose their leaves.

This world is permanent, unchanging, and
perfect.

Imperfection of Human Life: The speaker, a
mortal human, constantly contrasts this
artistic perfection with the reality of
human existence.

Real, "breathing human passion" is fleeting
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and ultimately leads to sorrow and
dissatisfaction ("leaves a heart high-
sorrowful and cloy'd, / A burning forehead,

and a parching tongue").

Unlike the figures on the urn, humans are
subject to time, decay, old age, and death.
The poem, therefore, is a deep meditation
on this contrast. It celebrates the ability of
art to capture a moment of perfect beauty
and make it eternal, while simultaneously
acknowledging the "coldness" and
lifelessness of this perfection compared to
the warm, messy, and transient reality of

human life.

7) What is the speaker's final feeling at the
very end of the poem "Ode To The
Nightingale"?

) Certainty that he has found eternal
truth

¥) Anger that the nightingale has
abandoned him

) Peaceful acceptance of his own death
¥) Confused uncertainty, questioning if the

experience was real or a dream

The poem does not end with a clear
resolution or a simple emotion. Instead, the
final stanza depicts the speaker's abrupt
return from his imaginative, ecstatic
journey to the starkness of his own reality.
The key evidence is in the final two lines

of the poem:

"Was it a vision, or a waking dream?

Fled is that music;:—Do I wake or sleep?”

8) What is the speaker's attitude towards
death in the sixth stanza of "Ode to a
Nightingale"?

F) He is terrified of it and begs the
nightingale to save him

¥) He sees it as an alluring and peaceful
escape, calling it "easeful."

) He is angry that death is inevitable
¥) He sees death as a punishment for his

sadness.

In the sixth stanza of "Ode to a
Nightingale," the speaker's contemplation
of death is not fearful but deeply seductive.

He says:

"Darkling I listen; and, for many a time

I have been half in love with easeful Death,
Call'd him soft names in many a mused
rhyme,

To take into the air my quiet breath;

Now more than ever seems it rich to die,

To cease upon the midnight with no pain,”

9) Why does the speaker call the
nightingale an "immortal Bird" in "Ode to
a Nightingale"?

) Because it will be made eternal through
his poem

) Because this specific bird is a god in
disguise.

) Because its song is a timeless voice that
has been heard for centuries

¥) Because he believes all creatures of

nature are reborn.

In the seventh stanza of John Keats's "Ode
to a Nightingale," the speaker directly
explains why he considers the bird

immortal:
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"Thou wast not born for death, immortal
Bird!

No hungry generations tread thee down;
The voice [ hear this passing night was
heard

In ancient days by emperor and clown:
Perhaps the self-same song that found a
path

Through the sad heart of Ruth, when, sick
for home,

She stood in tears amid the alien corn...”

Keats is not suggesting that the individual
bird in front of him will never die. Instead,
he is saying that the song of the
nightingale is immortal. It is a timeless,
unchanging voice of nature that has
connected generations of human listeners.
The exact same song he hears was heard in
ancient times by rich and poor ("emperor
and clown") and even by the biblical figure
Ruth. The individual bird is mortal, but the
species' song represents a form of eternal,
natural beauty that transcends human

mortality and suffering.

7. Samuel Taylor Coleridge
“The Rime of the Ancient Mariner,
Kubla Khan, Dejection: An Ode”

1) Which of the following is considered a
core characteristic of Romanticism, strongly
evident in Coleridge's works?

) Emphasis on rationalism and
Enlightenment philosophy.

) Valuing urban life and industrial
progress.

%) A focus on emotion, imagination, and

the sublime in nature.

¥) Strict adherence to classical poetic forms

and meters.

- Romanticism was an artistic, literary,
musical, and intellectual movement that
originated in Europe toward the end of the
18th century. It was characterized by its
emphasis on emotion and individualism as
well as glorification of all the past and
nature, preferring the medieval rather than
the classical.

Samuel Taylor Coleridge was a prominent
figure in the English Romantic movement.
His works, such as "The Rime of the
Ancient Mariner" and "Kubla Khan," are

prime examples of these Romantic ideals.

2) Which of Coleridge's famous poems is a
prime example of his exploration of the
exotic, the supernatural, and the
psychological depths of guilt and penance
within a dream-like, imaginative landscape?
F) Tintern Abbey

¥) Ode to a Nightingale

%) Kubla Khan

¥) Lines Written in Early Spring

"Kubla Khan" (more formally titled "Kubla
Khan; or, A Vision in a Dream: A
Fragment") is the quintessential example of

Coleridge's exploration of these themes.

3) Coleridge, along with which other major
poet, published Lyrical Ballads (1798), a
foundational text of English Romanticism?
<) Lord Byron

%) Percy Bysshe Shelley

%) William Wordsworth

9) John Keats
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- Lyrical Ballads (1798) was a joint
publication by Samuel Taylor Coleridge and
William Wordsworth.

It marked the beginning of the English
Romantic movement, emphasizing emotion,
nature, imagination, and ordinary life in
poetry.

Lord Byron, Shelley, and Keats were later
Romantic poets, but they were not involved

in the original publication.

4) Where does the initial encounter occur
in the poem “The Rime of The Ancient
Mariner”?

F) At a wedding reception.

) In the open air.

) At sea.

¥) Inside a chapel.

This poem opens with this lines-

"It is an ancient mariner

And he stoppeth one of three.

-"By thy long grey beard and glittering eye,
Now wherefore stoppest thou me?

The bridegroom's doors are opened wide,
And I am next of kin;

The guests are met, the feast is set:

Mayst hear the merry din."

So, its very clear that the initial encounter
occurs at a wedding reception, in the
poem “The Rime of The Ancient Mariner”.
Mariner encounters the wedding guests and

narrates his story to one of them.

5) How does the Mariner compel the
Wedding-Guest to listen to his tale?
) By offering him gold

) By threatening him with a dagger
%) With his hypnotic, "glittering eye"
¥) By singing a beautiful, sad song

"He holds him with his skinny hand,
"There was a ship," quoth he.

"Hold off! unhand me, grey-beard loon!"
Eftsoons his hand dropped he.

He holds him with his glittering eye--
The wedding-guest stood still,

And listens like a three-years' child:
The mariner hath his will.

The wedding-guest sat on a stone:
He cannot choose but hear;

And thus spake on that ancient man,

The bright-eyed mariner."

So the Mariner compels the Wedding-Guest
to listen to his tale With his hypnotic,
"glittering eye". So the guest could not

refuse it to listen.

6) "Water, water, every where, / And all
the boards did shrink; / Water, water,
every where, / Nor any drop to drink."
This is an example of:

) Metaphor

%) Simile

%) Anaphora and repetition

¥) Personification

- These lines from "The Rime of the
Ancient Mariner" by Samuel Taylor
Coleridge use the literary device of
anaphora, which is the repetition of a word
or phrase at the beginning of successive
lines ("Water, water, every where"). This
repetition emphasizes the overwhelming
presence of water. The poem also uses the
technique of repetition by repeating the
phrase "Water, water, every where",
further highlighting the sailor's desperate

situation.
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7) After the ship becomes becalmed, what
do the sailors hang around the Mariner's
neck?

<) The dead Albatross

) A bag of heavy stones

) A wooden cross

¥) A map of the cursed sea

- After the ship becomes becalmed in
Samuel Taylor Coleridge's poem, "The Rime
of the Ancient Mariner," the sailors hang
the dead Albatross around the Mariner's
neck as a punishment and a constant,
physical reminder of his sin and the curse

he has brought upon them.

8) What is the outcome of the dice game
between Death and Life-in-Death?

) The game is a draw, so they curse the
ship together

¥) Death wins the crew, and Life-in-Death
wins the Mariner

%) Life-in-Death wins both the crew and
the Mariner

¥) Death wins both the crew and the

Mariner

In Samuel Taylor Coleridge's "The Rime of
the Ancient Mariner," Life-in-Death wins
the dice game against Death, resulting in
the Ancient Mariner enduring a cursed,
living death and suffering, while Death
wins his shipmates' souls, who then die.
Life-in-Death's victory means the Mariner
must live a haunted and tormented
existence, unable to find peace until he
completes his penance and shares his story,
highlighting that his punishment is a
prolonged, spiritual suffering rather than a

swift end.

9) What is the ultimate effect of the
Mariner's tale on the Wedding-Guest?
<F) He wakes up "a sadder and a wiser
man."

¥) He goes to the wedding and enjoys
himself immensely.

) He forgets the tale almost immediately.

¥) He is inspired to become a sailor.

The tale profoundly impacts the Wedding-
Guest in several key ways:

He is "stunned" and "of sense forlorn".
After hearing the Mariner's strange and
harrowing tale of sin and redemption, the
Wedding-Guest is left in a dazed, shocked
state.

He turns away from the wedding. The
lively, joyful celebration he was eager to
attend no longer holds any appeal. He
leaves the party and goes home.

He is transformed from youthful innocence
to melancholy experience. The experience
changes his perspective on life, moving him
from the naivety of pure happiness to a
deeper, more somber understanding of the
world.

He gains a new appreciation for nature and
the spiritual. The Mariner's tale, with its
moral lesson to "love all things both great
and small," makes the Wedding-Guest more
concerned with spiritual matters than
worldly revelry. As a result, He wakes up

"a sadder and a wiser man."

10) "The Rime of the Ancient Mariner" is
divided into how many parts-

F) six ) five

) three ¥) seven

Seven parts of this poem are-
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Part L. Introduces the Mariner and the
Wedding-Guest, sets the scene of the
voyage, the initial good fortune, and the
appearance of the Albatross.

Part II: Details the Mariner's act of shooting
the Albatross, the crew's initial anger, their
subsequent approval when the fog lifts, and
the beginning of their curse.

Part III: The ship is becalmed, the crew
suffers from thirst, the appearance of the
spectre-bark, and the death of the crew.
Part IV: The Mariner's isolation and
suffering, his inability to pray, and his
turning point when he blesses the sea
snakes.

Part V: The curse begins to lift, the
Mariner sleeps, spirits animate the dead
crew, and the ship begins to move.

Part VI: The ship continues its journey, the
Mariner has visions, the ship reaches its
home port, and the spectral forms leave
the dead bodies.

Part VII: The Pilot, Hermit, and Pilot's Boy
rescue the Mariner, the ship sinks, and the
Mariner begins his penance of traveling

and telling his tale.

11) What literary form does "The Rime of
the Ancient Mariner" take?

F) An epic ¥) A sonnet

) An ode ¥) A literary ballad

- "The Rime of the Ancient Mariner" as a
Literary Ballad:

Narrative Poem: A ballad is, by definition, a
narrative poem—it tells a story. This poem
is a long, dramatic story about a sailor's
mysterious journey and his spiritual
awakening.

Stylistic Features: Coleridge imitated the

form and conventions of older folk ballads,
but with a more elaborate, literary
sensibility.Structure: The poem is composed
primarily of four-line stanzas (quatrains),
which is a classic ballad form.

Meter and Rhyme: It generally uses an
ABCB rhyme scheme and alternates
between iambic tetrameter and iambic
trimeter, which creates a song-like rhythm.
Language: Coleridge purposefully uses
archaic language to evoke an ancient,
timeless feel, a quality that distinguishes it
from the more accessible language favored
by some of his Romantic contemporaries
like Wordsworth.

Supernatural Elements: The poem's
incorporation of supernatural events and
its explicit moral lesson set it apart from
traditional folk ballads.

12) How does Coleridge describe the sacred
river Alph in “Kubla Khan"?

F) As peaceful and slow-moving

¥) As winding through caverns and ending
in a tumultuous sea

) As completely frozen

q) As a small stream in the desert

Description of the River Alph

Origin: The river's journey begins with a
violent, dramatic eruption from a chasm, as
if the Earth itself were breathing. This
represents the primal force of inspiration.
Journey: It then flows for "five miles
meandering with a mazy motion," a
description that captures both the serene
and winding nature of the creative process.
Conclusion: The Alph ultimately reaches
"caverns measureless to man" and sinks "in

tumult to a lifeless ocean". This suggests
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that inspiration and creativity are vast and
powerful forces that can eventually be
absorbed by the unconscious, a concept
that mirrors the dream-like origin and

incomplete nature of the poem itself.

13) "Kubla Khan" is best understood as a
poem about-

) The political achievements of a Mongol
emperor

) The geography of ancient China

%) The process and power of artistic
creation

¥) The dangers of drug use

The most accurate answer is c) The process
and power of artistic creation. While the
poem was inspired by a real historical
figure and involved drug use, these details
function as a backdrop for the poem's
central theme of creative inspiration and

its limitations.

14) "Kubla Khan" is often described as a
"fragment” or "dream-vision" because:

) Coleridge never intended it to be a
finished poem.

%) He was interrupted while writing it and
could not recall the rest of his dream.

) It was part of a larger, unfinished epic
poem.

¥) 1t only describes a small portion of
Kubla Khan's life.

- Coleridge famously explained in his
preface to the poem that he composed the
work after waking from an opium-induced
dream. He wrote down the first part of the
vision but was then interrupted by a

visitor, "a person on business from

Porlock." After the visitor left, Coleridge
found he could no longer recall the rest of
the dream, and the poem remained an

unfinished fragment.

15) In the speaker's vision, a damsel is
playing what musical instrument?

) A lute ¥) A harp

M) A flute ) A dulcimer

- The speaker's vision includes an
"Abyssinian maid" playing a musical
instrument. The poem states,

"A damsel with a dulcimer

In a vision once I saw".

The maid's song, accompanied by the
dulcimer, represents a perfect, divinely

inspired creative vision.

16) The pleasure-dome in “Kubla Khan” is
primarily a symbol of what?

) Political oppression and tyranny

¥) The wild and untamed power of nature
%) The beauty of fleeting romantic love
¥) Human order, reason, and the finished
work of art

- A "stately pleasure-dome" decreed: The
dome is not a natural feature but a man-
made one, created by the "decree" of Kubla
Khan. This reflects the human imposition
of will and order upon the natural world, a
triumph of human reason and control.

17) What is a major theme of the poem
"Kubla Khan"?

F) The power and limitations of
imagination

) The importance of nature conservation
) The dangers of political ambition

9) The joys of daily life
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The Power of Imagination in "Kubla
Khan": Coleridge's poem showcases
imagination's ability to create vivid,
fantastical worlds (Xanadu), comprehend
the sublime (wild river Alph), and elevate
the poet to a prophetic, god-like creator.
The Limitations of Imagination in "Kubla
Khan": The poem's fragmented nature and
the poet's inability to fully recall or
recreate the vision highlight imagination's
fragility, the fleeting nature of inspiration,
and the interference of the real world that

prevents complete artistic realization.

18) The poem "Dejection: An Ode" was
originally a much longer, more personal
verse-letter addressed to whom?

<) William Wordsworth

) Dorothy Wordsworth

%) Sara Fricker

¥) Sara Hutchinson

- Dejection: An Ode was originally
composed as a personal verse-letter to Sara
Hutchinson, with whom Coleridge was
emotionally close. In the poem, he
expresses his deep melancholy, loss of
creative inspiration, and unfulfilled
emotional longing, which were originally
addressed to her before the work was

revised into a public ode.

19) What is the poet's final wish for the
"Lady"?

) That she will remember him fondly

¥) That she will find a love as great as his
%) That she may sleep peacefully and
"evermore rejoice"

¥) That she will write poetry inspired by

the storm

- This final, tender stanza offers a selfless
blessing to Sara Hutchinson, the "Dear
Lady" of the poem. While the speaker
remains trapped in his own "unimpassioned
grief" and sleepless vigil, he wishes her the
very joys he has lost.

- The final lines state:

He hopes "gentle Sleep! with wings of
healing" visits her.

He wishes she will rise "With light heart"
and "Gay fancy, cheerful eyes".

He prays that "Joy lift her spirit, joy attune
her voice".

The final, enduring blessing is that she may

"ever, evermore rejoice".

20) What was the original title of
"Dejection: An Ode"?

F) "Ode on a Grecian Urn"

%) "A Letter to Wordsworth"

%) "A Letter to [Asra]"

¥) "Dejection: A Poem"

- The poem was originally composed as a
letter to Coleridge’s friend, Sara Hutchinson
(sometimes referred to as Asra in drafts). It
was later revised and published as
“Dejection: An Ode” (1802), transforming
the personal letter into a lyrical and
reflective ode exploring dejection, nature,

and the poet’s inner state.

21) "Dejection an Ode" opens with
Coleridge wishing the storm for-

) Last for an entire week

) Bring with it an abundant snowfall
%) Shake him out of his deep dejection
¥) Pass by without leaving any trac
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- In Dejection: An Ode, Coleridge wishes for
a storm as a way to stir his stagnant
emotions and break free from his profound
melancholy and lack of inspiration.

The storm symbolizes a potential catalyst
for emotional renewal, though he
ultimately realizes that external forces

alone cannot restore his inner joy.

22) The epigraph of "Dejection: An Ode" is
taken from which ballad?

<) "La Belle Dame Sans Merci"

¥) "The Unquiet Grave"

%) "Ballad of Sir Patrick Spence"

¥) "Bonny Barbara Allen"

The epigraph of "Dejection: An Ode" is
taken from the Scottish folk ballad, "Ballad
of Sir Patrick Spence". The quote Coleridge
uses from the ballad sets a somber,

ominous tone for the poem:

"Late, late yestreen I saw the new Moon,
With the old Moon in her arms;
And I fear, I fear, my Master dear!

We shall have a deadly storm."

This foreshadowing of a "deadly storm"
mirrors Coleridge's internal emotional

turmoil and poetic dejection.

23) According to the speaker, what is the
true source of beauty and the ability to
perceive it in nature?

<) The external world

¥) A person's inner joy

) A strong wind

¥) Good friendships

- In Dejection: An Ode, Coleridge
emphasizes that the perception of beauty

in nature depends on the observer’s inner
emotional state. The speaker laments that
although the external world is beautiful, his
own dejection prevents him from
experiencing joy or inspiration. True
appreciation of nature arises from
emotional vitality and inner delight, not

from the external surroundings alone

8. William Wordsworth
“Tintern Abbey, Ode: Intimations of
Immortality”

1) What is the full title of Wordsworth’s
"Tintern Abbey"?

) Lines Written Above Tintern Abbey

¥) Lines Written a Few Miles Above Tintern
Abbey

) Recollections of Tintern Abbey

¥) Ode to Tintern Abbey

The full title of Wordsworth's "Tintern
Abbey" is "Lines Composed a Few Miles
above Tintern Abbey, on Revisiting the
Banks of the Wye during a Tour, July 13,
1798".

While the poem is most commonly referred
to as "Tintern Abbey," this is an
abbreviation of the longer, more descriptive
title. The title itself provides important
context, specifying the exact location, the
occasion, and the date of the poem's

composition.

2) How many years have passed since the
speaker's last visit to Tintern Abbey?
) Three years <) Five years

) Ten years ¥) Twenty years
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The full title of the poem is "Lines
Composed a Few Miles Above Tintern
Abbey, On Revisiting the Banks of the Wye
During a Tour. July 13, 1798."

In the very first line of the poem,
Wordsworth explicitly states:

"Five years have passed; five summers, with
the length

Of five long winters! and again 1 hear
These waters, rolling from their mountain-
springs

With a sweet inland murmur."

So, the speaker has returned after a period

of five years.

3) The poem is addressed to:
) His sister Dorothy

) His friend Coleridge

%) Nature itself

¥) Himself

The address to Dorothy: While the first
part of the poem is a personal reflection,
the speaker directly addresses his sister,
Dorothy, in the final section. He refers to
her as

"my dearest Friend,

My dear, dear Friend".

A shared experience: Dorothy was with
Wordsworth on his walk near the Wye
Valley in 1798. His address to her at the
end of the poem makes their experience a
shared one. He hopes that she, like him,
will be able to draw solace and inspiration
from the memory of their time in nature,
saying that this experience will "become a

dearer memory" for both of them.

4) In the city, what did the memory of the
Wye Valley provide for the speaker?

) A reason to dislike urban life

¥) "Sensations sweet" felt in the heart and
mind.

) A desire to write poetry about nature

¥) Feelings of sadness for what he had lost

In the city, the memory of the Wye Valley
provided the speaker with "sensations
sweet" felt in the heart and mind. These
memories offered "tranquil restoration"
from the weariness of urban life.

More specifically, the memories did the
following for the speaker while he was
living in the city:

Provided solace and tranquility: In
"lonely rooms" and amid the "din

Of towns and cities," the memory of the
"beauteous forms" brought the speaker a
calming effect.

Offered relief from worldly concerns: The
recollections provided a mental and
spiritual state in which the

"heavy and the weary weight

Of all this unintelligible world

Is lightened".

Sparked moments of goodness: The
memory even had a passive, subconscious
influence on the speaker, leading to "little,
nameless, unremembered, acts

Of kindness and of love".

Strengthened his spirit and morality:
Nature acted as a guide and guardian for

his moral being.

5) What phrase does Wordsworth use to
describe his second, more passionate stage
of loving nature, which has now passed?

) "The still, sad music of humanity"
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¥) "A motion and a spirit"
%) "An appetite; a feeling and a love"
¥) "The language of the sense"

The phrase Wordsworth uses to describe
his second, more passionate stage of loving
nature, which has now passed, is "An
appetite; a feeling and a love".

This is how he describes his youthful,
intense relationship with nature, a time
when he was overwhelmed by sensory
input and passionate emotion, without
needing to seek deeper meaning through
intellectual thought. He contrasts this stage
with his more mature, reflective, and
spiritual connection with nature as an
adult.

6) The speaker hopes that Dorothy,
observing nature, will later find solace in:
) His poetic journey

¥) Her own memories of these experiences
%) Religious faith

¥) Urban development

The poem concludes with Wordsworth
addressing his sister, Dorothy, expressing
his hope that the memories they are
creating together will sustain her in the
future. Just as his own memory of the
landscape has provided comfort and
inspiration over the five years since his last
visit, he hopes the same will be true for
her. He believes that recalling their shared
time in the tranquil landscape will offer
her "healing thoughts" and "tender joy"
during times of "solitude, or fear, or pain,

or grief"

7) What role does Wordsworth assign to
nature in the poem?

<) A harsh and uncontrollable force

¥) A teacher, healer, and guide

) A source of fear and danger

9) A fleeting and temporary pleasure

Teacher: In the poem, nature instills "little,
nameless, unremembered acts / Of kindness
and of love". It serves as a guide for the
"moral being" of humanity and a source of
noble thoughts.

Healer: The memory of nature has a
restorative effect, offering "tranquil
restoration" from the wearying pressures of
urban life.

Guide: Nature is the "anchor of my purest
thoughts," providing stability and direction
for the speaker's consciousness. It helps
him to achieve a "blessed mood" where he
can "see into the life of things".
Wordsworth's appreciation of nature
matures over the course of the poem. As a
youth, he had a "thoughtless" and purely
physical relationship with the outdoors. As
an adult, he gains a more contemplative
and intellectual understanding of nature's
power. It is this mature, reflective
connection to nature that allows him to
experience it as a wise and profound

spiritual force.

8) What is the central theme of "Tintern
Abbey"?

<) The spiritual and emotional impact of
nature

¥) The industrialization of England

%) The nostalgia for childhood

¥) The history of Tintern Abbey
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"Tintern Abbey" explores how memory of
nature provides solace and fosters spiritual
growth. The speaker revisits the Wye
Valley, reflecting on how the landscape's
memory brought "tranquil restoration"
over five years. He traces his evolving
connection from youthful, sensory delight
to a mature, spiritual understanding of
nature's "motion and a spirit," becoming a
"nurse, guide, and guardian" of his "moral
being," a bond he hopes his sister will also

develop.

9) The line "Five years have passed; five
summers, with the length / Of five long
winters!" is an example of:

) Metaphor ¥) Hyperbole

%) Personification q) Simile

The line "Five years have passed; five
summers, with the length / Of five long
winters!" is an example of hyperbole. It is

also a form of anaphora.

10) "Tintern Abbey" is an example of what
poetic form?

<) Sonnet

) Ballad

) Dramatic Monologue

¥) Lyrical Blank Verse

Blank Verse: The poem is written in
unrhymed lines of iambic pentameter. This
gives it a natural, conversational, and
meditative feel, approximating the flow of
thought.

Lyrical: It expresses the speaker's personal
thoughts and deep emotions, particularly
his profound feelings about nature and

memory.

11) What is the central theme of the poem
“Ode: Intimations of Immortality”?

F) The passage of time and loss of
childhood innocence

) The beauty of the natural world

%) The importance of religious devotion

¥) The struggles of human labor

"Ode: Intimations of Immortality" explores
the contrast between childhood's "celestial
light" and adulthood's loss of visionary
perception. Wordsworth laments how the
child's innate spiritual clarity, an
"intimation" of the soul's divine origin,
fades with age into worldly burdens.
However, he finds compensation in the
power of memory and the "philosophic
mind" that brings deeper wisdom, even as
the initial innocent connection to the

divine is lost.

12) What does Wordsworth mean by
“intimations of immortality”?

F) A fear of death

%) A belief that childhood memories
remind us of a divine existence before
birth

%) A reference to life after death

9) A philosophical argument against nature

The title "Ode: Intimations of Immortality
from Recollections of Early

Childhood" signifies how childhood
memories provide "intimations" (hints) of
the soul's pre-existent, divine
"immortality." Wordsworth believed
children retain a connection to their
heavenly origin, and these "recollections"
serve as faint reminders of our eternal

nature before earthly life obscures it.
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13) What causes the poet’s sadness in the
poem?

<) The loss of his youthful ability to see
nature with wonder

%) The death of a close friend

%) The destruction of nature

¥) The hardships of adult life

The poet's initial sadness in the
"Immortality Ode" stems from the loss of
his childhood "celestial light" - a profound,
wondrous vision of nature connected to the
soul's divine origins. As an adult, this
"visionary gleam" has faded "into the light
of common day," leaving him to mourn the
diminished "glory" he once saw, entangled
by "worldly concerns" and the inevitable

loss of childhood innocence.

14) The poem suggests that as we get
older, we become more entangled in...
) knitting projects

¥) worldly and material concerns

) exciting adventures

¥) philosophical debates

The poem presents a view of life where
childhood is a period of spiritual innocence
and closeness to the divine. The soul,
having recently come from God, is still
accompanied by "trailing clouds of glory".
Children perceive the natural world in a
mystical and celestial light, seeing a
profound beauty that is later lost.

As the child grows into an adult, worldly
"custom lie upon thee with a weight". The
distractions of adult life—the pursuit of
riches, social conventions, and mundane
routines—cause this divine vision to fade

"into the light of common day". The child's

natural imagination and spiritual
connection are gradually replaced by an
imitation of adult roles and a
preoccupation with earthly matters. This
process is what leads to the feeling of loss

and melancholy at the start of the poem.

15) In the ode, why is the Child described
as the "best Philosopher" and "Nature's
Priest"?

F) Because children are better at science
and logic than adults

¥) Because children still have trailing
clouds of glory and are closer to their
divine origin

) Because children spend more time
playing outdoors than adults do

¥) Because the speaker believes children

should be in charge of society

Trailing clouds of glory: According to the
poem, the soul comes from God, our
heavenly "home," before birth. In infancy
and early childhood, the child still retains a
memory of that divine origin, seeing the
world bathed in a "celestial light" and a
"visionary gleam",

Best Philosopher: The child is the "best
Philosopher" because their profound,
uncorrupted spiritual insight allows them
to perceive truths about immortality and
the divine that adults lose through worldly
concerns. While adults must toil to find
these truths, the child's perspective is a
natural heritage.

Nature's Priest: In the ode, Wordsworth's
speaker describes a maturing youth as
"Nature's Priest," who is attended by a
"vision splendid" on his journey. This

refers to the child's intuitive and religious-
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like connection to nature, seeing it as

sacred and divine.

16) What can the "meanest flower that
blows" give to the mature speaker at the
end of the poem?

JF) Simple, fleeting moment of happiness
) A reason to feel sad about the past

) A scientific specimen to study

¥) "Thoughts that do often lie too deep for

tears"

This powerful line comes directly from the
final stanza of the "Immortality Ode,"
where the speaker reflects on what remains
after the loss of the "visionary gleam" of
childhood. Even the "meanest flower that
blows" (the most humble or ordinary
flower) can still stir profound emotions and
meditations in the mature speaker. These
are not just simple happiness or sadness,
but "Thoughts that do often lie too deep
for tears"—meaning insights, feelings, and
connections to the deeper mysteries of
existence that are beyond simple
articulation or emotional release. They are
profound, reflective, and spiritually
resonant thoughts, indicating a mature and

philosophical appreciation of nature.

17) The famous line "Our birth is but a
sleep and a forgetting" introduces what
central philosophical idea to the poem?
) That life is meaningless and best
forgotten

¥) The concept of reincarnation

%) The idea that human souls existed in
heaven before coming to Earth

¥) That sleep is the only escape from the

pains of life

This line is the cornerstone of the poem's
Platonic philosophical premise. Wordsworth
posits that our souls originate from a
divine, pre-existent state (heaven, or a
realm of glory). When we are born into the
physical world, it's as if our memory of
that glorious prior existence undergoes a
"sleep and a forgetting." We don't lose our
divine essence entirely, but the direct,
conscious awareness and "visionary gleam"
of our heavenly home fade as we become

immersed in earthly life.

9. Alfred Lord Tennyson
“Ulysses, The Lotus Eaters, Tithonus, In

Memoriam”

1) Which of the following famous phrases
did Tennyson pen?

%) Miles to go before I sleep

%) The best-laid schemes of mice and men
%) Tis better to have loved and lost

) How do I love thee?’

This line is from his poem "In Memoriam",
and is considered one of his most famous

and well-known quotes.

) ) Tennyson's "Ulysses" is a famous
dramatic monologue. What is a key
characteristic of a dramatic monologue?
F) A long narrative poem that tells a story
¥) A poem where a single speaker
addresses an implied audience

%) A poem with a fixed rhyme scheme and
meter

9) A short, lyrical poem expressing

personal feelings

Characteristics of dramatic monologue:
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Single Speaker: Only one character speaks

throughout the entire poem.

Implied Audience: The speaker is
addressing someone (or several people)
who are present in the scene but do not
speak themselves. We learn about these

listeners through the speaker's words.

Revelation of Character: The primary
purpose of a dramatic monologue is to
reveal the speaker's temperament,
personality, and often their moral
character, often unknowingly to

themselves.

Specific Situation: The poem is set in a
specific time and place, and the speech
arises from a particular situation.

In "Ulysses," Ulysses is the single speaker,
and he is addressing his mariners, urging
them to embark on a new journey.
Through his words, we gain deep insight
into his restless spirit, his thirst for
adventure, and his dissatisfaction with a

life of idleness.

3) "To strive, to seek, to find, and not to
yield." - this famous line is quoted from?
<) The Lotus Eaters %) In Memoriam
) Ulysses 9) Tithonus

Ulysses's Character: In the poem, Ulysses
(the Roman name for Odysseus) is an aging
king who has returned home after his epic
journey described in Homer's Odyssey.
However, he finds his settled life with his
wife and son to be unfulfilling and
stagnant. He yearns for new adventures,

knowledge, and experiences.

The Desire for Continued Endeavor: The
line "To strive, to seek, to find, and not to
yield" is Ulysses's declaration of his

unyielding spirit.

So, when Ulysses speaks this line, he is
essentially rallying his old mariners for one
last voyage into the unknown, driven by an
insatiable hunger for experience and
discovery, even if it leads to their demise.
It's a powerful statement about the human
spirit's capacity for endless ambition and

resilience.

4) Which of the following poems includes a
choric song?

¥) Mariana

¥) The Lotos-Eaters

<) In Memoriam
) Locksley Hall

A choric song is a song sung by a chorus,
and in Tennyson's poem "The Lotos-
Eaters," the sailors on Odysseus' ship sing a
song while on the island of the Lotos-
eaters.

Key points about the other options:

"In Memoriam": This poem is an elegy, a
poem of mourning, written by Tennyson to
commemorate the death of his friend
Arthur Hallam. It does not include a choric

song.

"Mariana": This poem by Tennyson depicts
a lonely woman waiting for her lover to
return. It is a poem of solitude and longing,

not featuring a choric song.

"Locksley Hall": This poem by Tennyson

tells the story of a rejected lover and his
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reflections on his life. It is a narrative

poem, not including a choric song.

5) At the beginning of the poem, Ulysses
expresses dissatisfaction with his current
situation. Where is he and what is he
doing?

) Sailing the seas, battling monsters

¥) On his throne in Ithaca, governing his
people

) Exploring new lands, seeking knowledge

¥) Fighting in the Trojan War

At the beginning of the poem, Ulysses
expresses dissatisfaction with his current
situation while he is:

) On his throne in Ithaca, governing his
people

He describes his life there as idle and
unfulfilling after all his grand adventures.
He feels he is "matched with an aged wife"
and is "an idle king, by this still hearth,
among these barren crags." He finds no joy
in doling out "unequal laws" to a "savage

race" that knows him not.

6) Ulysses dismisses his "savage race" and
the "unequal laws unto a savage race"
primarily because he perceives them as:

) Rebellious and disloyal

¥) Uninterested in his grand adventures
and intellectual pursuits

) Too demanding of his time and attention
¥) Incapable of understanding complex

governance

His dismissive tone arises from his
perception that his people are not on his
intellectual or adventurous level. He sees

them as focused on mundane tasks ("hoard,

and sleep, and feed") and unable to
comprehend or appreciate the kind of
grand experiences and knowledge he
craves. He feels no connection to their
daily lives and finds their concerns trivial
compared to his own insatiable desire for

exploration and greater understanding.

7) Which classical work inspired “The
Lotos-Eaters”?

<) The Iliad ¥) The Aeneid
%) The Divine Comedy. ¥) The Odyssey

Tennyson's poem directly draws from
Homer's Odyssey, specifically the episode
where Odysseus's men land on the island of
the Lotus-Eaters and, after eating the lotus
fruit, lose all desire to return home,
preferring to remain in a state of blissful,
forgetful idleness. Tennyson expands on
this episode, exploring the psychological
effects and temptations of giving in to such

a state.

8) Where do Ulysses and his mariners land
at the beginning of the poem "The Lotos-
Eaters"?

) The shores of Troy

¥) A desolate, rocky island

) A land of "long-leaved flowers" and
"heavy-drooping" trees

9) A bustling port city

Tennyson's description of the land is very
vivid and sensory, immediately setting the
languid, dream-like atmosphere:

"Courage!' he said, and pointed toward the
land,

'This is the place. We are come to the Land

of the Lotos-eaters.'
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Full of sweet dreams, and health, and quiet
breathing,

And deep content, and sweet forgetfulness.
A land where all things always seemed the
same!

Long-leaved flowers that did not change
with seasons,

And heavy-drooping blooms, as if asleep,
And over them the sun did always gleam,
A land of streams and quiet rivers flowing
Through meadows with no sound; and trees
that grew

Like living pillars, with a constant shade."

9) What happens to the sailors after eating
the lotus?

) They become aggressive

¥) They fall into a dreamlike state

) They gain supernatural strength

¥) They become immortal

Tennyson took the story of Lotus eaters
from Homeric epic The Odyssey, when the
sailors eat the lotus offered by the
inhabitants of the island, They fall into a
dreamlike state. The lotus fruit has a
narcotic effect, causing them to lose all

desire to return home.

Blissful forgetfulness: The most significant
effect of the lotus is that it makes the
sailors forget their long and difficult
journey, as well as their homeland and
families. This loss of memory erases their
motivation to continue the voyage.
Peaceful apathy: Instead of wanting to sail
away, the men who eat the lotus become
perfectly content to remain on the island
and continue eating the fruit. They are

completely overcome with a serene

laziness.

Overcoming the temptation: The lotus
poses a significant threat to Odysseus's
quest to return home. He must forcefully
drag his men back to the ship, tie them up,
and set sail immediately to prevent others

from succumbing to the fruit's effects.

10) The mariners' initial reaction to the
land of Lotus eaters, is one of:

) Fear and suspicion

) Joy and excitement

) Weariness and longing for rest

¥) Curiosity and exploration

The mariners' initial reaction to the land of
the Lotus-Eaters is one of:

) Weariness and longing for rest

They are described as "weary, toiling in the

brine," "

all day long," and their first desire
is to lie down and rest. The land itself,
with its tranquil and somniferous
atmosphere, amplifies this longing for
repose and an end to their arduous
journey. The lotus fruit then compounds
this desire into an irresistible temptation

for perpetual idleness and forgetfulness.

11) What is the defining characteristic of
the native Lotos-eaters?

) They are hostile and aggressive.

¥) They have a "mild-eyed and
melancholy" nature.

%) They are loud and celebratory.

¥) They are busy merchants.

This description highlights their passive,
sleepy, and sorrowful disposition, which
stands in stark contrast to the adventurous

and toilsome life of Ulysses' mariners. Upon
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eating the lotos, the mariners themselves
begin to adopt this same weary, dreamlike

melancholy.

12) "The Lotus-Eaters" serves as a powerful
exploration of the temptation to...

<) Start a new business.

<) Escape from responsibility and duty.

) Learn a new language.

¥) Run a marathon.

The central theme of "The Lotos-Eaters" is
the seductive allure of inaction and the
desire to detach from the harsh realities of
life. The sailors, weary from their long
voyage, find the lotus-induced state of
forgetfulness and rest so appealing that
they are tempted to abandon their

responsibilities and duties.

13) What does the dawn, which Aurora
brings each day, now represent to
Tithonus?

<) Hope for a new beginning

¥) A painful reminder of the renewal he
cannot experience

) A sign of Aurora's love

¥) The promise of his eventual release

Tithonus, who was granted immortality
without eternal youth, suffers from
continuous aging. Each morning, he sees
his immortal lover, Aurora (the goddess of
the dawn), renew her vibrant youth, while
he only withers further. Her beauty and
the renewal of the day serve as a constant,
tragic contrast to his own irreversible

decay.

14) Tithonus contrasts his own fate with
that of the swan, which...

F) Sings a beautiful song before it dies.
%) Lives for a thousand years.

%) Can be reborn from its own ashes.

q) Mates for life.

In the poem, Tithonus laments his "cruel
immortality" by comparing it to the natural
cycle of death and decay. He points out
that even the swan, a symbol of long life
and grace, eventually dies. By noting that
"after many a summer dies the swan," he
highlights the peace that comes with a

mortal life and its natural end.

15) "Tithonus"s central theme explores the
ironic tragedy of a gift that, without a
crucial accompanying element, becomes a
curse. This theme is primarily about the
nature of:

) Love and loss.

¥) Ambition and its unforeseen
consequences.

) Power and corruption.

¥) Beauty and ugliness.

Tithonus's desire for immortality, though
fueled by love for Aurora, was a form of
ambition that overstepped mortal bounds.
He sought to defy the natural order of life
and death, but failed to foresee the
disastrous outcome. His wish, granted
imperfectly, traps him in a state of eternal
decay, highlighting the tragic and ironic

consequences of his ambition.
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16) How does Tithonus describe himself in
his old age?

) As a "king of shadows"

¥) As a "white-hair'd shadow"

) As a "stone among the living"

9) As a "forgotten god"

In the poem, Tithonus explicitly refers to
himself as a "white-hair'd shadow roaming
like a dream." This vivid and pathetic
image encapsulates his plight as an
immortal being trapped in an aged,

withered body, haunted by his memories.

17) What crucial part of the gift was
forgotten in "Tithonus"?

) Eternal wealth

<)) Eternal youth

) The ability to feel no pain

¥) The power of prophecy

The central irony of the poem hinges on
this missing element. Aurora, the goddess
of the dawn, grants Tithonus's wish for
immortality but forgets to ask for eternal
youth. This oversight condemns Tithonus to
a curse of eternal aging, slowly withering

away beside his eternally youthful lover.

18) "Tithonus", is an example of what
literary form?

<) Sonnet <) Epic

%) Ballad. ¥) Dramatic Monologue
"Tithonus" is a classic example of a
dramatic monologue. The entire poem is a
single, uninterrupted speech delivered by a
character (Tithonus) to a silent listener
(Aurora), revealing his thoughts, feelings,

and tragic situation.

19) "In Memoriam A.H.H.", the entire,
massive poem is an elegy mourning the
death of Tennyson's...

) Beloved dog

) Close friend, Arthur Henry Hallam
%) First publisher

¥) Fictional character

The full title of the poem is "In Memoriam
AHH.," with the initials referring to
Arthur Henry Hallam. Hallam was
Tennyson's close friend from Cambridge,
and his sudden death in 1833 was a major

personal and creative crisis for the poet.

20) "I am a part of all that I have met"-
who said this?

) Tithonus

) Ulysses

) Lotus Eaters

¥) Dante

This line was spoken by Ulysses. It is a
declaration in the poem Ulysses reflecting
on the wisdom and identity gained through
his extensive travels. The quote,

"I am a part of all that I have met;

Yet all experience is an arch where thro'
Gleams that untravell'd world,"

signifies that his experiences have shaped
him while simultaneously fueling his desire
for continued exploration.

The quote, "I am a part of all that I have
met," from Tennyson's poem "Ulysses,"
signifies the transformative power of
experience. Ulysses, the poem's speaker, is
a seasoned traveler who believes that every
encounter and journey contributes to his
identity.

The line is a concise expression of the idea
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that one's self is not static but is
continually shaped by interactions with the
world. Ulysses suggests that his character is
not solely defined by his origins or
inherent traits, but also by the people,
places, and events he has encountered. His
travels and experiences have become
integral parts of who he is.

The second part of the quote,

"Yet all experience is an arch where thro'
Gleams that untravell'd world," further
explains this. It suggests that even after his
extensive travels, there is still more to
discover. Experience, in this context, is not
an end in itself but a gateway to new
possibilities and further exploration. The
"untravell'd world" represents the
unknown and the potential for continued

growth and self-discovery.

21) A central conflict in the poem "In
Memoriam A.H.H", is Tennyson's struggle
between his Christian faith and...

) His desire to be a painter.

¥) The rise of socialism.

%) New, disturbing scientific discoveries
like geology and evolution.

¥) The bad reviews from literary critics.

Tennyson grappled with the implications of
new scientific theories, particularly those
related to geology and evolution, which
seemed to challenge traditional religious
beliefs and the established understanding of
the world. This conflict between faith and
emerging scientific knowledge is a central

theme in "In Memoriam A.H.H."

22) "In Memoriam" is a seminal work in
English literature not only for its emotional
depth but also for its contribution to:

<) The development of the novel.

¥) The philosophical poem, engaging
directly with contemporary intellectual
debates.

%) Popular light verse.

¥) Dramatic theatre.

Addressing the Victorian Crisis of Faith: In
Memoriam was written during a period of
immense scientific discovery that
challenged traditional religious beliefs in
the Victorian era. Tennyson's speaker
grapples with how to reconcile Christian
faith with emerging scientific ideas in
geology and early evolutionary theory. This
makes the poem a profound intellectual
and spiritual dialogue with the anxieties of
its time.

Beyond Personal Grief: While the poem is
rooted in the personal sorrow of losing his
friend Arthur Henry Hallam, Tennyson
expands his reflection into broader
philosophical questions about life, death,
and faith. He explores whether human life
has a greater purpose in the face of a
seemingly indifferent universe governed by
natural processes.

A "Microcosm of an Epoch": The poem's
shift from private lament to public
contemplation of these weighty issues is
what cemented its significance. It became a
powerful touchstone for Victorians
struggling with the same intellectual and
spiritual dilemmas, acting as a "microcosm
for the suffering being endured by

nineteenth-century men and women".
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23) The poem is not one long story but a

collection of_____ cantos.
F) 144 ¥) 135
%) 133 q) 132

The poem is composed of 133 individual
cantos (or sections), along with a prologue
and an epilogue.

The cantos were written over a 17-year
period, from 1833 to 1850, as Tennyson
processed his grief over the death of his
friend, Arthur Henry Hallam.

Each canto explores different facets of
mourning, doubt, and eventual acceptance,
but they are not presented as a single
linear narrative. Rather, they function as a
series of reflections that collectively trace

the speaker's emotional journey.

24) "In Memorium" was composed over a
remarkably long period of...
) Six months

%) Seventeen years ¥) Forty-two years

¥) Two years

Start of composition: The first verses were
written in 1833, following the sudden death
of his close friend, Arthur Henry Hallam.
End of composition: The poem was
published in 1850, a full seventeen years
after Hallam's death.

Process of grief: The long period of
composition reflects the gradual and
complex process of Tennyson's grief, doubt,
and eventual reconciliation with his faith.
He did not write the poem in a linear
fashion, but rather composed the 133
individual cantos (or sections) over time, as

his memories and feelings arose.

25) The Epilogue, of "In Memorium" which
concludes the entire work, describes what
event?

F) The poet's own death

%) A final vision of Arthur in heaven

%) The marriage of Tennyson's sister

¥) The publication of the poem

A move from sorrow to hope: The poem,
an elegy for Tennyson's friend Arthur
Henry Hallam, chronicles the poet's long
journey through grief, doubt, and
philosophical searching. The Epilogue shifts
the tone entirely, moving from mourning
to celebration.

A new beginning: It describes the marriage
of the poet's sister, Cecilia, to Edmund
Lushington, an event that symbolizes new
life and the continuation of the family line,
triumphing over the profound loss
experienced earlier.

The culmination of the poet's spiritual
journey: The Epilogue shows the poet's
arrival at a place of renewed faith and
understanding. He is able to find joy and
hope, suggesting that love, even in the face
of death, is a powerful force that moves
humanity toward a higher, divine purpose.
The wedding of his sister acts as the final

confirmation of this positive outlook.

26) Tennyson's final feeling for his close
friend Arthur is one of...

<) Sadness for a life cut short

¥) Gratitude for a love that has become a
guiding spiritual force

) Resentment for the pain his death has
caused

¥) Confusion about who he really was
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A spiritual awakening: The poem In
Memoriam does not end in despair. Instead,
it documents Tennyson's gradual
progression from profound sorrow to a
state of acceptance and renewed faith. He
comes to believe that his love for Arthur
was not a fleeting human emotion but a
spiritual connection that transcends death.
Love as a "guiding spiritual force": In the
end, Tennyson sees Arthur's memory as a
permanent and guiding influence in his life.
The love he shared with his friend becomes
a source of moral and spiritual growth,
rather than just a painful memory.
Transcendence of sorrow: While the
journey through grief is painful, the final
message is that this love and loss
ultimately lead to a deeper understanding
of love's purpose. This perspective is
famously captured in the line, "'Tis better
to have loved and lost / Than never to

have loved at all".

10. Robert Browning

“Andrea Del Sarto,” “Fra Lippo Lippi,”

“My Last Duchess,” “Rabbi Ben Ezra”
1) What sound from outside signals that it's
time for Lucrezia to leave in "Andrea Del
Sarto"?
F) A church bell
%) A whistle

) A horse's neigh
9) A shouted name

In Robert Browning's poem "Andrea Del
Sarto," the sound that signals it is time for
Lucrezia to leave is a whistle. The whistle
is from her "cousin," who is actually her
lover, waiting for her outside. The painter,
Andrea, hears the signal and releases her to

go to him.

2) Which work is set in Renaissance Italy?
F) Andrea del Sarto %) My Last Duchess
%) Fra Lippo Lippi ¥) All of the above
Robert Browning's poems "Andrea del
Sarto," "My Last Duchess," and "Fra Lippo
Lippi" are all set in Renaissance Italy,
making option ) All of the above the
correct answer.

Andrea del Sarto: This dramatic monologue
is spoken by the 16th-century Italian
painter Andrea del Sarto in Florence.

My Last Duchess: The poem features a Duke
from 16th-century Ferrara, Italy, who
speaks to an envoy about his late wife's
portrait.

Fra Lippo Lippi: This work is a dramatic
monologue spoken by the historical 15th-

century Florentine painter Fra Filippo Lippi.

3) What is the subtitle of "Andrea Del
Sarto"?

) The Failed Artist

¥) The Faultless Painter

%) The Florentine Master

¥) The Lover's Lament

The subtitle of Robert Browning's poem
"Andrea del Sarto" is ¥) The Faultless
Painter. The title sometimes appears as
"Andrea del Sarto (Called 'The Faultless
Painter")".

The nickname "The Faultless Painter" is
central to the poem's theme. Andrea del
Sarto was a real Renaissance artist with
exceptional technical skill, but Browning's
poem explores the disconnect between his
technical perfection and the emotional

shortcomings in his life and art.
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4) Who is the primary listener in the poem
,"Andrea Del Sarto"?
) The reader

%) Lucrezia

) Giorgio Vasari
q) The "Cousin"

The primary listener in Robert Browning's
dramatic monologue "Andrea del Sarto" is
his wife, Lucrezia. While the reader is the
ultimate audience for the dramatic
monologue, the poem is framed as a
conversation between the painter and his
wife. Throughout the poem, Andrea
addresses Lucrezia directly, lamenting his
artistic and personal failures while

reflecting on their fraught relationship

5) Finish the famous quotation from
"Andrea del Sarto,": "Ah, but a man's reach
should exceed his..."
F) Wealth

%) Fame

¥) Grasp
q) Youth

The full line, from Robert Browning's poem
"Andrea del Sarto," is:

"Ah, but a man's reach should exceed his
grasp,

Or what's a heaven for?".

The quote suggests that one should strive
for more than is easily attainable, as this
perpetual aspiration is what gives life

meaning and leads to growth.

6) Andrea once worked for which
monarch?

<) King Henry VIII of England

) King Francis I of France

) Queen Isabella of Spain

q) Lorenzo de' Medici

In both Robert Browning's poem "Andrea
del Sarto" and historical accounts, Andrea
del Sarto once worked for King Francis I of
France.

King Francis I of France invited Andrea to
his court at Fontainebleau around 1518.
The poem mentions Andrea's "kingly days"
at Fontainebleau and the monarch's kind
treatment.

History and the poem suggest Andrea
returned to Florence at his wife Lucrezia's
insistence. He took money from the king
intended for purchasing artworks. He spent
the money on a house and never returned

to the French court.

7) Who is the ancient Greek playwright
mentioned in the second stanza?

) Euripides ¥) Sophocles

%) Aristotle ) Homer

In the second stanza of "Dover Beach," the
ancient Greek playwright mentioned is
Sophocles.

The speaker compares the "eternal note of
sadness" heard in the sounds of the pebbles
on the English shore to the sound
Sophocles heard long ago on the Aegean
Sea. This comparison suggests that human
misery is a timeless, recurring theme

throughout history.

8) Who is the speaker of the dramatic
monologue "Fra Lippo Lippi"?

F) A city guard

) Cosimo de' Medici

) A Florentine painter and monk

¥) The Prior of a monastery
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The speaker of the dramatic monologue
"Fra Lippo Lippi" is a Florentine painter
and monk named Lippo, the title character.
The monologue is a conversation he has
with night guards who have caught him
out in the streets of Florence past curfew.
During the impromptu interrogation, Lippo
defends his realistic style of art, arguing
against the monastic officials who want

him to paint only souls, not real human

bodies.

9) What is the central artistic conflict
explored in the poem, "Fra Lippo Lippi"?
<) 0il painting vs. fresco

%) Religious art vs. secular art

%) Idealism vs. Realism

¥) Patronage vs. artistic freedom

The central artistic conflict in Robert
Browning's "Fra Lippo Lippi" is the clash
between Idealism vs. Realism. The poem
explores this theme through the opposing
views of the painter and his monastic
superiors.

The Church's Idealism: The monastery's
leaders insist that art should be used for
spiritual instruction and elevation. They
want Lippi to paint idealized, abstract
versions of figures that focus only on the
soul and make the viewer forget "there's
such a thing as flesh".

Lippo's Realism: Lippi, in contrast, argues
that true art must show the physical world
as God created it, in all its detail and
beauty. He believes that appreciating the
visible, tangible aspects of life is the best
way to honor God and evoke a spiritual
response in people.

This central conflict also relates to other

themes, such as the tension between
artistic freedom and religious constraints,
and the conflict between individual passion

and institutional demands.

10) Who is the speaker in "My Last
Duchess"?

) Fra Pandolf

%) The Duke of Ferrara

) The Count's envoy

¥) Robert Browning

The dramatic monologue format: The poem
is a dramatic monologue, where a single
character speaks, revealing his personality
and motives in the process.

Context of the poem: The poem's subtitle,
"Ferrara," indicates the speaker is the Duke
of Ferrara, a historical figure (Alfonso II).
The intended listener: The Duke is
addressing an envoy who has come to
negotiate the Duke's next marriage. The
Duke uses the portrait of his late wife, the
"last" Duchess, as a cautionary tale to

implicitly threaten his future bride.

11) The line "I gave commands; / Then all
smiles stopped together" is a euphemism
for what?

) He told her to stop smiling

¥) He sent her away to a convent

%) He had her murdered

¥) He divorced her

In "My Last Duchess," the line

"I gave commands;

Then all smiles stopped together" is a
euphemism for c¢) He had her murdered.
Here's why:

Context within the dramatic monologue:
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The Duke speaks to an envoy arranging his
next marriage. This admission of having his
previous wife killed serves as a veiled
threat to his future bride. It indicates his
expectations.

Chilling tone: The Duke delivers the line in
a matter-of-fact way. This highlights his
cruelty and sociopathic nature. The casual
discussion of his wife's execution is
chilling.

The portrait: Following this, the Duke
points to his late wife's portrait,
mentioning that "There she stands / As if
alive." The portrait's juxtaposition with his
admission of killing her reinforces the

statement's sinister nature

12) The entire monologue, where the Duke
thinks he is presenting himself well but
actually reveals his monstrous nature, is an
example of-
) Hyperbole

*) Dramatic Irony

¥) Understatement

¥) Personification

The monologue by the Duke of Ferrara, in
which he believes he is justifying his
actions but reveals his monstrous nature, is
a classic example of dramatic irony.
Because-

The audience knows more than the
speaker: As readers, we quickly grasp the
Duke's jealous, petty, and tyrannical
character through his own seemingly casual
speech. The Duke, however, remains
completely oblivious to how much of his

cruel nature he is confessing.

13) What is the paradoxical statement that
the Rabbi finds comforting in "Rabbi Ben
Ezra"?

) "Success is counted sweetest / By those
who ne'er succeed"

%) "The child is father of the man"

%) "What I aspired to be / And was not,
comforts me"

¥) "Water, water, everywhere, / Nor any
drop to drink"

The paradoxical statement that the Rabbi
finds comforting in "Rabbi Ben Ezra" by
Robert Browning is (c) "What I aspired to
be / And was not, comforts me".

This statement is a central paradox in the
poem that encapsulates the Rabbi's
optimistic philosophy.

Comfort in Unachieved Aspirations: The
paradox is that failing to achieve one's
highest goals is not a cause for regret, but
a source of comfort. The Rabbi believes
that achieving all aspirations would
indicate that these aspirations were too

low, no higher than a "brute" creature.

14) What is the central, extended metaphor
used in the latter half of "Rabbi Ben Ezra"?
F) God as a Potter and the soul as clay

) A soldier fighting a battle

) A ship sailing on the ocean

9) A flower growing from a seed

The central, extended metaphor used in the
latter half of "Rabbi Ben Ezra" is (a) God as

a Potter and the soul as clay.

The Metaphor: In the final stanzas of the
poem, the Rabbi explicitly compares God to

a potter and humanity's soul to clay on a
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spinning wheel.

Life as the Wheel: Life's challenges, or
"plastic circumstance," are the forces that
shape the soul, just as the spinning wheel

helps shape the clay.

15) What is the famous invitation that
opens the poem "Rabbi Ben Ezra"?

F) "Come live with me and be my love"
) "Grow old along with me!"

) "Let us go then, you and 1"

¥) "Because I could not stop for Death"

The famous invitation that opens Robert
Browning's poem "Rabbi Ben Ezra" is (b)
"Grow old along with me!".

The complete line is:

"Grow old along with me!

The best is yet to be".

This opening establishes the poem's
optimistic and philosophical tone. The
speaker, the elderly Rabbi Ben Ezra,
addresses a younger person. He asserts that
old age is the culmination of life, not a

period of decline.

11. Matthew Arnold
“Dover Beach,” “The Scholar Gipsy,”
“Thyrsis”

1) Physical setting of "Dover Beach" is on
the coast of which country?

<) England

%) Greece 9) Italy

<) France

The physical setting of Matthew Arnold's
poem "Dover Beach" is on the coast of
England.

Specifically, the poem is set on the shore of

Dover, in Kent, England, overlooking the

Strait of Dover and facing the coast of
France. It is renowned for its distinctive
White Cliffs.

2) In the opening stanza, of "Dover Beach"

what does the speaker initially describe as

"calm"?
<) The wind ¥) The sea
%) Both A and B ¥) His mind

In the opening stanza of "Dover Beach,"
the speaker describes the sea as "calm."
The famous lines are:

"The sea is calm tonight.

The tide is full, the moon lies fair

Upon the straits..."

3) What distant country's coast is visible
from the speaker's window in "Dover
Beach"?
) Ireland

%) France

<) Spain
¥) Belgium

From Dover, England, the coast visible
across the English Channel is that of
France. The poem specifically mentions
"The sea is calm tonight.

The tide is full, the moon lies fair

Upon the straits; on the French coast the
light

Gleams and is gone; the cliffs of England
stand,

Glimmering and vast, out in the tranquil
bay.

Come to the window, sweet is the night-

air!"
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4) In "Dover Beach" The serene mood at
the beginning of the poem is disrupted by
what?

J) A distant clap of thunder

) The cry of a seagull

) The "grating roar" of pebbles

9) A ship's foghorn

In "Dover Beach," the serene mood at the
beginning of the poem is disrupted by )
The "grating roar" of pebbles.

While the speaker initially takes in the
calm, beautiful moonlit scene, his attention
soon shifts to the sound of the waves
pulling pebbles back and forth along the
shore. The "grating roar" of the pebbles
introduces an "eternal note of sadness" and
foreshadows the poem's deeper, more

melancholic themes.

5) What is the central and most famous
metaphor in "Dover Beach"?

<) The River of Life

¥) The Sea of Faith

%) The Mountain of Doubt

¥) The Garden of Eden

The central and most famous metaphor in
Matthew Arnold's "Dover Beach" is The Sea
of Faith.

In the third stanza, the speaker uses the
image of the sea as a metaphor for
religious faith. He notes that the "Sea of
Faith" was once "at the full," meaning
religious belief used to be strong and
widespread. However, he now only hears its
"melancholy, long, withdrawing roar" as
the sea retreats. This symbolizes the decline
of religious belief during the Victorian era,

a time when scientific discoveries and

secularism were challenging traditional

faith.

6) The story of the Scholar-Gipsy is based
on a tale by whom?

<) John Milton
%) John Keats.

) Joseph Glanvill
¥) William Shakespeare

The story of the Scholar-Gipsy, which
Matthew Arnold used as the basis for his
poem, is based on a tale by Joseph Glanvill.
Glanvill was a 17th-century English
philosopher and clergyman. The story
appears in his 1661 work, The Vanity of
Dogmatizing.

The tale tells of an impoverished Oxford
student who abandons his studies to join a
band of "gipsies" to learn their traditional

lore.

7) "Thyrsis" is an elegy written in memory
of which of Arnold's friends?

<) Arthur Henry Hallam

) Robert Browning

) Arthur Hugh Clough

¥) William Wordsworth

"Thyrsis," a pastoral elegy by Matthew
Arnold, was written in memory of his close
friend, Arthur Hugh Clough. Clough, also a
poet, was a friend of Arnold's from their
time together at Rugby School and Oxford
University. Clough passed away in Florence,
Italy, in 1861.

The poem is set in the Oxford countryside,
a place where Arnold and Clough spent a
great deal of time together. Arnold uses the
classical pastoral tradition, referring to
Clough by the name of a shepherd in
ancient Greek mythology, Thyrsis. Through
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this framework, Arnold mourns his
personal loss while also reflecting on the
broader spiritual and intellectual changes

occurring in Victorian society.

8) The title "Thyrsis" is an allusion of-
F) A famous ancient Greek philosopher
¥) A shepherd in classical pastoral poetry
) A character in a Shakespearean play

¥) A Roman god of nature

The title "Thyrsis" is an allusion to b) A
shepherd in classical pastoral poetry.
Pastoral tradition: Matthew Arnold followed
the conventions of the pastoral elegy, a
poetic form in which the poet and his
subject are depicted as shepherds in an
idealized countryside.

Classical reference: In classical pastoral
works by poets such as Virgil and
Theocritus, "Thyrsis" is a common name
for a shepherd. Arnold refers to himself as
another classical shepherd, Corydon.
Mourning a friend: Arnold used this
pastoral framework to mourn his deceased
friend, Arthur Hugh Clough, by portraying
him as the shepherd Thyrsis

9) What is the central theme that "Thyrsis"
shares with "The Scholar-Gipsy"?

<) The allure of urban life

¥) The search for enduring truth and ideal
) The celebration of scientific progress

¥) The importance of social reform

The correct option is ¥) The search for
enduring truth and ideal.

Both "Thyrsis" and "The Scholar-Gipsy"
explore a longing for a simpler, more

purposeful existence, away from the

spiritual and intellectual turmoil of modern
life.

The Scholar-Gipsy represents a pursuit of
deeper wisdom and spiritual understanding
that transcends the distractions and
materialism of the Victorian era.

"Thyrsis" not only mourns the loss of
Arnold's friend Arthur Hugh Clough but
also laments the vanishing sense of
meaning and direction in a rapidly
changing society, suggesting a search for
enduring ideals amidst the loss of youthful

innocence.

12. Charles Dickens - “Great Expectations”

1) What type of novel is Great
Expectations, focusing on the protagonist's
development from childhood to adulthood?
<) Bildungsroman
%) Gothic novel

%) Epistolary novel

¥) Picaresque novel

Bildungsroman: A Bildungsroman is a
"coming-of-age" novel that focuses on the
psychological and moral growth of the
protagonist from childhood to adulthood.
Great Expectations perfectly fits this
definition, as it meticulously tracks Pip's
journey from a young, impressionable boy
in the marshes of Kent to a mature man

who reflects on his life's choices.

2) What specific detail about Miss
Havisham's dining room table indicates her
refusal to move on?

) It is covered in dust and cobwebs, still
set for a wedding feast.

%) 1t is meticulously clean and modern.

) It is bare and unused.

¥) 1t is piled high with books.
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The correct answer is ) It is covered in
dust and cobwebs, still set for a wedding
feast. This detail is a powerful symbol of
Miss Havisham's refusal to move on from

her past trauma.

Symbolic Meaning of it:

Frozen in time: On her wedding day, Miss
Havisham was jilted by her fiancé,
Compeyson. She has kept her home—
including her dining room table—exactly as

it was at that moment.

Symbol of decay: The decay of the uneaten
wedding feast mirrors Miss Havisham's own
emotional and mental decay. It represents

her stagnant, broken heart, which has been

trapped in grief and anger for years.

Visible evidence: The cake, now a "fungus,"
and the elaborate centerpiece, "overhung
with cobwebs," are physical proof of her

arrested development and her bitterness.

3) The lawyer, Jaggers, tells Pip that he is
F) a struggling artist

¥) a young gentleman of great expectations
%) a promising scholar

¥) a renowned explorer

"Great Expectations" Chapters 18-19: Pip is
to become a gentleman

Pip, in the fourth year of his
apprenticeship, meets a mysterious stranger
at the Three Jolly Bargemen pub, whom he
recognises as the man who passed him on

the stairs of Satis House (in Chapter

11). The man asks to speak privately to Joe
and Pip, and introduces himself as Mr

Jaggers, a lawyer from London.

Mr Jaggers tells Pip that he has great
expectations and must begin his education
as a gentleman at once. Joe agrees to
release the boy from his indentures. Jaggers
says Pip may not know the name of his
benefactor, although Pip is sure it is Miss

Havisham.

4) What happens to Miss Havisham towards
the end of the novel?

) She recovers from her trauma and
marries.

¥) She dies in a fire at Satis House.

) She leaves England to live abroad.

¥) She dedicates her life to charity.

Miss Havisham is a bitter recluse who has
shut herself away since being jilted on her
wedding day. She never leaves the house
and has stopped all the clocks so that she
is unaware of time passing. She always
wears her wedding clothes and has left the
prepared wedding feast to decay in one of
her rooms. As a result of her experiences,
Miss Havisham hates humanity,
particularly, men. She has adopted a young
girl, Estella, and is training her to be cold
and cruel so that she will break men’s
hearts. Miss Havisham invites the young
Pip to the house so that Estella can
practice on him. He mistakenly believes
that Miss Havisham wishes them to have a
future together and he also thinks she is
his mystery benefactor.

Although she eventually regrets what she

has done and her character starts to
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change, it is too late. In a tragic accident,
Miss Havisham is horribly burned when her
wedding dress catches fire and she dies

shortly afterwards.

5) What does Satis House primarily
symbolize?

) Hope and renewal

) Decay, stagnation, and thwarted love
) Childhood innocence

¥) Social mobility

Satis House is a symbol of frustrated
expectations. It symbolises Decay,
Stagnation and Thwarted love. The word
"satis" comes from the Latin word for
"enough," and the house must have been
given its name as a blessing or as a
premonition that its residents would be
satisfied with the lives they led between its
walls. Yet throughout the novel, Satis
House houses nothing but dashed dreams
and bitter disappointments. Miss Havisham
turns the house into a shrine to her
betrayal by Compeyson for twenty years.
Likewise, Pip's most tenderly cherished
expectation—that he will marry Estella—is
formed and destroyed at Satis House. The
disappointments Satis House contains can
only be repaired at the expense of the
house itself. Thus, Miss Havisham
rediscovers her heart just as her wedding
chambers are destroyed by fire. Thus, Pip
and Estella look towards a happier

relationship only after the house is razed.

Source: Litcharts

6) What do Pip's "great expectations"
initially represent to him?

) True love and happiness

¥) Social advancement and escape from his
humble origins

%) Spiritual enlightenment

9) A return to his childhood

Initially, Pip's "great expectations"
represent b) Social advancement and escape
from his humble origins. This becomes a
primary motivation for his actions and a

major driver of the novel's plot.

Here is a breakdown of why this is the
correct choice:

Ashamed of his background: After his
exposure to the elegant Satis House and
the scornful treatment he receives from
Estella, Pip becomes deeply ashamed of his
"coarse" hands, "common" boots, and
humble life as a blacksmith's apprentice.
He desires to shed this identity.

Goal of winning Estella: Pip becomes
infatuated with Estella and believes that
the only way to be worthy of her and
enter her social sphere is by becoming a
gentleman. The expectations are initially a
means to that end.

Pursuit of superficiality: In London, Pip's
pursuit of a gentlemanly life is initially
shallow and focused on outward
appearances, such as expensive clothes and
hiring a servant. He looks down on his
kind and honest brother-in-law, Joe,

because of his "commonness," illustrating

his misguided priorities.
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7) What is the primary narrative
perspective of Great Expectations?

<) Third-person omniscient

<)) First-person, narrated by an older Pip
reflecting on his past

) Second-person direct address

¥) Third-person limited

The primary narrative perspective of Great
Expectations is b) First-person, narrated by
an older Pip reflecting on his past. The
story of Pip's youth is told by an older,
wiser narrator from a retrospective point

IIIII

of view, using the pronoun "I" to describe

his thoughts, experiences, and feelings.

This perspective creates two layers of
narration:

The younger Pip experiences the events as
they happen, often naively.

The older Pip narrates the story with
hindsight, reflecting on his younger self.
This narrative choice allows the novel to
function as a bildungsroman, or a coming-
of-age story, as the reader follows the

character's moral and psychological growth
from childhood to adulthood.

8) "Break their hearts, my pride and hope,
break their hearts and have no mercy!"

Which character repeatedly instills this

destructive philosophy in Estella?

¥) Miss Havisham

¥) Compeyson

F) Joe Gargery
%) Mrs. Joe

The character who repeatedly instills this
destructive philosophy in Estella is b) Miss
Havisham.

Explanation:

A tool of revenge: After being jilted at the

altar, Miss Havisham adopts the young
Estella with the sole purpose of raising her
as a cold and heartless woman.

Vicarious revenge: She sees Estella as a
vehicle for her own revenge against men.
By training Estella to be beautiful and
alluring, yet incapable of love, Miss
Havisham aims to cause the same
heartbreak in others that she herself
experienced.

Targeting Pip: The quote is a direct
instruction from Miss Havisham to Estella
regarding Pip. When she realizes Pip is
falling in love with Estella, she encourages
Estella to practice her destructive "skills"

on him.

9) The detailed descriptions of London's
legal world and the criminal underworld
reflect Dickens's:

) Personal experience as a lawyer

¥) Social commentary and critique of
injustice

%) Desire to write a detective novel

¥) Love for metropolitan life

The detailed descriptions of London's legal
world and the criminal underworld in
Dickens's novels, including Great
Expectations, reflect his social commentary
and critique of injustice.

Here's a breakdown of why this is the
correct answer and how it manifests in the
novel:

A powerful social critic: Dickens used his
fiction to expose and condemn social
injustices prevalent in Victorian England,
such as poverty, class division, and
institutional corruption.

The flawed legal system: A specific focus of
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his critique was the legal system, which he
viewed as harsh, corrupt, and ultimately
unfair. In Great Expectations, the character
of Jaggers represents the cold, transactional
nature of the law, which is more concerned
with procedure than justice.

The cruel penal system: Dickens also
highlights the cruel and dehumanizing
reality of prisons and penal transportation.
This is powerfully illustrated through the
character of Magwitch, whose life is a
relentless cycle of being "in jail and out of
jail". The proximity of Jaggers's office to
Newgate Prison symbolizes the close
relationship between the supposedly
legitimate legal world and the criminal
underworld.

Dickens's personal experience: His deep-
seated critique was informed by his own
personal experiences. He had worked as a
law clerk and court reporter and was
acutely aware of the system's flaws. His
own father was also imprisoned for debt, a
traumatic experience that deeply impacted

Dickens and fuelled his social conscience.

13. Thomas Hardy
“Tess of the D’Urbervilles”

1) What is the primary event that prompts
the Durbeyfield family's belief in their
noble lineage?

) Mrs. Durbeyfield finding an old family
crest.

<)) Sir John Durbeyfield's conversation with
Parson Tringham.

) Tess discovering an ancient d'Urberville
family bible.

¥) A letter arriving from a wealthy relative

in London.

In Thomas Hardy's Tess of the
d'Urbervilles, the Durbeyfield family's belief
in their noble lineage is prompted by Jack
Durbeyfield's conversation with Parson
Tringham.

This event occurs in the first chapter of
the novel when the parson informs the
impoverished Jack Durbeyfield that he is
the direct descendant of the ancient and
prestigious d'Urberville family. Though
Parson Tringham dismisses the information
as a harmless historical detail, the news
sends Jack Durbeyfield into a state of self-
important excitement. His wife, Joan
Durbeyfield, begins scheming to use this
newly discovered pedigree to their financial
advantage, an act that sets in motion the

central tragedy of Tess's life.

2) After Angel picks up Tess while
sleepwalking, where does he place her?
<) In a coffin ) In their bed
%) On a rock ¥) On a bridge

During a sleepwalking episode, Angel picks
up Tess, carries her to a ruined abbey, and
places her in an empty coffin. The incident
occurs after Tess's confession of her past,
which has emotionally shattered Angel.
While asleep, Angel murmurs loving words,
revealing his subconscious grief and
affection for Tess, a contrast to the
coldness he shows her while awake.

The symbolic event is a harrowing moment
in the novel:

Symbolic of their dead love: Angel's
unconscious act signifies that his idealized
vision of Tess is "dead" in his mind, and
his love for that perfect image is now

entombed.
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Echoes Tess's fate: The coffin foreshadows
the final, tragic outcome of Tess's story and
suggests the cruel hand of fate guiding
events.

A sign of his inner conflict: The scene
illustrates the clash between Angel's
conventional, unforgiving social beliefs and

his deeper, more loving natural instincts.

3) Angel leaves England to farm where?
<) America <) Italy

) Brazil ¥) Argentina

In Thomas Hardy's novel Tess of the
d'Urbervilles, Angel Clare leaves England to
farm in Brazil. He travels there in an
attempt to escape his moral conflict after
rejecting Tess on their wedding night.
However, the venture does not go as
planned:

He finds the reality of Brazil far different
from his idealized fantasy.

He becomes gravely ill.

His farming efforts ultimately fail.

During his time there, his perspective
softens, leading him to realize the
unfairness of his judgment toward Tess and
eventually prompting his return to

England.

4) Who is Angel Clare?

F) A wealthy industrialist who offers Tess a
job.

) A young farmer who works alongside
Tess.

%) A parson's son who abandons his
theological studies for agriculture.

¥) Tess's long-lost brother.

In Tess of the d'Urbervilles, Angel Clare is
c) A parson's son who abandons his
theological studies for agriculture.

Rebellion against his family: Angel is the
son of the Reverend Clare, a strict Christian
minister. Though expected to follow his
brothers into the clergy, Angel rebels
against his family's traditional path and his
own religious upbringing, preferring a more
practical life connected to nature.

Idealistic and intellectual: Despite his
rebellious nature, he is still an intellectual
and an idealist. He arrives at the
Talbothays dairy farm to gain practical
experience in farming, where he meets and
falls in love with Tess Durbeyfield.
Hypocrisy and ultimate failure: While he
holds progressive and liberal views, his
rigid idealism and conventional social
standards ultimately prove to be his
downfall. When Tess confesses her past to
him, he is unable to overcome his own
prejudices and abandons her, leading to her

tragic fate.

5) Where are Tess and Angel finally
captured by the authorities?

F) In a remote cottage.

¥) At Stonehenge.

) On a ship bound for America.

¥) In the Durbeyfield family home.

In Thomas Hardy's Tess of the
d'Urbervilles, Tess and Angel are finally
captured by the authorities at Stonehenge.
After Tess murders Alec, she flees with
Angel, and they find a moment of peace
and happiness on the run.

Details of the scene:

The setting: In their escape, they reach the
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ancient and mysterious stone circle of
Stonehenge.

A peaceful moment: Tess lies down on one
of the ancient stones and falls into a deep
sleep, exhausted from her ordeal.

The capture: As dawn breaks, a group of
officers quietly surrounds the monument,
discovering the sleeping couple.
Resignation to fate: Tess awakens and, upon
seeing the police, resigns herself to her
inevitable fate. She is then taken into

custody.

6) What is a dominant theme explored
throughout "Tess of the d'Urbervilles"?
) The triumph of good over evil.

¥) The inherent justice of society.

%) Fate vs. Free Will, and the destructive
nature of societal judgment.

¥) The simple beauty of rural life.

The dominant theme explored throughout
Tess of the d'Urbervilles is c) Fate vs. Free
Will, and the destructive nature of societal
judgment. Thomas Hardy presents Tess as a
"pure woman" and examines how a rigid
and hypocritical society, paired with
unfortunate chance and circumstance,
conspires to destroy her.

Here's how these themes unfold in the
novel:

Fate vs. Free Will: From the very beginning,
a series of random coincidences and bad
luck shape Tess's life. The discovery of her
aristocratic lineage, the death of her horse
Prince, and the lost letter to Angel are all
pivotal moments orchestrated by chance
that lead to her undoing. The novel
suggests that Tess is a victim of

deterministic forces beyond her control, as

symbolized by the "President of the
Immortals" playing out a tragedy for sport.
Societal hypocrisy and judgment: Hardy
uses Tess's tragic story to critique Victorian
society's rigid moral codes, especially the
sexual double standard.Tess is condemned
and ostracized for her past, despite being a
victim of sexual abuse, while men like Alec
and Angel face far fewer consequences for
their own sexual histories.

The novel's subtitle, "A Pure Woman
Faithfully Presented," is a direct challenge
to the Victorian view that a woman who
loses her virginity outside of marriage is
"fallen" and therefore permanently impure.
The fall of rural innocence: Hardy contrasts
Tess's natural innocence with the
corruption of both the upper class
(represented by Alec) and the rigid
moralism of Victorian society (seen in
Angel). The novel romanticizes the pagan,
rural past, and mourns its corruption by
the social prejudices and emerging

industrialism of the modern era.

7) Why does Tess eventually return to Alec
d'Urberville?

F) She genuinely falls back in love with
him.

¥) He finds her at Flintcomb-Ash and forces
her.

%) Her family falls into extreme poverty
and Alec offers to save them.

¥) Angel has permanently left England and
she gives up hope

Tess eventually returns to Alec d'Urberville
because ¢) Her family falls into extreme
poverty and Alec offers to save them. This
happens after her father's death, which
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results in the family being evicted from
their cottage.

Here is a more detailed breakdown of the
circumstances:

Family eviction: Following John
Durbeyfield's unexpected death, the family
is forced out of their home. With her
father gone, there is no one else to support
them.

Alec's manipulation: Alec finds Tess at this
desperate moment and offers her family
financial security and a place to live. He
knows that Tess, being protective of her
family, will feel pressured to accept his
help.

A sense of hopelessness: Believing that
Angel Clare will never return to her, Tess
feels she has no other options. She is worn
down by hardship, despair, and Alec's
persistence, which leads her to give in to
his offer.

A broken promise: She agrees to live with
Alec as his mistress, a promise she made to
him under duress. This decision is driven
by a tragic blend of desperation,
exhaustion, and a sense of responsibility

for her family.

8) Who did Tess kill at the end of the
novel?

<) Alec D'Urberville ¥) Herself

) Angel Clare ¥) Izz Huet

In Tess of the d'Urbervilles, Tess kills Alec
D'Urberville.

The sequence of events that leads to his
death:

After Angel Clare returns to England, he
finds Tess living with Alec, having gone

back to him out of desperation and feeling

she had no other choice.

Overwhelmed with grief, Angel leaves
again.

Tess, in a fit of rage and despair, confronts
Alec. She fatally stabs him with a carving
knife, blaming him for all the ruin in her
life.

She then flees the scene and finds Angel
again, confessing what she has done.

The two have a brief period of happiness
on the run before Tess is eventually

captured and executed.

9) What does the name "Sorrow" for Tess's
child primarily represent?

<) The child's sickness.

?) The result of Tess's sin and suffering.

) Tess's sadness over losing Angel.

¥) The d'Urberville family tragedy.

The name "Sorrow" for Tess's child
primarily represents b) The result of Tess's
sin and suffering.

This is because:

The child was born out of her rape by Alec
d'Urberville, an event that deeply shamed
and traumatized her.

The child is a constant, physical reminder
of that painful event and her subsequent
social ostracism.

The name signifies not just her personal
grief, but also the societal judgment she
endures as an unwed mother, which
burdens both her and her innocent child.
When Tess secretly baptizes the child
before its death, she names him Sorrow,
consciously linking him to her own
affliction and the biblical phrase "in sorrow
thou shalt bring forth children".

. GETITON CA ownload on the
Join Now p > GooglePlay [l 8 App Store

Warnning: Live MCQ™ -43 5& ICBB IHAIZ0 W13 FRT JAMAFS | SNfe JROEE @A MW A7 JI2F AR T8 8 G ToAR14!

T OISy @ livemcgcom @ 01701377322



LI

Live
MCQ

5P FBfO, Saey fafer

10) “Justice” was done, and the President
of the Immortals (in Aeschylean phrase)
had ended his sport with Tess. And the
d’Urberville knights and dames slept on in
their tombs unknowing." What is the
justice here?

) Punishment of Angel

%) Murder of Alec

%) Tess's execution

¥) Death of Prince

This passage is the last paragraph of
Chapter 59 at the close of Tess of the
d’Urbervilles. Its tired and unimpassioned
tone suggests the narrator’s weariness with
the ways of the world, as if quite familiar
with the fact that life always unfolds in
this way. Nothing great is achieved by this
finale: the two figures of Liza-Lu and Angel
“went on” at the end, just as life itself will
go on. Ignorance rules, rather than
understanding: the d’Urberville ancestors
who cause the tragedy are not even moved
from their slumber, blithely unaffected by
the agony and death of one of their own
line. Tess’s tale has not been a climactic
unfolding, but a rather humdrum affair

that perhaps happens all the time.

14, William Butler Yeats - Selections

1) Which of the following is a key
characteristic of Yeats's early poetic style?
) Stark, realistic imagery

) Abstract, philosophical ideas

%) Romantic, Celtic mythology, and folklore

q) Political satire

Yeats's early poetry is largely characterized
by its use of Irish mythology and folklore,

a romantic aesthetic, and a dreamy quality,
often drawing from Celtic legends and
traditions. That's why option C) Romantic,
Celtic mythology, and folklore is the

correct answer.

2) What is a famous example of Yeats's use
of cyclical history and symbolism?

%) The Wind Among the Reeds

%) "The Lake Isle of Innisfree"

) "The Second Coming"

¥) The Tower

A famous example of Yeats's use of cyclical
history and symbolism is () "The Second
Coming."

This poem, written in the aftermath of
World War I and the Irish War of
Independence, famously articulates a vision
of history as a series of cycles, each
culminating in a catastrophic "rough beast"
or new epoch. The poem's imagery of a
"gyre" widening and things falling apart,
combined with its prophetic tone, perfectly
encapsulates Yeats's philosophical ideas
about historical recurrence and the

symbolic collapse of one era into the next.

3) What is the central concern of the poem
"The Lake Isle of Innisfree"?

) The chaos of the modern world

) Political activism

) Yearning for peace and simplicity

q) Loss of faith

The central concern of the poem "The Lake
Isle of Innisfree" is (%) Yearning for peace
and simplicity.

The speaker expresses a deep desire to

escape the urban environment and return
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to the tranquil, natural setting of Innisfree,
where they imagine building a cabin,
growing beans, and living a life of quiet
solitude amidst nature's sounds. It's a
quintessential poem of escapism and a

longing for a pastoral ideal.

4) What historical event is addressed in
Yeats's poem "Easter, 1916"?

<) The Dublin Lock-out

%) The Irish Civil War

%) The failed Easter Rising of 1916

¥) The First World War

The historical event addressed in Yeats's
poem "Easter, 1916" is the failed Easter
Rising of 1916. The poem is a reflection on
the armed insurrection launched by Irish
republicans against British rule in Dublin
during Easter Week of that year.

The event: During the rebellion, Irish
nationalists seized important buildings in
Dublin and proclaimed the Irish Republic.
The uprising lasted six days but was
ultimately suppressed by the British Army,
and most of its leaders were executed.
Yeats's conflicted emotions: While Yeats
was a nationalist, he was not in favor of
violence and was initially dismissive of
some of the revolutionaries. The
executions, however, profoundly affected
him and the Irish public, galvanizing
support for the cause of independence.
The poem's content: "Easter, 1916" explores
Yeats's mixed feelings—his sadness over the
loss of life and his admiration for the
rebels' bravery, which he famously
encapsulates in the line, "A terrible beauty
is born". He names several of the executed

leaders in the poem, including Patrick

Pearse, Thomas MacDonagh, and John
MacBride.

5) Which of these is a famous line from
"The Second Coming"?

F) “Romantic Ireland's dead and gone"

¥) “I will arise and go now"

%) “Things fall apart; the centre cannot
hold"

¥) "What is this life if, full of care"

- This line vividly expresses a sense of
disintegration and chaos, reflecting the
poem's central theme of a world on the
brink of collapse and the breakdown of
established order.

It refers to the failure of foundational
structures—be they societal, political, or
moral—to maintain stability, leading to

anarchy.

6) How many bean-rows does the speaker
plan to have “The Lake Isle of Innisfree™?
<) Three ¥) Five

%) Nine q) Twelve

In "The Lake Isle of Innisfree," the speaker
plans to have nine bean-rows. This is
mentioned in the first stanza, where he
describes the simple life he will lead on the
island:

"Nine bean-rows will I have there, a hive
for the honey-bee,

And live alone in the bee-loud glade."

7) What feeling does Innisfree evoke in the
speaker?

F) Anxiety and stress

¥) A sense of duty

) Peace and tranquility
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¥) Excitement and adventure

The correct answer is ?) Peace and
tranquility. Innisfree is consistently
portrayed in Yeats's poem as an ideal,
serene escape from the noise and drabness
of city life.

Here's why Innisfree evokes peace and
tranquility:

Sensory Imagery: The speaker envisions a
cabin, bees, and the "peace that comes
dropping slow". He hears the "lake water
lapping with low sounds by the shore" and
sees a night that is "all a glimmer," all of
which evoke a sense of calm and serenity.
Contrast with the City: The speaker
explicitly contrasts Innisfree's natural world
with his current surroundings, which he
describes as the "roadway, or on the
pavements grey". This highlights the city's
chaotic and mundane nature, further
emphasizing the peace he longs for.

A Sanctuary for the Soul: The poem ends
with the speaker hearing the sounds of
Innisfree in his "deep heart's core". This
suggests that Innisfree represents not just a
physical location, but a spiritual and
emotional sanctuary where he can find

inner peace.

8) What does the speaker ultimately desire
by going to Innisfree?

F) To become wealthy

¥) To escape the noise and artificiality of
city life

%) To meet new people

¥) To start a new career

The speaker's ultimate desire by going to

Innisfree is b) To escape the noise and

artificiality of city life. He longs for a
simple, solitary life in nature, which he can
contrast with the bustling, gray urban
environment he currently inhabits.

This desire is driven by several related
factors:

A search for peace: The speaker explicitly
states, "And I shall have some peace there,
for peace comes dropping slow". He craves
the deep tranquility that Innisfree's natural
rhythms provide.

Nostalgia for a simpler time: The island is
based on a real location from Yeats's
childhood, and the poem reflects a longing
for a more authentic, pre-industrial way of
life.

Yearning for a spiritual connection: The
speaker is drawn to the profound and
healing power of nature, finding a sense of
peace that city life cannot provide.

The power of memory: Even while standing
on the "roadway, or on the pavements
grey," he can hear the low lapping of the
lake water "in the deep heart's core". This
shows that his desire is deeply rooted in

his emotional being and memory.

9) In “Easter 1916” the famous refrain "All
changed, changed utterly: A terrible beauty
is born" functions primarily as:

F) A simple statement of fact

%) A call to arms

%) A paradox that captures the complex,
ambivalent nature of the rebellion's
outcome

¥) A prophecy of future peace

In “Easter 1916” the famous refrain "All
changed, changed utterly: A terrible beauty

is born" functions primarily as: (%) A
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paradox that captures the complex,
ambivalent nature of the rebellion's
outcome.

The phrase combines "terrible" (suggesting
destruction, death, and tragic loss) with
"beauty" (suggesting nobility, sacrifice, and
the birth of a new, albeit hard-won,
national identity). This paradox perfectly
encapsulates Yeats's conflicted feelings
about the Easter Rising - acknowledging
the profound and violent transformation
while also recognizing the heroic, almost
sublime, aspect of the rebels' actions and

their impact on Irish history.

10) What animal is used in the opening
lines of "The Second Coming" to symbolize
the loss of control and order?

<) Dog ¥) Horse

%) Falcon 9) Lion

The opening lines of "The Second Coming"
state: "Turning and turning in the widening
gyre / The falcon cannot hear the
falconer".

In this symbolism, the falcon represents
humanity, which has spun out of control
and away from its handler, the falconer,
who represents traditional order, religion,
or authority.

The image of the falcon's inability to hear
the falconer's call effectively symbolizes the
breakdown of communication and the loss
of a guiding force in the world, leading to

chaos.

11) In "The Second Coming" what is the
source from which the "vast image"
troubles the speaker's sight?

<) Heaven

) The collective images
%) The subconscious mind
¥) Spiritus Mundi

Afé%F Te<: W) Spiritus Mundi

Spiritus Mundi: This is a Latin term,
developed by Yeats as part of his elaborate
mystical system, which translates to "world
spirit". It represents a collective
unconscious or universal memory from
which poets and prophets can draw
symbolic images and visions.

The speaker's vision: The line "When a vast
image out of Spiritus Mundi / Troubles my
sight" directly attributes the vision of the
sphinx-like beast to this shared spiritual
source, rather than a divine one.

A contrast with Christian tradition: In
Yeats's version of the Second Coming, the
ominous vision does not come from a
traditional heaven, but from the combined
memory and spirit of all humankind. This
suggests that the coming catastrophe is a
consequence of humanity's own history and

actions, not an external divine judgment.

12) Where is the "rough beast" said to be
"slouching towards to be born" mentioned
in "The Second Coming"?

) Babylon

) Bethlehem

F) Jerusalem
%) Athens

The "rough beast" in "The Second Coming"
is said to be "slouching towards d)
Bethlehem to be born".

Symbolic location: Yeats's use of Bethlehem
is a powerful and unsettling subversion of
Christian tradition.

Inversion of Christ's birth; Bethlehem was
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the birthplace of Jesus, so by having this
"rough beast"—a symbol of a dark, new
age—slouch towards the same place, Yeats
suggests a perverse inversion of the Second
Coming.

End of a historical cycle: This imagery
implies that the new, chaotic era is
replacing the Christian age, which began
with a birth in Bethlehem two thousand

years earlier.

13) What is the main thematic contrast
explored in "The Tower"?

<) Physical decay versus imaginative
power

¥) Wealth versus poverty

) War versus peace

) Art versus nature

What is the main thematic contrast
explored in "The Tower"?

a) Physical decay versus imaginative power
"The Tower" directly addresses the
speaker's struggle with old age, lamenting
his physical decline while celebrating the
enduring and growing strength of his
imagination. He views his aged body as a
"battered kettle at the heel" but finds his
mind and creative passions to be stronger

than ever.

14) In "The Wild Swans at Coole” How
many autumns has the speaker been
watching the swans?

) 28 ) 59

%) 19 q) 48

In "The Wild Swans at Coole," how many
autumns has the speaker been watching

the swans?

The correct answer is ¢) 19
The second stanza of the poem states: "The
nineteenth autumn has come upon me /

Since 1 first made my count."

15) In "September 1913” what phrase is
repeated as a refrain throughout the poem?
JF) "We are all guilty"

¥) "Romantic Ireland's dead and gone"

) "Let them be"

9) "They weighed so lightly what they

gave"

In "September 1913," what phrase is
repeated as a refrain throughout the poem?
b) "Romantic Ireland's dead and gone"

This famous phrase is repeated at the end
of each of the first three stanzas, lamenting
the passing of the heroic, nationalist spirit

of Ireland.

16) What event primarily inspired Yeats to
write "September 1913"?

<) The 1913 Dublin Lock-out

) The Easter Rising

%) The Hugh Lane controversy over an art

gallery
¥) A personal tragedy

September 1913" is a poem by W. B. Yeats,
written in 1913. It was composed in
response to the Hugh Lane controversy,
where William Martin Murphy and others
opposed building an art gallery in Dublin
for housing the Lane Bequest paintings.
Although the poem was not originally
related to the Dublin lock-out that began in
August 1913, it later became associated
with the event. The poem laments the

decline of cultural nationalism in Ireland
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17) In his poem which mythological figure
does Yeats reference to illustrate the
dangers of excessive beauty?

<) Athena ¥) Aphrodite

%) Helen of Troy q) Artemis

In his poem, which mythological figure
does Yeats reference to illustrate the
dangers of excessive beauty?

c) Helen of Troy

Yeats references Helen of Troy, whose
beauty was said to have launched a
thousand ships and led to the Trojan War.
He also mentions Aphrodite, who also
brought trouble. These examples are used
to warn against the dangers of excessive

beauty and pride.

18) What event inspired W. B. Yeats to
write “A Prayer for My Daughter”?

<) The end of World War I

<) His wedding

%) The birth of his daughter, Anne

¥) The Irish War of Independence

What event inspired W. B. Yeats to write
"A Prayer for My Daughter"?

c) The birth of his daughter, Anne

Yeats wrote this poem in 1919, shortly
after the birth of his daughter, Anne. The
poem reflects his hopes, fears, and prayers
for her future amidst the political turmoil

of Ireland.

15. T. S. Eliot
“The Love Song of ]. Alfred Prufrock, “The
Waste Land”

1) What was the original working title for
The Waste Land, borrowed from Charles
Dickens?

F) "The Uncommercial Traveller"

¥) "He Do the Police in Different Voices"
%) "A Christmas Carol"

9) "Our Mutual Friend"

Eliot's original title for The Waste Land was
“He do the Police in Different Voices.” The
line, another quotation, comes from
Dickens's Our Mutual Friend (1864-65), and
describes the foundling Sloppy's skills as a
reader of the newspaper—imitating the

voices of the police in the crime reports.

2) What was the title of T. S. Eliot's first
major published poem, which brought him
significant recognition?

<) The Hollow Men

¥) Ash Wednesday

) The Love Song of J. Alfred Prufrock

¥) Four Quartets

"The Love Song of J. Alfred Prufrock" was
the first major published poem by T.S.
Eliot, marking the beginning of his career
and establishing him as a prominent figure
in modernist literature.

Why other options are incorrect:

The Hollow Men:

While a significant poem by Eliot, "The
Hollow Men" was published after "The Love
Song of J. Alfred Prufrock".

Ash Wednesday:

This poem, published in 1930, is considered
one of Eliot's later works and is known for
its focus on religious themes and
introspection.

Four Quartets:
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This collection of poems, published
between 1935 and 1942, is another
important work by Eliot, but it came after
"The Love Song of J. Alfred Prufrock".

3) The phrase "April is the cruellest
month" opens which of Eliot's poems?
<) The Hollow Men

¥) Ash Wednesday

) The Love Song of J. Alfred Prufrock
¥) The Waste Land

The phrase "April is the cruellest month" is
the opening line of T.S. Eliot's poem "The
Waste Land".

4) Prufrock's famous "overwhelming
question" that he never asks is most likely
related to:

) A philosophical question about the
nature of existence.

¥) A personal question to a woman,
perhaps a marriage proposal.

) A question about his career.

¥) A request for directions.

In T.S. Eliot's poem "The Love Song of J.
Alfred Prufrock," the central conflict
revolves around Prufrock's inability to ask
a pivotal question, often interpreted as a
marriage proposal or a declaration of love
to a woman he desires. He is plagued by
self-doubt, fear of rejection, and a sense of
inadequacy. The poem repeatedly alludes to
his hesitation and indecision, symbolized by
phrases like "Do I dare?". He imagines the
consequences of asking this question and

the potential for humiliation.

5) The line "And indeed there will be time
/ To wonder, 'Do I dare?' and, 'Do I dare?""
highlights Prufrock's central characteristic

of:

) Courage

%) Fearless exploration

%) Procrastination and hesitation

9) Indifference

The line "And indeed there will be time /
To wonder, 'Do I dare?' and, 'Do I dare?"
highlights Prufrock's central characteristic

of procrastination and hesitation.

A stalling tactic: Prufrock repeatedly
assures himself that there is plenty of time
for decisions, but this repetition
underscores his anxiety and inaction. The
question, "Do I dare?", asked twice, is a
rhetorical hesitation, a self-conscious
moment of doubt that prevents him from
taking any meaningful action.

Rooted in insecurity: The indecision stems
from his overwhelming self-consciousness
and fear of judgment. He is paralyzed by
the fear of making the "wrong" move, and
so he endlessly revises his plans before he
even attempts them.

Paralysis and inertia: The constant refrain
of "there will be time" and the internal
questioning demonstrate Prufrock's chronic
inability to commit to a course of action.
This captures a sense of paralysis,
reflecting his inability or unwillingness to
take decisive action in his life, especially

regarding romantic connections
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6) What do the mermaids singing "each to
each" symbolize in the final stanzas of
"The Love Song of J. Alfred Prufrock"?

F) A promising romantic future for
Prufrock.

%) The sirens calling sailors to their deaths.
%) A fantastical, unattainable world of
beauty and escape.

¥) The collective wisdom of women.

The mermaids singing "each to each"
symbolize a fantastical, unattainable world
of beauty and escape. Prufrock perceives
this world as a haven from the anxieties of
his modern, mundane existence, but he is

ultimately excluded from it.

The mermaids as a symbol of fantasy and
inadequacy

Unattainable beauty: The mermaids
represent an idealized, mythical beauty, a
stark contrast to the sterile and superficial
urban environment Prufrock inhabits. Their
singing "each to each" emphasizes a
private, intimate world that Prufrock can
only observe but never join, amplifying his
feelings of loneliness.

Failed escape: Prufrock fantasizes about
escaping into the "chambers of the sea" to
live with these mermaids. However, the
fantasy is shattered by the intrusion of
"human voices," representing the reality of
his life.

A contrast to human relationships: The
effortless, melodic interaction of the
mermaids stands in opposition to Prufrock's
own difficulty in communicating and
connecting with real women. He believes
that the mermaids, like the women in the

drawing-room, "will not sing to me"

because he is unworthy.

Acceptance of failure: Prufrock's final
words, "Till human voices wake us, and we
drown," suggest that the illusion of escape
is a fragile one. The return to reality feels
like drowning, signifying his ultimate
acceptance of his fate as an unheroic,
insignificant figure adrift in a meaningless

modern world.

7) The poem is a quintessential example of
which literary form?

<) Sonnet ) Epic

%) Dramatic monologue.  ¥) Haiku

The poem "The Love Song of J. Alfred
Prufrock” is a quintessential example of a
dramatic monologue.

Characteristics of a dramatic monologue
The poem features a single speaker, J.
Alfred Prufrock, who addresses a silent
listener ("Let us go then, you and I1"). As
Prufrock speaks, he inadvertently reveals
his own character and psychological state
to the reader.

Key elements of a dramatic monologue
found in "Prufrock” include:

A fictional persona: The speaker is not the
poet, T.S. Eliot, but a distinct, imaginary
character.

An implied listener: While Prufrock's
speech dominates, it suggests the presence
of another person or an audience that we
only know of through Prufrock's own
words.

A moment of crisis: Prufrock is caught at a
critical juncture, contemplating a
significant action—proposing to a woman—
but is ultimately paralyzed by fear and

indecision.
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Irony: There is a significant gap between
what Prufrock thinks of himself and what
the audience perceives about his character.
He believes his confession will be
dismissed, but the irony is that it has

become a profound and enduring poem.

8) The epigraph of the poem "The Love
Song of J. Alfred Prufrock” is taken from
which literary work?

) The Waste Land by T. S. Eliot

¥) The Divine Comedy by Dante Alighieri
) Hamlet by William Shakespeare

¥) The Aeneid by Virgil

The epigraph of the poem "The Love Song
of J. Alfred Prufrock" is taken from The
Divine Comedy by Dante Alighieri.
Specifically, the quote comes from Canto 27

of the Inferno.

9) Prufrock's repetitive phrases, such as
"And how should I begin?" create what
kind of atmosphere?

F) Excitement and anticipation

%) Boldness and assertiveness

) Anxiety and paralysis

¥) Calmness and serenity

The poem's repetitive phrases, such as
"And how should I begin?" and "Do I
dare?", create an atmosphere of anxiety
and paralysis. The recurring questions and
constant hesitation reflect Prufrock's
crippling indecision and profound self-
doubt.

How repetition creates this atmosphere
Emphasizes inner turmoil: The repetition
mirrors the obsessive, cyclical nature of

Prufrock's internal thoughts. He is stuck in

a loop of worry, replaying the same
anxious questions over and over in his
mind instead of taking action.

Hlustrates paralysis: Phrases like "a
hundred indecisions / And for a hundred
visions and revisions" explicitly describe his
state of being perpetually on the verge of
acting but never actually doing so. The
repetition reinforces this sense of being
frozen by fear.

Highlights insecurity: Prufrock's need to
repeatedly ask "Do I dare?" stems from his
overwhelming insecurity and low self-
worth. The act of asking the same question
multiple times underscores his reluctance
to "presume" or risk social embarrassment.
Depicts futility: The constant repetition
suggests the futility of Prufrock's efforts to
move forward. He is trapped in this pattern
of thinking, which leads him to lament lost
opportunities and feel regret, emphasizing

his failure to live a full life.

10) Which literary technique best describes
Eliot’s use of abrupt shifts in speaker, time,
and place?

%) Allegory

¥) Stream of consciousness

) Fragmentation

¥) Epic narrative

The literary technique that best describes
Eliot's use of abrupt shifts in speaker, time,
and place is stream of consciousness, which

often leads to fragmentation.

Explanation of the techniques
Stream of consciousness: This is a narrative
style that mimics the non-linear, often

chaotic flow of a character's thoughts and
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feelings. The poem "Prufrock" reflects this
as it shifts seamlessly between external
reality and Prufrock's internal monologues,
memories, and anxieties. The reader
experiences Prufrock's internal world
without traditional, logical transitions.
Fragmentation: This technique deliberately
breaks apart the narrative, creating
disjointed images, incomplete sentences,
and abrupt jumps in time and perspective.
Prufrock's thoughts appear as a mosaic of
disconnected scenes: the sordid hotels, the
polite tea parties, and the mythological
mermaids. This reflects the chaotic and
dislocated nature of modern life as
Prufrock perceives it.

While stream of consciousness describes the
process of following a character's mind,
fragmentation is the result of this process
in the poem's structure. Eliot's use of both
these modernist techniques powerfully

conveys Prufrock's anxiety and alienation.

11) The fortune-teller Madame Sosostris is
a character in which section?

<) "The Burial of the Dead"

%) "A Game of Chess"

) "The Fire Sermon"

¥) "What the Thunder Said"

In the first section of the poem, "The
Burial of the Dead," the narrator visits the
clairvoyant Madame Sosostris, who uses a
pack of Tarot cards to give a reading. She
is presented as a somewhat dubious,
modern-day version of an ancient oracle,
but her prophecy about water and death is
a significant image that appears later in the

poem.

12) Which classical myth is a major source
for the poem's central theme of sterility
and redemption?

) The story of Oedipus

¥) The legend of the Fisher King

) The myth of Orpheus and Eurydice

9) The epic of Gilgamesh

The poem's title and central themes are
heavily influenced by the legend of the
Fisher King, a figure from Arthurian
romance. The story describes a king who is
injured, and his injury causes his land to
become infertile, or a "wasteland." The
only way to heal the king and his land is
for a knight (often Percival) to complete a
quest and ask a specific question. Eliot uses
this myth as an allegory for the spiritual
and cultural barrenness of modern Europe
following World War 1.

13) Who is Tiresias, the character who
appears in "The Fire Sermon"?

<) A modern London businessman

%) A war veteran

) A blind prophet from Greek mythology

q) A drowned sailor

Tiresias, a blind prophet from Greek
mythology, is a central figure in "The Fire
Sermon." In myth, he is famously
transformed from a man into a woman for
seven years. Eliot uses Tiresias, who has
experienced life from both male and female
perspectives, as a unifying consciousness
and observer of the fragmented modern
world. Tiresias narrates or is present for
the sordid encounter between the typist

and the young man, a moment that
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encapsulates the sterile, loveless sexuality

of the modern age.

14) What is the meaning of the Sanskrit
words "Shantih shantih shantih," which
conclude the poem?

<) "Peace that passeth understanding”
) "Destroy, create, destroy"

) "Hurry up please its time"

q) "This is the end"

The final line of the poem is a
transliteration of a phrase from the
Upanishads, ancient Indian philosophical
texts. It signifies a profound and spiritual
"peace." The repetition of the word echoes
Eliot's hope for a final, redeeming peace,
which is juxtaposed with the chaos and
fragmentation that define the rest of the

poem.

15) Which specific historical event is often
cited as a major catalyst for the
disillusionment expressed in The Waste
Land?

F) The Industrial Revolution

¥) World War I

) The Great Depression

¥) The Renaissance

he Waste Land as a reflection of post-war
disillusionment: T.S. Eliot's poem is widely
considered a major work of modernist
literature that captures the spiritual and
cultural crisis following World War 1.

The psychological and social impact of the
war: The brutal and unprecedented
destruction of the war shattered the
optimism of the pre-war era. It led to a

profound sense of disillusionment, chaos,

and a breakdown of traditional values that
is powerfully expressed throughout the
poem.

Literary elements embodying post-war
trauma: The poem's fragmented structure,
disjointed narratives, and mixture of
historical allusions with modern, mundane
details all reflect the fractured state of
post-war society and the sense of spiritual

emptiness felt by many.

16. D. H. Lawrence

“Sons and Lovers”
1) Sons and Lovers is largely considered a
semi-autobiographical novel, drawing
heavily from Lawrence's relationship with:
) His wife, Frieda Weekley
<) His mother, Lydia Lawrence
%) His father, Arthur Lawrence
¥) His literary mentor, Ford Madox Ford

2) The title Sons and Lovers primarily
refers to:

<) The love triangles involving Paul and his
two brothers.

¥) The intense, often suffocating, emotional
bonds between Gertrude Morel and her
sons, which hinder their ability to form
successful romantic relationships with
other women.

) Walter Morel's love for his sons despite
his failings as a husband.

¥) The universal theme of filial love

throughout history.
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\©) How is Walter Morel, Paul's father,
generally portrayed?

) As a cruel and abusive tyrant

¥) As a neglectful, but ultimately harmless,
figure

%) As a rough, unrefined miner who is
emotionally distant but not entirely
malevolent

¥) As an aspiring intellectual frustrated by

his circumstances

8) What is the primary cause of the early
deterioration of Gertrude and Walter
Morel's marriage?

) Walter's infidelity and Gertrude's
jealousy.

¥) Gertrude's intellectual superiority and
Walter's lack of ambition and alcoholism.
) Their differing religious beliefs.

¥) Financial ruin brought on by failed

business ventures.

5) Gertrude Morel, Paul's mother, originally
came from a background that was:

) Upper-class and highly educated.

¥) Working-class, like her husband, Walter.
%) Middle-class, intellectually inclined, and
religiously devout.

¥) Bohemian and artistic.

6) Miriam Leivers is often described by
Paul and his mother as:

) Practical, grounded, and maternal.

) Passionate, sensual, and physically
assertive.

%) Overly spiritual, intellectual, and lacking
physical vitality in their eyes.

9) Rebellious, independent, and socially

outgoing.

7) What is a central theme explored in
"Sons and Lovers"?

) The class struggle in Victorian England
¥) The destructive nature of unresolved
Oedipal complexes and family relationships
) The beauty of nature and its healing
power

¥) The pursuit of scientific discovery

8) What happens to William, Mrs. Morel's
eldest son?

<) He dies of pneumonia.

¥) He dies of chicken pox

%) He dies in an accident

¥) He dies of cancer

9) The ending of Sons and Lovers leaves
Paul:

<) Happily married to Miriam.

¥) Content in his artistic career and
estranged from his family.

) In a state of profound grief and
loneliness, but ultimately facing forward
towards an uncertain future, resisting the
pull of death.

¥) Reconciled with his father and ready to

take on family responsibilities.

10) What is the profession of Paul's father,
Walter Morel?
a) Factory worker b) Farmer

¢) Coal miner d) Schoolteacher
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17. Joseph Conrad
“Heart of Darkness”

1) On what ship does Marlow tell his story
to his fellow passengers?

a) The Santa Maria

b) The Penelope

c) The Nellie

d) The Queen Victoria

The frame story of Heart of Darknessbegins
with Marlow sitting on a yawl (a type of
sailboat) named the Nellie, moored on the
River Thames. He is telling his tale to four
companions: the Director of Companies, a
lawyer, an accountant, and an unnamed
narrator. The entire narrative of his
journey into the Congo is recounted from

this vantage point on the Nellie.

2) What does Marlow discover atop the
fence posts at the Inner Station?

<) Human heads ¥) Monkey skulls

) Dead infants ¥) The Company flag

When Marlow arrives at Kurtz's Inner
Station, he observes the fence posts around
the dwelling. It's a shocking and gruesome
discovery: they are topped with shrunken
human heads, ghastly trophies of Kurtz's
brutal reign and descent into savagery. This
sight underscores the horrific extent of
Kurtz's dehumanization and the barbarity

of the colonial enterprise.

3) The Company in "Heart of Darkness" is-
JF) English %) French
) Dutch ¥) Belgian

Although Joseph Conrad was Polish-

British, Heart of Darknessis a thinly veiled
critique of the brutal exploitation and
atrocities committed by the Belgian King
Leopold II's regime in the Congo Free State.
The "Company" Marlow works for is clearly
modeled after the Belgian administration
responsible for the horrific conditions and
rampant exploitation of the native

population for ivory and other resources.

4) Before he goes to Africa, Marlow has
been on a voyage through-

<) The South Pacific ) Asia

%) Central America  ¥) Alaska

As a boy, Marlow was fascinated by maps
and yearned to become a seaman or
explorer who could visit the most remote
parts of the earth. As a young man, Marlow
spent approximately six years sailing in the
Pacific before returning to London — where
he then saw, in a shop window, a map of

Africa and the Congo River.

5) The title Heart of Darkness primarily
refers to...

a) The dark, unexplored areas of Africa
b) The literal darkness of the jungle at
night

c) The inner depravity of humanity

d) The sinister nature of the ivory trade

While the other options touch upon
elements within the novel, the "Heart of
Darkness" is most profoundly a symbolic
reference to the moral and spiritual
corruption that lies within human beings,
particularly exposed and exacerbated by

the unchecked power and greed of
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colonialism. It refers to the savagery that
emerges when civilized restraints are
removed, exemplified most vividly by

Kurtz's descent.

6) What inspired Marlow to go to Africa as
a child?

<) Stories of adventure

¥) A desire for wealth

%) A map

q) A friend's recommendation

Marlow explicitly states early in the
narrative that as a boy, he was fascinated
by maps. He recalls seeing a blank space on
a map of Africa and being captivated by it,
vowing to explore it one day. This early
inspiration driven by cartography contrasts
sharply with the grim reality he encounters

as an adult.

7) What is the fate of Marlow's
predecessor, Fresleven?

) He dies of a fever

¥) He is murdered by a native
) He is killed by wild animals

q) He is lost at sea

Marlow learns that Fresleven was killed in
a petty argument over two black hens. He
was struck by a spear wielded by the
chief's son, and the chief himself then
killed his son. This incident foreshadows
the violence and moral decay that Marlow
will witness, highlighting how quickly
European "civilization" can unravel in the

harsh colonial environment.

8) What are Kurtz's last words?
F) "Exterminate all the brutes!"
) "God help me!"

%) "The horror! The horror!"

¥) His fiancée's name

These famous last words encapsulate
Kurtz's final, devastating realization of the
unspeakable evil and depravity he has
committed and witnessed. It's an
ambiguous utterance, reflecting both self-
condemnation and perhaps a recognition of
the inherent darkness within humanity
itself.

9) The two knitting women at the
Company's offices symbolize...

F) The mundane routine of the company
¥) The Fates, controlling the destiny of
men

) The domestic life Marlow is leaving
behind

¥) The hard work of European women

These two old women, dressed in black and
knitting black wool, are often interpreted
as a classical allusion to the Fates (Moirae
in Greek mythology), who spin, measure,
and cut the thread of human life. Their
presence at the threshold of the Company's
offices, where men embark on their
perilous journeys, suggests that they are
presiding over the destinies, and often the
doom, of those who go into the "heart of

darkness."

10) The theme of sanity and insanity in the
novel is demonstrated through...
F) The jungle's ability to drive people mad

) Kurtz's initial sanity and later madness
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%) The contrast between Marlow's and
Kurtz's actions
q) All of the above

a) The jungle's ability to drive people

mad: The oppressive environment, isolation,
and lack of familiar societal structures
clearly contribute to the mental
deterioration of many characters.

b) Kurtz's initial sanity and later

madness: Kurtz arrives as an idealistic,
eloquent agent but transforms into a
tyrannical, savage figure, a clear example of
sanity's erosion.

c) The contrast between Marlow's and
Kurtz's actions: While Marlow observes and
is disturbed, he maintains a degree of
moral judgment, contrasting with Kurtz's
complete surrender to his primal urges.
Marlow himself struggles to maintain his
sanity amidst the horrors.

Therefore, the novel uses all these elements
to explore the fragile line between sanity

and madness.

18. Arthur Miller

“Death of a Salesman”

1: What is the primary genre of Death of a

Salesmart?
a) Comedy b) Farce
c) Tragedy d) Romance

Arthur Miller himself called it a "tragedy of
the common man." It follows Willy Loman,
a seemingly ordinary individual, to his
downfall, exploring his fatal flaws (delusion,
false values) and the devastating

consequences for himself and his family. It

evokes pity and fear, characteristic of

tragedy.

2: Who is the protagonist of Death of a
Salesmar?

a) Biff Loman
c) Willy Loman

b) Happy Loman

d) Linda Loman

The entire play centers around Willy's
experiences, memories, struggles, and
ultimate demise. He is the character whose
journey and inner conflict drive the

narrative.

3: Which of the following best describes
the main plot of Death of a Salesmar?

a) A young man's journey to achieve
success in a bustling city.

b) A family's struggle with poverty after a
natural disaster.

c) The final days of a traveling salesman
who grapples with his failures and
delusions.

d) A tale of forbidden love between two
individuals from different social classes.

The play covers a short period near the
end of Willy's life, showing his increasing
mental instability as he confronts his
professional and personal failures, often

retreating into a delusional past.

4: What significant event serves as a major
turning point or climax in Willy Loman's
personal struggle within the play?

a) When Biff gets into a fight at his football
game.

b) When Willy is fired from his job after
decades of service.

c) When Willy discovers Biff's failure to get
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a business loan.
d) When Willy has a final, emotional

confrontation with Biff in the hotel room.

While other events are important, the hotel
room confrontation (a flashback Biff has)
where Biff discovers Willy's affair is the
pivotal moment that shatters Biff's
idealized image of his father and marks the
beginning of their irreparable rift, setting
the stage for Willy's ongoing despair. The
final confrontation in the present in Act 2

is the culmination of this.

5: How does Death of a Salesman primarily
portray the American Dream?

a) As an easily achievable goal for anyone
with determination.

b) As a concept that is attainable only
through inherited wealth.

c) As a deceptive and destructive illusion
for those who pursue it blindly.

d) As a socialist ideal where everyone is

guaranteed success.

Willy blindly pursues a superficial version
of the American Dream, believing that
being "well-liked" will bring success and
wealth, rather than hard work or genuine
skill. This dream ultimately leads to his

destruction and the suffering of his family.

6: What is Willy Loman's profession?
a) Factory worker b) Accountant
c) Traveling salesman  d) Insurance agent
This is explicitly stated and central to his
identity and struggles. He has been a
salesman for decades, eventually losing his

ability to perform his job effectively.

7: Willy Loman primarily values what
qualities for success in life?

a) Education and intellectual prowess

b) Being "well-liked," personality, and
connections

c) Hard work and strict adherence to rules

d) Artistic talent and creativity

Willy constantly tells his sons that
charisma and popularity are the keys to
success, often downplaying the importance
of hard work, knowledge, or ethics. He
believes that if you're "well-liked," doors

will open for you.

8: What does Willy frequently hallucinate or
vividly recall throughout the play, blending
past and present?

a) Conversations with his successful brother
Ben

b) His younger sons, Biff and Happy, as
promising young men

c) His affair with "The Woman"

d) All of the above

Willy's mind frequently shifts between past
and present. He has vivid recollections of
his brother Ben, often hallucinates his sons
as boys full of promise, and repeatedly
relives moments from his affair with "The

Woman."

09: What does Willy Loman ultimately do in
the play's tragic climax?

a) He confronts his boss and demands a
promotion.

b) He attempts to leave town and start a
new life.

¢) He commits suicide by crashing his car,
hoping the insurance money will benefit

his family.
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d) He burns down his house for the

insurance money.

Convinced that his life is worth more to his
family dead than alive (due to his life
insurance policy), Willy deliberately crashes
his car. This is his final, desperate act to
"provide" for his family and validate his
existence, albeit in a tragic and deluded

way.

10: What item, symbolic of growth and new
beginnings, does Willy try to plant in his
yard towards the end of the play?

a) A rose bush b) Vegetable seeds
c) Fruit tree saplings d) Flower bulbs

In his final night, gripped by desperation
and a desire to leave something tangible
behind, Willy goes out into the yard with a
flashlight, attempting to plant vegetable
seeds. This act symbolizes his yearning for
legacy, growth, and fertility, things he felt

he never truly achieved in his life.

19. Samuel Beckett
“Waiting for Godot”

1. Who are the two main tramp-like
characters who spend their time waiting?
a) Pozzo and Lucky

b) Hamm and Clov

¢) Vladimir and Estragon

d) Nagg and Nell

These are the two central protagonists.
Vladimir is often called Didi and Estragon
is called Gogo, but their full names are
Vladimir and Estragon. They are the ones

who spend the entire play waiting.

2. Which of the following is considered
Beckett's most famous play?
a) Endgame b) Krapp's Last Tape

c) Waiting for Godot d) Happy Days

While Beckett has many significant

works, Waiting for Godotis his most iconic
and widely recognized play, often seen as

the quintessential example of the Theatre

of the Absurd.

3. In Waiting for Godot, how many acts are
there?

a) One b) Two

c) Three d) Four

The play is structured into two acts. The
events in the second act largely mirror
those of the first, emphasizing the cyclical
and repetitive nature of the characters'

existence.

4. What is the name of the mysterious
character whom Vladimir and Estragon are
waiting for?

a) Godot b) Gogo

c) Didi d) Lucky

The entire premise of the play revolves
around their endless, futile wait for this
enigmatic figure, whose identity and
reasons for not appearing are never fully

revealed.

5. What action do Vladimir and Estragon
repeatedly consider throughout the play
but never fully commit to?

a) Eating a meal b) Going to sleep

¢) Hanging themselves d) Leaving the spot
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They frequently discuss hanging themselves
from the tree as a way to end their
suffering or simply pass the time, but they
always find a reason not to, often due to
practical concerns or a glimmer of hope
that Godot will arrive. This highlights their

inaction and paralysis.

6. What genre is Waiting for
Godot primarily associated with?
a) Romantic Comedy

b) Historical Drama

c) Theatre of the Absurd

d) Epic Theatre

This genre, which emerged post-WWII,
emphasizes the meaninglessness of human
existence, the breakdown of
communication, and the irrationality of the
world. Waiting for Godot perfectly
exemplifies these characteristics with its
lack of traditional plot, repetitive dialogue,

and existential themes.

7. What significant event happens towards
the end of each act regarding the arrival of
Godot?

a) Godot finally arrives

b) A messenger arrives to say Godot will
come tomorrow

¢) Vladimir and Estragon decide to leave

d) Pozzo and Lucky return

At the end of both Act I and Act II, a
young boy (possibly two different boys, but
they serve the same function) arrives to
inform Vladimir and Estragon that Mr.
Godot will not be coming today, but "surely
tomorrow." This reinforces the endless,

deferred hope.

8. What does Lucky do when commanded
by Pozzo to "think"?

a) He recites a poem

b) He performs a lengthy, nonsensical
monologue

c) He solves a complex math problem

d) He sings a song

When forced to "think," Lucky launches
into a chaotic, rambling speech filled with
philosophical fragments, scientific jargon,
and religious allusions, but it lacks
coherence and ultimately devolves into
utter gibberish, representing the breakdown

of meaningful thought.

9. What does the recurring motif of the
tree symbolize or suggest in the play?
a) Hope and growth

b) Stagnation and the passage of time
c) A meeting point

d) Both b and ¢

Stagnation and the passage of time: The
tree's subtle changes between Act I (bare)
and Act II (a few leaves) are one of the
only indicators of time passing, yet the
tramps' situation remains largely
unchanged, emphasizing their stagnation.
A meeting point: It's the designated place
where they are supposed to wait for Godot,
making it central to their ritualistic
waiting.

It also serves as a potential gallows, adding
to the theme of their desire to escape their

existence.
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10. What is the setting of the play?
a) A bustling city street

b) A desert with a solitary tree

c) A room in a dilapidated house

d) A country road with a tree

The stage directions describe a "Country
road. A tree. Evening." This stark,
minimalist setting underscores the isolation
and barrenness of their existence, focusing
attention solely on the characters and their

predicament.

11. What does the Boy messenger
repeatedly tell Vladimir and Estragon about
Godot?

a) That he is busy but will come

b) That he cannot come today but will
surely come tomorrow

c) That he has forgotten about them

d) That he is dead

This is the consistent message delivered by
the boy(s) at the end of each act,
perpetually deferring Godot's arrival and
trapping Vladimir and Estragon in their

endless cycle of waiting.

&The END &
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